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» SINGLE UNIT CASE 
* 52% LIGHTER IN WEIGHT 
® 69% SMALLER IN SIZE 
» ECONOMICALLY PRICED 


16mm Sound Motion Picture Projector 


AGAIN VICTOR SUPREMACY Is ACKNOWLEDGED with the announcement of the 
amazing new “Lite-Weight”. Encased in aluminum, its portability, versatility and 
economy stand unchallenged in the 16mm field. Truly the “Lite-Weight" 

marks a most momentous step in Victor's years of progress in the development of a 
compact sound motion picture projector for the home, school, 


church and industry. Write for details today. 
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A DIVISION OF CURTISS-WRIGHT CORPORATION 
Dept. G, Home Office and Factory: Davenport, lowa 
New York « Chicago « Distributors Throughout the World 
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Nee EW the approved “behavior” picture— 


~ JOHNNY LEARNS 
HIS MANNERS 
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NEW important classroom pictures in FULL COLOR 
— : 
the MEXICAN ARTS AND CRAFTS series 
Made to motivate and encourage ap- 


1. COPPER AND SILVER proved social conduct in children, 5 to 14. 
2. TEXTILE AND DESIGN 


3. WOOD, CLAY AND FINE ARTS A delightful combination of animated 


A detailed survey of Mexican arts and handi- cartoon and live action, in a skillfully 


crafts, rich in cultural interest and stimulating 


to students in many fields. Planned for curric written and produced motion picture. 


ular inclusion in arts, crafts, social sciences 


and language studies. TWO REELS— BLACK AND WHITE 





Produced by Hugh Harman Productions for Pictorial Films, Inc. 











A d t film — 
good government film A health-teaching film — 


(Produced with the aid of the U.S. Public 
Health Service) 


WINKY THE WATCHMAN 


(IN COLOR) 


Step-by-step visualization of the 










part played by the ordinary citi- 
zen, his legislators and the Chief 
Executive in the making of our 





federal law. An invaluable film 
for the better understanding of 
democracy. Teacher approved Rollicking health cartoon for pri- 
mary grade students. The story 
of sleepy “Winky” and his 
‘Great White Wall” creates an 
immediate understanding of the 
need for vigilance and the im- 
portance of the dentist in oral 
hygiene. 


for its clarity, conciseness and 


complete factual objectivity. 




















Available for rental at your NAVED dealer or write to: 


PICTORIAL FILMS, Inc. 


625 MADISON AVE., NEW YORK 22, N. Y. 
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TWO NEW TEACHING FILMS! 





“An outstanding contribution to the field of music 
education”, say leading educators who have viewed 
this film. Original in its content, significant as an effec- 
tive teaching tool, this film is the finest picture ever 
produced to give the child an understanding of rhyth- 
mic patterns. 


$50.00 Black and white 
16 mm sound 


Time: 10 minutes 


Grades: 1-3 





A new approach to the study of stringed instruments 
of the orchestra. Not only is performance given by 
skilled musicians to show tonal effects, but a visit to a 
musical repair shop also enables a study and analysis 
of the physical make up of each instrument. 

$50.00 Black and white 


16 mm sound 


Time: 10 minutes 
Crades: 4-6 


j 


A catalog of all films and filmstrips of TEACH- 
ING FILMS INC., as well as preview prints, may 
be obtained by writing to either your local 
distributor or directly to us. 


TEACHING FILMS INC. 


2 WEST 20TH STREET, NEW YORK 11, N.Y. 


> 





Educational Screen 


Film Council Elects 
S. M. Corey, Acting Director 


Thurman White, Executive Director, 
Plans for 350 Councils This Year 


pale att M. Corey of the University of Chicago 
was elected acting director of the board of trustees 
of the Film Council of America as its trustees held 
their first meeting in Chicago during the sessions of 
the National Association of Visual Education Dealers 
at the Hotel Sherman. 

| 


Corey. who is head of the visual education center at 


the University, is recognized as one of the leading 
educational experts in the entire field of audio-visual 
education and has written extensively upon the subject. 

\t the same time the 
White, 


of visual education at. the University of Oklahoma. 


trustees selected Thurman 


on leave of absence as head of the department 


Norman, Oklahoma, as executive secretary and _ field 
White will take office 
September 1 and lead the immediate goal of the Council 


director of the Film Council. 


ESTABLISHED FILM COUNCILS 
ALABAMA — brmencham File Counc Sirmemptons snname MOH mit { Atvonn Mich) 
ABSAIGAS - Gerater \ittie lock Pie Council (nti does Melanie) NEON mele ew tert Opa 
CALIFORNIA - Say Aven tlm Council (Sen fimececo Gaiten = COUN ( dcmecter AN) 
DETRACT © COLUMBIA - Magnngtne Fie Counc! ( tetingdcr MH ati Plt Cowncil (Oncienati Qaia? 
GRORGIA - Atianta Flim Counc CAtieste Georgia? TEXAS ae it ee eee 


Athens Film Council U Athens. Grohl) 
WAKO - Boise Filmfomdl (how lished Frittorth Film Councl (+e Mirth Tae? 
TLUNONS ~ Chicago Film Council { Cheng Stinonis 3 Wouston File Council (sexton teat? 
DHOLANA - Whuncie Film Council (Aone badiana) — - WASHINGTON Seactic Flim Council ( Sesntrie, tana 
OWA =~ Quad City Chapter ¢ Rewmput dome? WISCOMSIN ~ Milwaukee Pilon Council ( dima, ic) 
KENTUCKY - blue Grass Film Coumclt (eiagton tontucty) > alts City Film Conc < tows nbc 


datas Fire Camel “(elke ‘Tented 


TYPICAL LOCAL FILM COUNCH. MEETINGS 





At the Film Council of America booth during the NAVED 
Convention were (left to right) C. R. Reagan, S. M. Corey, 
and Thurman White. 
which is the establishment of 350 community film 
councils this year In a few years, it is hoped ther 
will be thousands of such groups making more and 
more people familiar with films, their use, and how to 

obtain them in every community. 


Executive Committee 


he trustees also selected an executive committee to 


organize national affairs of the councils. Its members 
are Carl Milam, executive secretary of the American 
Paul Reed, editor of Educational 
Screen and director of visual education in Rochester, 
\ Mahan, dean of the 


extension division of the State University of lowa 


Library Association : 


yew York, schools, and Bruce E 


The Film Council Trustees meeting preceded an 
open session of film council leaders Tuesday evening 
at which NAVED members learned how to organize 


film councils in their own communities. The evening 


{ ( we (daca hage 990) 
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Model 6A20, shown above, is a Dual- 
Speed Recorder-Phonograph that 
_ makes recordings from microphone 
or radio and functions as an auxiliary 
Public Address System. Also available 
with self-contained radio — Model 
—6B20. Both RECORDIO Educators 
_ are skillfully engineered; sturdily : 
and conveniently portable. _ 


= 
y 
Poaee 





@ Operating with push-button simplic- 
ity, the RECORDIO Educator offers 
students of any age the rare opportunity 
of making recordings of their own 
voices. These recordings can be played 
back immediately for study and analysis. 
Speech defects, foreign accents, stutter- 


ing, poor pronunciation and stage 
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fright all are improved through this 
easy method of personalized study. Best 
of all, the RECORDIO Educator is com- 
pletely self-contained, portable, and 
well within the reach of small schools 
or modest budgets. Mail the adjacent 
coupon now to learn more about 
this fascinating classroom assistant. 


WILCOX-GAY CORPORATION 
Charlotte, Michigan, Dept. ES 


YES ...I would like further information and the name of the nearest 
RECORDIO Educator distributor. No obligation, of course. 


Recordi 





T M. REG. U.S PAT OFF Name Position 
RECORDING INSTRUMENTS FOR HOME, Address cident eee 
COMMERCIAL AND PROFESSIONAL USE i poe alae 


133-M 
sadist alain sien tentiiniiniainiiaumimpeimmiaiaaann 


WILCOX-GAY CORPORATION e CHARLOTTE, MICHIGAN 


The EDUCATIONAL SCREEN is published monthly except July and August by the Educational Screen, Inc. Entered at the Post Office at Pontiac, Illinois, as 
Second Class Matter. 
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Schools and Film Libraries 
are buying and renting these 


3 OUTSTANDING 
GEOGRAPHY FILMS 


produced by the National Film Board 
of Canada 


1. Land for Pioneers (14 minutes 
—16 mm. Rental $2.50. Purchase 
price $40.00). The last frontier. 
Resources and industrial develop- 
ment of the north from Gold Rush 
days to the present search for 
uranium. 


2. Trees That Reach the Sky 
(9 minutes—16 mm. Rental $1.50. 
Purchase price $25.00). Most re- 
cent film on lumbering in the Pacific 
Northwest. Recommended partic- 
ularly for use in elementary schools. 


3. Canada World Trader (12 min- 
utes—1I6 mm. Rental $1.50. Pur- 
chase price $25.00). Overall film 
recommended for use in the study 
of Canadian geography. Illustrates 
chief resources, products and eco- 
nomic activities of Canada. 


Write or telephone 
your dealer 
or nearest 
film library 
for these films. 


International Film Bureau 


Randolph Street X . Illinois 
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The Editors Report. . . 


ie. Elizabeth Golterman, Director, Division oj 
N \udio-Visual Education, St. Louis Publ 
Schools and Mr. Walter S. Bell, Director of Audio 
Visual Education, Atlanta (Georgia) Public Schools. 
have accepted the invitation of EDUCATIONAL SCREEN 
to become members of the Editorial Advisory Board. 

Two board members have announced changes jj; 
their regular positions: Gardner L. Hart, formerly 
Director, Commission on Motion Pictures, Institute 
of Human Relations, New Haven has returned to his 
permanent post of Director, Audio-Visual Education, 
Oakland (California) Public Schools. James Brown 
has accepted the position of Assistant Professor ot 
I<ducation, Syracuse University, Syracuse, New York. 

Church users of audio-visual materials may continue 
to rely upon the “Church Department” of Epucation- 
\L SCREEN to bring them the latest information on the 
use of films and slides in religious education. New 
materials, unbiased evaluations of such materials, and 
new sources of films, slides, catologs, and booklets are 


constantly being announced.—Edward T. Mvers. 


Film Council Elects S. M. Corey. 

Acting Director 

(Concluded from page 354 

meeting was presided over by C. R. Reagan of Austin 
Texas, president of the council. White conducted a 
“parade” of leaders of many of the 26 existing filn 
councils, as they explained how they organized and 
how they plan their meetings and attract new members 
into active participation. 

C. Scott Fletcher, president of I:ncyclopaedia Britan 
nica Films, and chairman of the finance committee of 
the Film Council, outlined the financial drive objectives 
and explained how the council can serve American 
education 

Objectives of the Film Council 


Reagan outlined two principal objectives of the Filn 


mn the eve ot the second anniver 


Council. Speaking 
sary of the dropping of the atomic bomb on Hiroshima 


Reagan said that audio-visual education offers the 


greatest hope for educating all peoples to an under 


standing by which they can prevent future atom 


wars. “Our atest goals must be to be of real 


gre 
service to our communities,” he said, “‘and to help other 
sroups do the job for which they were founded mort 
effectively. Films can vitalize their programs, and 

so doing can raise our knowledge, our understanding 


and advance our fight for peace.” 

Numerous members of community councils told how 
their groups arrange programs to interest outside peo- 
ple in films. Plans for a “Films of the World” festtval 
in Chicago during October and November were hailed 
as a prototype for other film festivals to be held by 
other councils. Reed told how Rochester's Film Coun 


cils conducting a survey of all audio-visual materials 


available for use by every group in Rochester. Lex- 
ington, Kentucky, representatives told how they 1 
terest such groups as the Lexington Police Department 


in their programs, and Austin, Texas, members ex 
plained how they have secured the appointment 0! 
special representatives on the Austin Film Counc 


by most of the local civic organizations in Austin 





n 
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FREE DEMONSTRATION 


yi >‘ 


a —— 


Now you can see for yourself .. . without cost 

or obligation . . . how the Beseler Model OA3 clearly 
projects full pages in magazines and books, as well 

as maps and other large size material. We are prepared to 
have this fine opaque projector 

demonstrated anywhere in the United States 

in your own office, classroom or church. 


The Beseler Model OA3 has met with enthusiastic response 
wherever it has been shown. Modern in design, 

compact and quiet, it delivers brilliant 

screen illumination, outstanding in an opaque projector. 
The Model OA3 accommodates an 814” x 11” page, 


the actual projection area being 7!” x 10”. 


Mail the coupon today for Free Demonstration 
of the Beseler Model OA3 Opaque Projector. 









The BEST Projector is the : 


CHAR 


| East 23rd Stree! 


of the 
amazing 


€ 





Added features of the Model 
OA3 are self leveling platen 
with ratchet handle, permitting 
the use of both hands while in- 
serting copy, and concealed 
elevating legs. Air cooling sys- 
tem assures adequate cooling 
of the two 500 watt medium 
prefocus lamps. 


s * 
Beseler Company, Dep 
oy ter 23rd Street, New York 10, N. Y. 


rould like to have : 
5 ter Bode! OA3 Opaque Projector. 


a free demonstration of the i 
Most convenient CEETUC sersecessoreeeennsnsnenanornneenrsoerte 1 
Your name ash ceceiaaieaie zn 

Your posiuon tt \ 


(Firm, School, Church) 
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FIRST IN SOUND...FINEST IN PROJECTION 


‘ te 


RADIO CORPORATION of AMERICA 


EDUCATIONAL DEPARTMENT, CAMDEN. N.S. 
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JECTION. 


seating sprocket shoes which saz 
a host of other exclusive features 


OMPARE the simplicity of operation 

and brilliant performance of thi 
new RCA “400” with any other pro- 
jector—then prove by your own test: 
and with your own films the superioi 
qualities which have made RCA the 
FIRST IN SOUND 


This projector has been de signed to give \y 


all up-to-the-minute improvements—new scult 


the superb sound and brilliant pictures you ex- 
pect from any RCA projector 


today’s classrooms. 


e Lighter Weight: 
By simplifying design and using lighter weight, 
high-strength materials, you have a compact 
projector which is readily carried from room to 
room by teacher or student. 


FINEST IN PRO- 


~and of course, 


and need in 


Exclusive new 


¢ Simplified Operation: 

his \ll controls are centrally located and plainly 
marked on the operating side of the projector; 
you rewind by simply flipping a switch —no belts 


or reels to change. 


e Easy to Thread: 
“cushion action” sprocket shoes 
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4/16 mm Projector 


permit film to be literally slipped into proper 


resistant cases, finger-tip tilting mechanism, sel} 
> your lm, and 


projector. 


¢ Sound and Silent: 
Change from sound to silent operation by merely 
turning a knob—automatic speed regulator in- 
sures you of the finest performance at sound or 


silent speeds. 


+ pe . 
e Brighter Pictures: 
Straight-line optical system gives brilliant illumi- 
nation and sharper pictures from either color or 


black-and-white films. 


position—film threading path embossed on the 





ALABAMA 

Birmingham 

Stevens Pictures, Inc. 
526 Twentieth Street, N. 
ARIZONA 

Phoenix 

Culver’s 

231 N. First Street 
CALIFORNIA 

Los Angeles 


Screen Adette Equipment Corp. 


1709 W. Eighth Street 


San Diego 
Austin Safe and Desk Co. 
1320 Fifth Avenue 


San Francisco 


Screen Adette Equipment Corp. 


68 Post Street 


CONNECTICUT 
East Hartford 
Radio and Appliance 
Distributors, Inc. 
673 Connecticut Boulevard 


DISTRICT OF COLUMBIA 

Washington 

American Amplifier and 

Television Corp. 

1111 Nineteenth St., N. W. 
FLORIDA 

Jacksonville 

Orben Pictures, Inc. 

1137 Miramar Ave. 


Miami 
Stevens Pictures, Inc. 
9536 N. E. Second Avenue 


will gladly arrange a demonstration 


GEORGIA 
Atlanta 
Stevens Pictures, Inc. 
101 Walton, N. W. 


ILLINOIS 
Chicago 
RCA Victor Distributing Corp. 
445 N. Lake Shore Drive 


Peoria 
Klaus Radio and Electric Co. 
707 Main Street 


INDIANA 
Indianapolis 
Modern Audio Visual Div. of 
Allied, Inc. 
3810 E. Sixteenth Street 


IOWA 

Des Moines 

General Pictures Productions 
621 Sixth Avenue 


Washington 
Scrien Music Company 
118 E. Washington Street 


KENTUCKY 
Lexington 
Office Equipment Company 
128 West Short Street 


Louisville 
Office Equipment Company 
117-125 South 4th Avenue 


MICHIGAN 
Detroit 


RCA Victor Distributing Corp. 


1930 E. Jefferson Avenue 


MINNESOTA 
St. Paul 
St. Paul Book & Stationery Co. 
55-59 E. Sixth Street 


MISSISSIPPI 
Jackson 
Herschel! Smith Co. 
119 Reach Street 


MISSOURI 

Kansas City 

RCA Victor Distributing Corp. 

1422-24 Grand Avenue 

St. Louis 

Interstate Supply Co. 

26 So. Tenth Street 
MONTANA 

Manhattan 

Camp Bell Films 
NEBRASKA 

Lincoln 


Stephenson School Supply Co. 


935 “‘O"’ Street 


NEW YORK 

Buffalo 

Bacon and Vincent Company 
I Ellicott Street 


New York City 
Comprehensive Service Co. 
245 West 55th Street 


NORTH CAROLINA 
Winston-Salem 
Radio Electronics Company 
137 N. Main Street 
NORTH DAKOTA 
Fargo 
Daveau Music Company 
613 First Avenue, N. 


OHIO 


Cincinnati 
Manse Film Library 
2514 Clifton Avenue 


Cleveland 

Visual Communications, Inc. 
308 Film Exchange Bidg. 
2108 Payne Avenue 


OKLAHOMA 

Tulsa 

Kirkpatrick, Inc. 

1634 S. Boston Avenue 


OREGON 
Portiand 
Harper-Meggee, Inc. 
1506 N. W. Irving Street 


Screen Adette Equipment Corp. 


611 N. Tillamook 


PENNSYLVANIA 
Philadelphia 
Garrett-Buchanan Company 
12 to 26 S. 6th Street 


Pittsburgh 
Hamburg Brothers 
305 Penn Avenue 


RHODE ISLAND 
Providence 
United Camera Exchange 
607 Westminster Street 


SOUTH CAROLINA 
Columbia 
Palmetto Pictures, Inc. 
19094 Main Street 


SOUTH DAKOTA 
Sioux Falls 
Midwest-Beach Company 
222 S. Phillips Avenue 


SEE IT... HEAR IT... Your nearest RCA Educational Dealer (listed below) 


TENNESSEE 
Knoxville 
Tennessee Visual 
Education Service 
Journal Bidg., P. O. Box 361 


Nashville 

Tennessee Visual 
Education Service 

722 Commerce Street 


TEXAS 
Dallas 
Audio Video Institute 
1501 Young Street 
UTAH 
Salt Lake City 
Western Sound & Equipment Co. 
142 E. First Street, South 


VIRGINIA 
Richmond 
Capitol Film & Radio Company 
19 West Main Street 


WASHINGTON 
Seattle 
Harper-Meggee, Inc. 
960 Republican Street 


Spokane 
Harper-Meggee, Inc. 
N. 734 Division Street 


WEST VIRGINIA 
Huntington 
West Virginia Seating Co. 
837-839 Second Avenue 


WISCONSIN 
Eau Claire 
Eau Claire Book and 
Stationery Co. 
320 S. Barstow Street 


Or write to Educational Department, Radio Corporation of America, Camden, New Jersey. 
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To Meet TODAY’S and TOMORROW'S Needs 
For Audio-Visual Teaching Equipment 
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DeVRY High-Impedance microphones de- 


Vv aa . ’ ‘ sass : - . ; ; " 

es ry Sree Titan oe ond DeVRY motion picture screens are sized liver high-quality reproduction. Fit any 

slides; (2) for ciagie-frame ‘slidefilm : (3) from 30” x 40” to 20’ x 20’—portable, wall, standard stand. DeVry electric record turn- 

pS jetadenune slidefilm—with saaaledl wall & ceiling models. New tripod model tables take records up to 16” diameter .. . 
: . : iJ has automatic leg opening, screen leveler, two speeds, 33% and 78 r.p.m. for AC 

driven, forced-air cooling. shake-proof safety catch, etc. operation only. 


Slide or slide film, 16mm. sound - on - film projectors -- 
turntables, mikes and amplifiers. Your best buy is a DeVRY 


Many, varied—and steadily increasing—are the uses to which modern 
education is putting audio-visual teaching aids. Today DeVry is still in 
the forefront of both equipment manufacture and teaching—training. 
Through its wide line of slide and slidefilm projectors, 16mm. and 35mm. 
motion picture sound projectors, its screens, its turntables, its microphones 
—its 16mm. and 35mm. motion picture cameras—and its extensive library 
of 16mm. Sound and Silent Educational and Entertainment films, DeVry 
enables its Authorized Distributors to be the one preferred and dependable 
source of Audio-Visual teaching aids equipment and accessories. 

Colorful literature and the name of the Authorized School Supply 
Dealer nearest you is yours on request, without cost or obligation. Write 
DeVry Corporation, 1111 Armitage Avenue, Chicago 14, U.S.A. Use 
coupon to speed your inquiry. 











Watch for DeVRY’s lat 


est triumph in 34 vears of mot 


picture equipment invention, develop 
ment and manufacture—a NEW, LOW 
PRICED, LIGHTWEIGHT, TOP 
QUALITY 16MM. SOUND-ON-FILM 
PROJECTOR—modernized in design 
and combining the latest in optical. 
audio and mechanical improvements. 
This new model is part of DeVRY’s 


extensive program for making their 








SHOOT your own or your school’s 








films with the 16mm. version of the oo. ‘ Sth year one of maximum contribu 
movie camera news cameramen prefer DeVRY stereopticon (top) with lamp capacity ; ; f | 
to use for shots that permit no re- up to 1000-watts for 344” x 4” slides. DeVRY tion to the progress of audilo-visua 
takes—the camera that recorded and slide projector (bottom) with 300-watt lamp teaching, training and selling. 
survived the V-2 Rocket expedition for 2”x2” paper or glass slides. Motor- 

to the Ionosphere, 65 miles up. driven, forced-air cooling! 





DeVRY CORPORATION Dept. ES D9 
1111 Armitage Avenue, Chicago 14, IIl. 


Without obligation, please send me additional information on DeVry 
16mm. sound-on-film Projector []; Triple Purpose Slide Film Projec- 


MOTION PICTURE CAMERAS AND PROJECTORS 


tor - Projection Screens . Public Address System Nearest 


Authorized Dealer 


5-TIME WINNER 
nay) & & i .DeVRY ALONE has Earned FIVE Consecutive 
ws ~ Army-Navy “E's” for Excellence in the. 
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trying to find her way in a library. To her, it was just a room full of books. The 
film shows how she learned to use the card catalog, to understand the Dewey 
Decimal System, to locate books on the shelves, and to use the reference materials. 
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As Viewed From Here 


Salaries and Budgets 


bho awakening of the people to the critical 
shortage of adequately trained teachers in 
their schools has been a striking phenomenon of 
recent months. To underpaid teachers hanging 
on to their jobs in spite of inflationary prices, 
either because of loyalty to their chosen profes- 
sion or because circumstances bound them, the 
people have seemed slow in recognizing teacher 
needs. Legislatures, city councils, and school 
boards are responding, however, and new and im- 
proved salary schedules are resulting. Teachers 
may yet recover their lost economic status. 

These circumstances of teacher shortages and 
the dire necessity for increasing teacher sal-ries 
have definitely affected and retarded the develop- 
ment of audio-visual instruction in the schools. 
Limited school funds diverted to the payment of 
salaries could not be spent for needed equipment 
and materials of instruction. In some schoo! sys- 
tems, audio-visual budgets have been cut back 
even below their sub-standard pre-war levels. In 
very few have there been appropriations ade- 
quate to achieve the kind of audio-visual pro- 
grams needed for most effec*'ve instruction. 
There have been pennies for audio-visual instruc- 
tion where dollars were needed. Consequently the 
expected post-war boom in the use of audio- 
visual materials has not materialized. Many a 
new company, prepared to help fill the need for 
more materials, has already given up; the produc- 
tion plans of others have been altered. 

We recognize that questions of teacher salaries 
come first. There can be no schools without 
teachers. But coming more closely second are 
questions of adequate equipment and materials 
for instruction. Even the best of teachers is a far 
better teacher. when he has the right materials 
with which to teach. This is a fact which now 
demands concentrated attention. Once we have 
teachers, the next great need is for materials. 

Recently one of the country's outstanding visu- 
al leaders suggested the desirability of bringing 
about a closer relationship between teachers and 
materials in budgetary thinking. It has been cus- 
tomary to think of school audio-visual budgets 
on a per pupil basis; yet a much more accurate 
and forceful presentation might result from calcu- 
lations on a per teacher basis. 

Our friend suggested aiming toward a min’- 
mum appropriation of at least three hundred dol- 
lars per year per teacher. Multiplying that fig- 
ure by the number of teachers in your school 
or school system may produce a figure that seems 
quite unattainable. But why should it be? If that 
amount is needed to provide teachers with the 
necessary materials with which to do their jobs, 
then it should be sought and provided. Amounts 
currently appropriated are hopelessly inadequate. 


The A. L.A. Film Project 
Phe launching of the new Film Project of the 


American Library Association seems to have 
come at just the right time—a time when it can 
be most helpful. Made possible by a two year 
foundation grant, this project will be aimed toward 
stimulating the establishment and use of informa- 
tional film collections in public libraries. For the 
first time the A. L. A. will now have personnel 
working full time in assisting librarians with their 
audio-visual programs. 

One of the reasons that the A. L. A. project 
seems particularly timely is the coincidence of 
the developing program of the Film Council of 
America. Local film councils, stimulated and as- 
sisted by the F. C. A., will bring together film 
users at the community level to clarify, study, and 
solve the problems that are blocking the most 
effective use of motion pictures by all community 
groups. It is our belief that one of the most 
pressing problems will be that of getting the 
films which are wanted, when they are wanted. 

Already there are striking examples that public 
libraries in some communties can provide valuable 
film distribution services for community groups. 
Further analysis and study of the activities of 
such libraries as those at Charlotte, N. C.; Cleve- 
land; Milwaukee; Beaumont, Texas; Akron; and 
Dallas by the Film Project will provide a sound 
basis of practical experience for the extension of 
this kind of library service. 

There may be some who feel that this trend 
of public library interest in providing film services 
is an encroachment upon the interests of existing 
film libraries—both public and private. In fact 
this thought may have been in the minds of some 
of the participants in a conference called by the 
U. S. Office of Education last June when a whole 
day's session was devoted to discussing the re- 
lationship between school film libraries and public 
libraries. Two conclusions resulting from that meet- 
ing seem especially pertinent: first, that in the 
total 16mm film distributional pattern, many d’f- 
ferent kinds of film libraries have their legitimate 
place; and, second, that there is need for close 
cooperation between all film distribution agencies. 


There is a growing awareness of the potentiality 
of the film medium in serving wider community 
educational programs; there is greater need than 
ever before for improved distributional services; 
and there exists a background of public library 
achievement in providing audio-visual services. 
Furthermore, this project is being undertaken 
within a general framework of cooperation, ex- 
emplified by the fact that the American Library 
Association is one of the seven constituent mem- 
bers of the Film Council of America. 


—Paul C. Reed 
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INTEGRATION 


of Instructional Materials 


Instructional materials must be weighed in relation to the total learn- 
ing process and to the classroom needs of the particular teacher. 


HE history of education, like the history of so 

many other social and political movements, 1s 

the history of a pendulum swinging first to one 
extreme and then to the opposite one and finally rest- 
ing somewhere near the middle. For example, the very 
earliest educational method was that of the tutor. For 
the poor, he was usually the father or mother ; for the 
rich, he was either a slave, a clergyman, or some local 
scholar. In that tutor was concentrated all of the edu- 
cational functions which are now scattered in every 
school system through a large number of departments, 
schools, classrooms, and separate subjects. He alone 
decided what was to be taught ; how it was to be taught ; 
what aids to teaching and learning were available ; and 
The tu 
torial svstem of education is still to be found in uni 


what might be the capacities of the student 


versities like Oxford and Cambridge and for us in 
America, it is symbolized by the oft quoted illustration 
of the ideal university consisting of Mark Hopkins at 
one end of the log and the student at the other. 

From that highly integrated educational system con 
sisting of one tutor and one child, we gradually devel 
oped an elaborate and highly departmentalized system 
in which a child no longer had one teacher who was 
his guide, friend, counselor, and chaperone rolled 
into one but a dozen teachers—each one teaching a 
separate subject, often, as in the platoon school, in a 
separate room. 


WILLARD B. SPALDING 
Superintendent, Portland (Oregon) Public Schools 


Now Dean of Education, University of Illinois 


The Pendulum Swings 


The platoon school was the opposite swing of the 
pendulum, and we are now going through the process 
of watching it come back somewhere towards the 
middle. We can’t go back to the single tutor for each 
child because that is financially impossible, but we are 
getting back to a single teacher for each class, and we 
are trying to make that class as small as possible. We 
the doctor, the dentist, 
the music teacher, the physical education expert, the 
psychologist, and perhaps the remedial teacher. but 


still furnish separate services 


these are not separate teachers to whom the child owes 
They are merely assistants to the one 
teacher, helping her to become more effective in doing 


an ac counting. 


for the individual pupil in a class of thirty what he 
Every effort is made to integrate 
the child’s environment to make him look upon his 


needs to have done. 


school as his second home and upon his teacher as his 
In a very real sense, the teacher is now 
He is the counterpart of the real 
mother, interested in the all-round development of the 
child and using all available resources in behalf of that 


home teacher. 


in /oco fparentts. 


The educational pendulum swung from the highly integrated system of one tutor and one child to the platoon school with 
many teachers for one group of children. It is now returning somewhere near center with one teacher for a small group. 
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The same sort of development is taking place 
In the beginning 


child. 
in the case of instructional materials. 
to paraphrase the Bible, there was only the word. That 
word in the earliest days was the oral speech of the 
learned 


tutor. Lessons were transmitted and were 
orally. You have all seen pictures of the schoolmaster 
sitting on the ground in ancient Greece or modern 


Arabia, surrounded by his pupils, all listening intently 
to the words of wisdom falling from his lips. When 
books became common, all wisdom and learning were 
summed up in the textbook. And the textbook became, 
in addition to the word of the teacher, the integrated 
source of instruction for the child. 


New Avenues of Learning 

In time the march of modern science began to open 
up new avenues of learning and eventually to provide 
the technical means by which those avenues might be 
explored and used. The word was no longer sufficient. 
With Comenius, there came a great interest in pictures 
and maps, illustrations which would bring before the 
mind of the child the thing of which the word was only 
the symbol. This developed and grew until it brought 
about a revolution in the make-up of books. 
school book is a delight to the eye as well as a food 
for the mind. Soon there came the multiplication of 
the one textbook into many textbooks and then into 


Today a 


supplementary books and picture books and_ stereo- 
graphs and slides and silent motion pictures and finally 
sound pictures. As many varieties of books became 
available, school systems set up special textbooks and 
supplementary book departments, to store them, circu- 
late them, repair them, and account for them. As 


Educational Screen 


slides and motion pictures were produced for use in 
schools, separate audio-visual departments were estab- 
lished to organize and distribute this material, to lend 
the necessary equipment, and eventually to service it. 


Education via Electronics 
\ little later, the miracle of radio came into being, 
Che electronic tube opened up tremendous, fascinating 
vistas of auditory experience. Available for the pur- 
poses of education were the voices of famous men, the 
travels of modern Marco Polos, the dramatizations of 
the world’s literature, the performance of all varieties 
of music, and all the varied tapestry of politics, science, 
current events, and commercial life which is a picture 
of our present civilization. How perfectly natural it 
was to set up a separate radio department, even to the 
extent of a separate broadcasting station, in order that 
the new miracle might become part of the instructional 
program of the school. In time television will be added 
to this, and perhaps a new department may be set up 
for that. Note that while all this multiplicity of teachers 
and teaching aids has been developing, the child still 
remains a single and a comparatively simple individual. 


Specialization Enlists Enthusiasm but 


In this multiplicity, we see the pendulum swinging 
to the far end of the arc, the same thing happening in 
the field of instructional supplies and materials that we 
saw in school organization and in the curriculum. We 


see many departments each with its own staff, each 


pushing its own wares, each propagandizing for its 


(Continued on page 393 























Modern science has opened new avenues of learning. Each addition to the original teaching tool—the spoken voice—has made 
education more efficient. The problem is for each generation to pass its knowledge to the next in the shortest possible time. 
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CANADIAN WHEAT STORY was a film made specifically for the schools as a part of the “Work and Wealth” series. 
A wheat harvest is followed from the prairie to the city bakery. 


isual Edueation in Canada 





Another “Work and Wealth” film was CATTLE COUN- 

TRY, an account of ranching in the western foothills. All 

illustrations used with this article are National Film Board 
of Canada photographs. 


JESSIE MENNIE, 
Education Office 


National Film Board of Canada 


IRHAPS we should remind ourselves more 

often that visiial education is of a fairly respect- 

able antiquity: it is at least as old as Comenius— 
older than the blackboard (which, of course, is a form 
of visual education), and surely not much junior to 
that sacred symbol of our profession, the much- 
maligned text-book. Such a reminder would perhaps 
he the best reply to those people who look down their 
noses at the very mention of a classroom film or even 
of the less revolutionary filmstrip. “Oh,” they sniff, 
“that stuff! Fads and frills! There’s no place for 
such frills and furbelows in my school.” 

Some such people are still to be found in the teaching 
profession, alas, in Canada as well as in other countries. 
Pictures in a text-book it would never occur to them 
to question, nor pictures to hand round the class or pin 
up on the walls ; but twentieth-century visual education, 
as compared with seventeenth-century, is suspect. Pro- 
jection seems to confer a quality of untrustworthiness, 
or time-wasting, or even frivolity, upon perhaps a very 
similar set of images. Every year, though, the ranks 
of the anti-visual-educationists grow thinner, as the 
movies make their power more strongly felt and as the 
supply of good visual aids improves. Teachers are 
hecoming ever more familiar with the scope, purpose, 
and techniques of visual education; they realize that it 































TRAPPERS OF THE SEA, a film on the lobster indus- 
try of the maritime provinces, was produced for general 
circulation but proved to have classroom value. 


is a matter of help and not of hindrance. A year ago 
the growing importance of visual education in Canada 
was recognized by the establishment of a provincial 
department of visual (or audio-visual) media in the 
few remaining provinces which had not already done so. 


Education Is a Provincial Matter 


This is important, because in Canada education 1s 
constitutionally a provincial and not a federal concern. 
It is the provinces who are responsible for providing 
schools, who set curricula, take charge of inspection, 
and make whatever arrangements they see fit to about 
Local school boards, too, have a great 
While remaining 


exaniinations. 
deal of authority and responsibility. 
subject to the general financial and curricular control 
of the provincial government, a local board may have 
a high degree of independence, and its activities are 
governed largely by its own concepts of education and 
by the tax rate it can persuade the local ratepayers to 
accept. In the Dominion government, there 1s not even 
a body equivalent to the U. S. Office of Education. 

Every province, then, has now its own visual educa- 
tion system, headed by a supervisor who is an experi- 


GREAT LAKES illustrated the importance of industry and 
transportation about the Lakes. 


enced teacher, familiar with curricula, with the problems 
of teachers, with the nature of the young, and with 
visual media as such. He it is who builds up the visual 
aids library, directs its utilization, arranges teachers’ 
courses in its use, issues catalogues, and generally fos- 
ters visual education within the province. Some li- 
braries contain filmstrips and slides as well as films: 
others take the view that these can more usefully and 
practically belong to the school district or to the indi- 
vidual school. 


Several cities have long maintained their own visual 
education departments. An extension of this system, 
perhaps on a co-operative basis for small communities, 
is greatly to be desired; it seems by far the most sen- 
sible and economical way of dealing with the demand 
for nlms, filmstrips, and slides which are in constant 





E. L. Earl, teacher, conducts a screening as part of the 
curriculum at the Kingston (Ontario) Collegiate. 


use, year in and year out, by reason of their intrinsic 
merit and their adaptation to the course of studies. 

\s a rule, projection equipment is owned by the 
school, having been supplied by the school board, the 
wae.* 


selves. 


or through the efforts of the students them- 
Some school boards have projectors which 


travel from school to school on a regular schedule, or 


can be booked in advance just as films are. 


\s equip- 


ment becomes more plentiful and, we hope, cheaper, 
we shall grow nearer to the ideal: a projector, not only 


in every school, but in every classroom, too 


One very encouraging development in school use of 
films is brought out by statistics for the last few years 
for Ontario, the most populous and educationally one 
of the most advanced of the Canadian provinces. Not 
only does the number of showings reveal an almost 
spectacular increase; but the size of audience per 
showing has dropped remarkably of late. In other 
words, films are being used more and more as thev 
should be: in easily darkened classrooms as a teaching 
tool, not in the auditorium as painless (but vague) 
education or as a bit of fun for the kids. 


Film Libraries 


Department visual aids libraries for the most part 
lend their material to schools free of charge, shipping 
The chief drawback to date 
has been the inability of these libraries to fill all re- 


costs being shared equally. 


quests, for naturally evervone wants the really good 
» é > 

































aids and wants them at the same time to fit in with 
the curriculum. This situation 1s eased by the string 
of film libraries which stretch across Canada from Nova 
Scotia to Vancouver Island—often housed in the local 
public library for convenience’s sake. This system of 
film libraries was originally set up under the auspices 
and by the efforts of the National Film B 

nada, and many of the films are still deposited free of 
charge by the board. Most of the libraries nowadays, 
however, are under the wing of a local film council 
composed of citizens from many walks of life. These 
councils encourage the use of films in all sorts of public 


concerns, including of course education; and the film 


oard of Ca 


1 
| 
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libraries are a convenient and inexpensive source ot 


material for teachers. 


Rural Film Circuits 


The onlv schools which find serious obstacles in the 
wav of visual education are the small ones remote 
districts, where no projectors are available and films 


and filmstripes are hard to obtain. It is these schools 


which benefit from the rural circuits operated by the 
National Film Board. Originated in 1942, the circuits 


run only in regions where ordinary theatrical film 


shows are seldom, if ever, to be had. The Film Board 
man with his portable equipment has a regular route 
to cover every month, except July and August In 
every place, he gives a general community show in the 


evening, and in the day time, he visits the schools 
Often several small schools will gather for the show in 
the largest school-house or in the community hall. For 
many of the children present, these are literally th 
only films ever seen in their lives; and needless to say, 
they look forward eagerly to the Film Board’s monthly 
visit. The educational value to them of a carefully 
selected film program is incalculable—far greater, 
surely, than to the city child who feels hard done by 
if he 1s not allowed to spend every Saturday afternoon 
at the movies. 

Each of the rural circuit programs contains one film 


specially chosen for school use. Last year they included 
an N.F.B. film for young children on the 
police; British films on the eyes and ears; U. S. pro 


lV orld ) 


vork ot the 
ductions on communications (Our Shrinking 


SALT FROM THE EARTH describes the Malagash salt 
mine in Nova Scotia, largest in the British Empire. 














Grade 3 of the Kingston Public School attend a screening 
as part of their curriculum. G. B. Scott at the projector 
is a member of the Audio-Visual Education Department. 


nd on race relations (The World I Live In); anda 


beautiful Swedish film about life in Lapland. The 


coming season’s program will bring to country chil- 


1 


dren films on the instruments of the symphony orches- 
tra; on postal services; on electricity ; and on Eskimo 
life [t is recognized, however, that when teachers 
cannot choose the films to be shown, the time for show- 
ng, and cannot preview the films, we have but a make- 
shift form of visual education. It is far better than 
one, of course, but still far short of the best. To 
yvercome these drawbacks, each rural program is ac- 
companied by a teacher's guide, sent out ahead of time 
in order to let the teacher familiarize himself with the 
ms as well as possible without preview. These guides, 
vhile dealing particularly with the films labelled 
“school,” also cover every other film on the program 
which might be useful as a school film, in order to cater 
as far as can be to the needs of all grades. In addition 
to a synopsis of the film, the guides contain suggestions 
for class preparation, follow-up work, and a certain 
amount of background material for the benefit of the 
teachers far from reference libraries. There is. never 
the slightest suggestion, either in the guides or in the 
ctual showings, of supplanting the teacher or of telling 
him what he ought to do; everything is offered as a 
service to assist him. 

In fact, teachers are encouraged to ask the Film 
Board man to bring a certain film with him next time 
TREES THAT REACH THE SKY is a film on spruce 


logging in British Columbia. The train hauls logs down 
to the water. 
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for showing; or they may obtain the film themselves 
and have him project it for them. In this way, real 
visual education is brought within the reach even of 
those schools which have no projectors of their own. 

The value of this National Film Board service is 
recognized by local education authorities, who in a 
number of cases have granted financial aid, and by 
provincial departments of education, who have made 
blocks of their films available to the circuits. This 
winter the Ontario Department will collaborate with 
the National Film Board on an experiment in itinerant 
visual education in one of the rural counties of the 
province. In many cases, regional supervisors and 
field representatives are employed jointly by the Na- 
tional Film Board and the provincial Department of 
Education. 


Proper Utilization Stressed 


{t is felt that the utilization material supplied with 
the circuit films (and with all the Board’s educational 
productions) performs a very valuable function. The 
idea is still wide-spread that projected material has 
some magic power to teach with little or no effort on 
the teacher’s part. But teaching guides assume the 
absolute necessity of preparing for screenings and fol- 
lowing up with various classroom activities. Thus 
they bring home to teachers the truth that to use a 
good film properly not only requires a very consider- 
able effort on their part but also brings with it a very 
considerable reward . 


Normal schools have not for the most part been very 
quick to add techniques in visual education to their 
already full courses of instruction, but the deficiency 
is gradually being made up, to some extent, by summer 
courses in visual aids offered by provincial departments 
of education and by colleges. It is hoped that before 
long such instruction will form part of the training of 
every teacher. 


Films for Adults and for Schools 


In addition to its distribution through Film Councils 
and to rural schools, the National Film Board has also 
aided education by the production of films and_ film- 
strips. For several years, the exigencies of war left 
little time, effort, or raw stock available for the special 
needs of schools, but some of the films produced for 
general circulation proved to have real value in the 
classroom too. Such were Great Lakes (illustrating 
the importance of industry and transport in that re 
gion); High Over the Borders (a film on bird migra- 
tions, with an implicit lesson in international relations ) 
and Trappers of the Sea (on the lobster industry of the 
maritime provinces). The only films made specifically 
for schools during those years were those of the Can- 
adian Work and Wealth series: Canadian II'heat 
Story, wherein a wheat harvest is followed from prairie 
field to city bakery; Cattle Country, an account of 
ranching in the western foothills; New Homes for 
Beavers, which describes how fur resources are main- 
tained by re-stocking depleted areas with beaver from 
game reserves; Salt From the Earth, a picture of the 
working of the huge salt mine at Malagash, Nova 
Scotia ; The Story of Oil, filmed in the Alberta oil fields, 
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with a brief survey of the many every-day uses of 
petroleum products; and Trees That Reach the Sky, 
which shows the operations involved in transforming 


Sitka spruce into an airplane. 


Related Units: Film, Filmstrip, and Wall-sheets 

Since the end of the war, the Board has embarked 
upon an experiment in visual units: film, filmstrip, and 
wall-sheets dealing with the same topic and designed 
for related use 1n the classroom. In view of the dearth 
of suitable material for the very junior grades, the 
topics chosen were in the field ot s( cial studies for pri 
mary classes. The first of this Junior Community series 
showed the work of the policeman as seen through a 
child’s eves. The second deals with the post office in 
the same manner: a short film explains the functions 
of the postman and other postal employees; a filmstrip 
entitled / Am a Letter tells (in a vein reminiscent of 
Hans Christian Andersen) how a letter travels from 
sender to receiver; and a wall sheet recalls some of the 
many people who help to get the mail from place to 
place. A useful short segment is added to the film to 
impress upon children how and why a letter must he 
properly addressed. Another film-and-filmstrip unit 
on electricity will be out shortly; the film will explain 
the functions of power houses and power lines and the 
filmstrip will deal with the nature of electric currents 
and switches and with the dangers of treating household 
appliances carelessly. The Junior Community series 
will be completed by another film called Hater, show 
ing how water reaches a city home, the purification at 
a filtration plant, and the laying of pipes to a new hous- 
ing section. It is hoped that the whole series will prove 
of real value to teachers. 

In producing these visual units, the Film Board has 
enjoyed the collaboration of the Film Advisory Com- 
mittee of the Canadian Education Association, a body 
which reflects the educational interests of all the nine 
provinces. The Committee, composed of visual educa 
tion directors, inspectors, and teachers, advised on the 
choice of subjects, and plans for each unit, with film 
scripts, were submitted to the members before produc 
tion began. The Committee has laid down a set of 
guiding principles for the production of visual media 
for elementary grades: simplicity of story, treatment, — | 


(Continued on page 391) 


Sheep raising in the far West. 
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Teaching with the Aid of Motion Pictures 


The careful preparation of a lesson 
plan is a necessity for good teaching. 


Editor's Note: Mr. Wilkinson, in his lectures and 


demonstrations given as a part of the Ontario Depart 
ment of Education's summer course m audio-visual 
education, recommends the preparation of a lesson plan 
A typical motion picture, 


an Encyclopaedia Britannica 


such as that which follows. 
“Three Little Kittens,” 
film, which happened to be in the Ontario Department 


ef Education library was chosen for illustrative pur 
poses. Mr. Wilkinson is convener of the Visual Aids 
and Theater Committee of the Ontario Federation of 


Home and School Associations. 


OST teachers prepare their lessons carefully, 
and in these lessons, they use many helps to 
learning. A moving picture is a visual aid 
which may be used as a part of a unit of study. Such 

a picture should not, however, be employed without 
careful preparation and planning. [Experimentation 

has proved that the following scheme brings the best 

results : . 

1. Preparation of the teacher by the teacher himself— 

a part of such preparation being a preview of the film. 

2. Preparation of the pupils—including the setting up 
of definite objectives. 

3. Screening the film. 

4. Immediate discussion after the screening. 

5. Applications. 


Three Little Kittens 

Grade Level: This film is particularly suitable 
for kindergarten as it tells about something with which 
little children are familiar; it is easy to understand; 
and it deals with a subject universally appealiurg to 
small children—animals. However, it can be used 
in Grade Las the course of study for that grade suggests, 
“Keeping a pet at school for a few days”; or in Grade 
II for the unit “Describing good homes for pets,” and 
the one “Talking about some common pets and how 
to care for them in Winter.” 

Type of Film: A text film which is informative 
in that it tells about the life and ways of kittens, which 
is motivational as it arouses a special interest in kittens 
and pets in general, and which creates a desire to know 
more about them, or possibly to own one. 


Class for Which This Lesson Plan Is Applicable: 
Kindergarten. 

Setting and Use: A child of five or six is nearly 
always vitally aware of the animal world and, especially, 
of its inhabitants that are pets. From stories which he 
has heard during his early childhood, in his experiences 
with pets, and possibly at the Zoo, he has learned to 
love animals, but perhaps he does not yet know very 
much about them. 

Ranking high among the child’s favorites must be 
the more familiar dogs and cats. Only a few children 
will have had any opportunity of watching these from 


CECIL E. WILKINSON 
Whitney Public School 
Toronto, Ontario, Canada 





Encyclopaedia Britannica Films 


THREE LITTLE KITTENS is a film dealing with a 
subject universally appealing to small children. 

the day of their birth until they have grown up. Such 
experience can hardly be given in the classroom. But 
a sound motion picture like Three Little Kittens does 
much to overcome this difficulty. 

There are various possible approaches, and any one, 
or any combination of these, could be used. They 
might be: (a) the outcome of another unit—say on 


dogs or birds-—wherein cats are seen and discussed, 
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Encyclopaedia Britannica Films 
At the request of the teacher, a child brings a kitten to 
school. 


and curiosity is aroused; (b) a child’s story about a 
cat’s adventure, or a newspaper story about a cat, pos- 
sibly with an accompanying picture: (c) the reading 
of stories about cats—life stories, or the much loved 
story about The Three Little Kittens who lost their 
mittens ; or (d) a visit to the room by a cat or kittens. 

For our purposes, let us consider that the kinder- 
garten class has been hearing the story of The Three 
Little Kittens, learning the valuable lessons for life 
which it teaches and dramatizing the story, as well as 
studying pictures of kittens. 

Then a child, at the request of the teacher, brings 
a kitten to school. This visit arouses keen interest and 
curiosity, thus enabling the teacher to develop a felt 
need for the moving picture, Three Little Kittens, and 
to set up objectives for its use. 

Many of the objectives will be developed by the spon- 
taneous questioning of the children during the study of 
the story and pictures or during the visit of the kitten. 
At this stage, the teacher will have to select and or- 
ganize the questions asked so the objectives will be 
purposeful and so the answers will nearly all be ob- 
tained from seeing the moving picture. 

Preparation Before Screening: The teacher will 
remind the pupils that they have asked some questions 
to which she has promised to try and give them the 
answers. She reads the questions and then tells the 
children that she is going to show them a motion pic- 
ture called Three Little Kittens which will answer most 
of the questions for them. She should point out (for 
of course she has carefully pre-viewed the picture) 
that the picture is not about the three little kittens who 
lost their mittens, but about three real baby kittens. 
At this time, the children are asked if there are any 
other questions they would like the moving picture to 
answer for them about kittens. The number of ques- 
tions set as the objective must, of course, be kept 
small for these young children. 

These questions might be: 

1. How big is a new born kitten? 

2. Can new born kittens see very well? 

3. What do kittens eat at first? Where do they get 

this food? 
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4. How does a mother cat carry a kitten? 


How does a mother cat wash a kitten? How 


cn 


does she wash herself ? 
6. What games do kittens play? 
7. What harm do cats do? 
be prevented ? 


How can such harm 


8. Can cats see in the dark? 

9. What are a cat’s whiskers for? 

10. What can a kitten do with its claws when it 
doesn’t want to scratch? How does it sharpen 
its claws? 

(SCREENING OF THREE LITTLE KITTENS) 

Follow-up: There should be immediate discus- 
sion after the showing, and answers to the questions 
should be sought. Some may not be well answered. 
This suggests the need for using these questions to set 
up new objectives for a second showing of the picture 
the following day. 

Some of the questions are not answered by the film. 
These are: What harm do cats do? How can such 
harm be prevented? Can cats see in the dark? What 
are a cat's whiskers for? What can a kitten do with 
its claws when it doesn’t want to scratch? These 
questions may be answered by pupils who own cats, or 
such pupils may be assigned the task of getting the 
answers and reporting to the class the following day 

To the unanswered questions may be added others 
to form the objectives for the second screening : 

1. How long is it before kittens eat just like their 

mother does? 


2. What does a mother cat eat? How does she do 
this eating? 
3. Do cats like their masters and mistresses? Do 


they like being petted ? 

4. What work do cats do for their masters ? 

». What noises do cats make? Can they show dif 
ferent feelings by the kinds of noises? Would you 
say they can talk? 

6. When a kitten meets an enemy how does it pro- 

tect itself? 

Application: This might take the form of oral 
stories about kittens; art lessons; construction of 
panels; dramatizations; a visit to a pet shop; a cat 
show in school; or a study of jungle cats. There 
might be a third screening of the picture as a sum 
mary, and a conclusion to the unit. 

References 

Flack. Angus and the Cat 

Gag. AMillions of Cats 

Potter. The Story of Miss Moppet. The Tale of Tome Kitten 

Robinson. Buttons 

Williams. Timid Timothy 

Questions for Discussion 

1. Could any other teaching aid have been used which 

would have taught these lessons as quickly and effec- 


tively? 

2. Which do you consider to be the greatest value of this 
film—the information it imparts, or the attitudes it helps 
to build toward kittens? 

3. In what ways is a motion picture lesson such as this 


even more valuable than taking the children to a farm to 
see a family of kittens? 
4. Can you suggest other ways of presenting this lesson‘ 


wn 


What have you learned about the preparation of a lesson 
plan for a motion picture lesson? 
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Stephen Corey, New President, 
DAVI Holds Summer Meet 
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Problems of audio-visual education discussed, including general promotion 
of the field, the February Atlantic City Conference, adequate person- 
nel and physical facilities in the schools, and other related problems. 


N connection with the meeting of the NEA 
Representative Assembly in Cincinnati this 
summer, Vernon G. Dameron, Executive Secretary 
of the Department of Audio-Visual Instruction 
(DAVI) announced the new officers of the Depart 
ment and also the members of the National Ex 
ecutive Committee. 


Stephen M. Corey, University of Chicago, was 


elected president; F. Dean McClusky, University 


of California, first vice president; Francis Noel, 
State of California Division of Audio-Visual Edu- 
cation, second vice president. All terms were for 
two years. 

Delegates-at-large include Gardner Hart, Thur 
man White, Grace Ramsey, Camilla Best, Roger 
Albright, Winifred Crawford, Irene Cypher, Helen 
Rachford, C. R. Reagan. The first three hold office 
for three years; second three, for two years; and 
the last three, for one term. Walter Wittich, Uni 


versity of Wisconsin was the retiring president. 


Because of a shortage of housing accommoda- 
tions in Cincinnati and because of observations 
made in Atlantic City at the last meeting of the 
Department of Audio-Visual Instruction, only one 
day could be alloted to department meetings. This 
one-day restriction and the exclusion of exhibits 
greatly limited the number of Department members 
who could otherwise have come to Cincinnati. NEA 
meetings were confined almost entirely to (1) mem 


bers of the Representative Assembly, (2) persons 


? 
who live in Cincinnati or vicinity, and (3) the nec- 
essary participants. In the light of these factors, 
an informational rather than a workshop type of 
conference was held. This type of conference fur 


ther permitted DAVI members to infiltrate other 


eroups and thus stimulate audio-visual discussion 


in such groups. 


Promotion of Audio-Visual Education 
Within the NEA 

The great need for stimulating the expansion 
and development of audio-visual instruction via 
the various NEA departments was clearly recog- 
nized as a major activity of the DAVI. Many 
efforts have been exerted in this direction by both 
formal and informal means. A cooperative attitude 
exists on the part of the NEA departments; how- 
ever, no effective pattern of cooperation has yet 
emerged. In fact, it 1s doubtful that any kind of 
general pattern would be practicable, primarily be- 
cause of the great range in the status of audio- 
visual instruction among the various departments. 
For example, a few of the departments have very 
active audio-visual committees of which the Audio- 
Visual Committee of the National Council for the 
Social Studies and the Audio-Visual Project of 
the National Association of Secondary School Prin- 
cipals are probably the best examples. A few de- 
partments have no such committees. Accordingly, 

different procedure must be developed for co- 
iperative action. 

\nother example of cooperative effort is that of a 
project which is being planned with the American 
\ssociation of School Administrators in which 
one or more joint-discussion meetings may be held 
in Atlantic City next February. In addition to the 
NEA departments, the possibility of increasing 
the promotion of audio-visual instruction through 
the 48 state education associations was considered. 
The conditions and problems are very similar to 
those of the NEA departments. 

(Continued on page 399) 





The NEA held its summer meet in Cincinnati and allowed but one day for department meetings. The Department of 

Audio-Visual Instruction held a series of informational conferences. Visible behind the banquet table (left to right) are 

Winifred Crawford, Henry Childs, Grace Ramsey, Floyde Brooker, Keith Tyler, L. C. Larson (photo to right) Vernon 
Dameron, Walter Bell, not identified, Carolyn Guss, Dave Strom, Harley Lyons, and Dorothy Anthony. 
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LC. LARSON. Editor 
Director. Audio-Visual Center 
Indiana University, Bloomington 


Boundary Lines 


(International Film Foundation, Inc., Suite 1000, 1600 Broad 
way, New York 19, N. Y.) 10 minutes, 16mm, sound, color 
1947. $90.00 less 10% educational discount. 


Description of Contents: 

By means of animated symbols, puppet-like figures, and 
paintings, this film illustrates some of the many connotations 
which the word “line” may have socially. Starting with a 
single line, it shows how “a line may be many things,” and 
then, using familiar incidents, it presents the thesis that “a 
line is only an idea.” 

An apparently insignificant quarrel between two boys over 
some marbles, their growing consciousness of the social lines 
of color, origin, wealth, and poverty, a neighborhood gang 
war of nerves, and finally their adult hatreds, multiplied the 
world over, result inevitably in war. The true relationship 
of the barbarity of the jungle and the ignorance and super 
stition of the Middle Ages to their modern counterparts 
the Ku Klux Klan, the concentration camp, and mass murder 

-is pictured next. 

Boundary lines between countries can be friendly, or they can 
divide people against people. The increasing danger of the 
latter is emphasized by showing the gradual development of 
a primitive arrow into an atomic bomb against the ever- 
changing background of the intervening centuries. 

The film concludes by posing several vital questions. It 
asks if, in a civilization which has built great cities, harnessed 
the elements, and fought disease, there is a place for lines 
of greed, possession, fear, and hate and reiterates the basic 
idea that a boundary line is just what we make it 
Committee Appraisal: 

This film combines unusual modern art techniques and a 


powerful musical interpretation to produce a unified appeal 
for tolerance and the total abolition of all barriers between 


Boundary lines between countries can be friendly, or they 
can divide people against people. 


International Film Foundation 





















CAROLYN GUSS, Instructor, School of Education 
BETTY STOOPS. Film Librarian, Audio-Visual Center 


Indiana University, Bloomington 


individuals, groups, and nations. Color, form, movement, and 
scund are synchronized so effectively that the picture should 
be of great interest to students of art and music, as well as 
tu those interested chiefly in the ideas presented. It is more 
abstract in treatment than most other films in the area, and 
would consequently be limited in appeal chiefly to audiences 
bringing a background of experience to it. It uses an intel 
lectual approach; yet it has a deep emotional impact. The 
ideas and questions presented should almost invariably stimu 
late lively discussion, whether in advanced high school social 
studies classes, in college, or in adult groups 


Wheat: The Staff of Life 


(Simmel-Meservey, 321 South Beverly Drive, Beverly Hills, 
California) 27 minutes, l6mm, sound, color. 1947. $225.00 


Produced by Jones and Kellogg. Study guide available 


Description of Contents: 

Divided into three reels which may be used _ separately 
this film covers the growing of wheat, the milling of wheat 
and the uses of wheat 

The first reel shows a map of the wheat-growing areas 
of the world and then how wheat is grown in the United 
States. It includes the preparation of the soil, the use of 
machinery for planting and cultivating, the characteristics 
of winter and spring wheat, seed germination, and_ plant 
growth, conditions required for a good crop, hazards such 
as insects and drought, reaping and threshing by machine, 
the use of straw, statistics on wheat flour consumption and 
the use of other starches in some parts of the world, the 


easy storage of wheat, and the function of the grain elevator 


The second reel shows how wheat samples are ground and 
baked for testing purposes and then how large-scale milling 
is done. It includes an explanation concerning the use of the 
three parts of the wheat, the sifting and cleaning operations, 
a comparison of primitive and modern milling methods, steam 
tempering for easy removal of the bran, the various grades 
ef flour produced, the use of wheat embryo and bran for 
animal food, the bleaching process, the addition of vitamins 
and packaging the finished product 

The third ree! explains that some wheat products are not 
suitable for human consumption but are good for animals, 
and then it shows large-scale baking operations. It includes 
the use of hard wheat flour in making elbow macaroni, 
spaghetti, noodles, and other similar foods, the machinery 
used to produce their characteristic forms, their value as 
foods, the entire process of bread-making, which requires 
blended flours, and finally some of the steps in making dough 
nuts and iced cakes. 


Committee Appraisal: 

Emphasizing both an understanding and an appreciation of 
the significance of wheat as a basic food of a large part of 
the world’s population, this film explains step-by-step bow 
wheat is grown and used in this country Almost all of the 
scenes have inherent interest, and enough facts about wheat 
and the processes shown are presented to make the film of 
value on many age levels, from elementary through adult, 
and in many subject areas, inciuding social studies, home 
economics, agriculture, health, science, and vocations. The 
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treatment is simple, and the material should be of equal 
jnterest to rural and urban audiences. Excellent color pho 


tography, well-paced narration, and a detailed study guide 
should all contribute te 
as a teaching tool 


the general effectiveness of this film 


$4 
nae mee 2 Sor 
Simmel-Meservey 


Wheat is a basic food of a large part of the world’s popu- 
lation. An appreciation of this fact is important. 





Les Canaux 


(International Film Bureau, Inc., 84 East Randolph Street 
Chicago 1, Illinois) 14 minutes, 16mm, sound, black and white 
$67.50. Produced by Jean Brerault (Pathe Commentary, 
edited with vocabulary and notes for class use, availabie 1 


quantities. 


Description of Contents: 


t 


Opening with a_ series of picturesque river scenes, this 
film, which was produced for elementary geography classes 
in France, presents several phase s of the importance ot canals 


and rivers in the life of France. The Seine and Oise are 
given as examples of navigable rivers, while the Loire is so 
shallow that a canal has been built to accomodate shipping 

Next, boats using various sources of power, such as met 
horses, tractors, and motors, are shown An explanation of 
the operation of a typical set of canal locks follows. Draw 
ings are super-imposed upon photographs, and then animatioi 
alone is used to explain in detail how locks can raise and 
lower boats. From aboard a canal boat, the audience is 
shown how a canal is carried across the Loire River on a 
bridge. 


The fact that, although slow, canal transportation is the 
most satisfactory form for heavy merchandise because of its 
low cost is illustrated by many scenes along the rivers and 


canals where boats are being loaded and unloaded The por 
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ef La Villette at Paris is shown in particular. The film closes 
with scenes of life aboard a canal boat. 


Committee Appraisal: 


Well-chosen scenes which carry most of the content of the 
film, combined with slowly-paced, well-enunciated, simple 
french commentary, make this film one which should be 
very useful for elementary French classes on both the high 
school and college levels. Excellent photography and effective 
animated diagrams of canal locks in operation should make it 
valuable both for presenting information and for developing 


an appreciation of a phase of French life. 


Chinese Shadow Play 
Im Enterprises of America, Inc., 35 Park Avenue, 
New York 16. New York) 10 minutes, 16 mm, sound, color. 
1947 $75.00 


China |] 


Description of Contents: 

This film presents a Chinese shadow play and then shows 
he parchment puppets and musical instruments backstage. 
\s the curtained miniature stage appears, the thousand-year- 
Id history of shadow plays in China is described briefly, 
nd the fairy story of the “White Snake Lady” is introduced. 
curtains part, the gongs sound, and the story, as enacted 


y the painted parchment figures with quaint, high-pitched 
voices, unfolds 
The White Snake Lady goes to the temple to try to recover 
er husband, who has taken refuge there. She is repulsed by 
dragon and resorts to magic to summon the sea demens, 
hich are driven back, in turn, by a magic ball. The White 


1 


Snake Lady becomes a snake again and is imprisoned in a 
pagoda. When her son grows up, he visits her there. 

\t the close of the performance the audience is taken back- 
tage to see the two-dimensional, jointed actors as they actually 
appear The diminutive figures are stored all together in a 


older. 
Committee Appraisal: 
Skillful presentation of an unusual art form which com- 
ines visual beauty, dramatics, and appropriate sound effects 
ith Chinese mythology should make this film useful in several 
bject areas and on various grade levels. The fairy story 
hould be appropriate for world literature classes on most 
any age level, while the technique of the shadow play should 


ce of interest to dramatics groups, hobby clubs, and art stu- 
ents. Adult groups of similar interests should also find the 





film invaluable. The camera, which catches the beauty of the 
delicately jwinted parchment figures very effectively, remains 
stationary throughout the performance, unobtrusively tgans- 
orting the film audience to the actual theater situation. After 
the final curtain, the film makes possible a visit backstage, 
1 only for the opportunity to try his 
kill at making the strange little figures come to life behind 


| 13 1 
nere one could Wis! 


e transiucent screet 


This “still” from CHINESE SHADOW PLAY shows the priest Fa Ha at the left, the sea demons in the center, and the 
White Snake Lady at the right. 
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DAVID SCHNEIDER, Editor, Evander Childs High School, New York City 


FIDELITY OF REPORT, a Film 
For the Psychological Lab 


By WILBERT S. RAY 
Trinity College 

Editors Note: 
UT down Professor Ray of the Psychology De- 
partment of Trinity College Hartford, Conn. as 
the Columbus who charted a newer way of creating 
and using educational films. Although this film, FI- 
DELITY OF REPORT is the product of the psycho- 
logical laboratory, this department recommends, with- 
out reservation, the use of this and similar types of 
films in all science classes, for one of the most im- 
fortant principles of scientific method—that of accuracy 
ef observation. And, besides, what progresive depart- 
ments of education can get along without “fidelity of 

report’? 

This department would like to commend Dr. Ray 
fer proving our contention, that worthwhile educa- 


tional films need not be characterized by lengthy foot- 
age. In fact, Dr. Ray has shown, very effectively, that 
brevity, (60 seconds in FIDELITY OF REPORT) 


con be the soul cinematography. 


HIS is a description of a film, Fidelity of Report, 
prepared for use in laboratory courses in Psy- 
chology. The film has also proven useful in other 
more general ways. 
A Familiar Experiment in Observation 
The Fidelity of Report experiment is one of the 
older experiments in the field of Psychology. It has 
usually consisted in looking at a tray of objects or a 
still picture for a few seconds and then reporting from 
tnemory on what was seen. It is, thus, a test of powers 
of observation plus immediate memory. The reader 
may be familiar with the same idea as a parlor game. 
Sometimes the experiment has been conducted by the 
teacher’s arranging beforehand for some dramatic, un- 
usual event (e. g., a loud quarrel with the janitor) to 


(Concluded on page 390) 


Workshop group at University of Florida experiments on making shots for nature slides. Mr. George Crutcher and Miss 
Norma Barts, the latter from the Educational Department of the DeVry Corporation, were in charge of the workshop. 
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Ragan Plans Film Series for 
International Understanding 


By DOROTHY GRAFLY 


TOPIC under constant discussion in the field 
A of international understanding is that of the atom- 
ic bomb. Philip Ragan of Philadelphia, last spring, 
completed for The National Committee on Atomic 
Information, with the technical assistance of The 
American Federation of Scientists, one of the most 
important films on the subject—One World or None. 
Film Publishers, Inc., 25 Broad St., New York City 
4 are the 16mm distributors 





From NCAI film 

Artist’s reconstruction of Manhattan as it appeared before 

an atomic bomb attack. Below: Atomic fission. Shall the 

people of the world use this energy for the destruction or 
the betterment of mankind? 


“One 


INTERNATIONAL 





World or None” 


JOHN E. DUGAN, Editor 
Head, Department of Education 
Beaver College, Jenkintown, Pa. 

Its significance, however, is greater than that of any 
one film, as it is the first in an important Public Serv- 
ice Series of films now being planned by the Ragan 
organization. 

Ragan, himself, feels deeply that the abolition of 
war is the most urgent task now facing mankind, and 
believes that, to forward such an objective, the peoples 
of the world must be made to understand the im- 
mediacy of their peril, the obstacles in their path, the 
rewards of their goal, and their responsibilities in a 
world of peace. 

As a step, therefore, toward meeting this challenge, 
he has undertaken two series of public service films to 
be produced under authoritative sponsorship. Designed 
to reach the public at home and abroad through every 
available channel, including the commercial theater, 
these films, while effective individually, increase their 
significance when presented in series. 


Titled Problems of the Peace, the first series tackles 
some of the most immediate and perplexing problems of 
the atomic era and will not only visualize the appalling 
destruction deriving from negative use of atomic energy 
for purposes of war, but will follow the first film in the 
series, One World or None, with a second film in which 
the constructive possibilities of the same energy will be 
discussed. The aim will be to show how, through 
intelligent application of science and technology, man 
may raise the level of well-being for all the earth’s 
peoples. It is, in fact, for all the earth’s peoples that 
the entire series has been planned. 

Profiting by opportunities offered during World 
War II to reach and mold public opinion, the Ragan 
technique has matured to the point of developing a 
unique and universal visual vocabulary. He believes 
that the visual comes first and the word after- 
ward. Consequently, commentary flows from his visual 
sequences. This fact gives him distinct advantage 
when his output is aimed at international understand- 
ing, for Ragan’s visualization, not the written word, 
supplies the story. Anyone can understand picture 
sequences, and what Ragan and his artists express in 
the film medium can be as readily understood in China 
as in the United States. Anyone in any country of 
the world who has eyes to see and a brain to compre- 
hend can get the basic idea even without benefit of 
supplementary wordage. 
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The third film, World Government, .will show 
through graphic symbols, and when necessary, through 
a combination of documentary shots and animations, 
how the abolition of war and the advent of world-wide 
plenty can come only through a universal rule of law, 
binding on all individuals. 

That war must be outlawed if the world is to survive 
is made terrifyingly clear in One HWVorld or None, a 
film that proves what has actually happened when force 
took precedence over law. Tracing, as it does, the 
progressive lethal effectiveness of weapons from the 
Greek spear, which killed one, to the atomic bomb that 
killed 80,000, it ends with a sea of crosses calculated 
to bring home to every individual, illiterate or learned, 
the pressing need for the outlawing of war in order to 
end forever the menace of the misuse of atomic energy. 

IV’orld Government, thus, seems a logical sequel to 
One World or None. But generalization is broken 
down into contributory problems as the series pro- 
gresses. Fourth will come a film on /l’orld Trade 
which points up the menace of old habits of thought 
on the distribution of the world’s goods and shows how 
such habits can lead, and have led, to conflict, chaos, 
and war. Visuals will indicate how the reduction of 
trade barriers and the industrialization of backward 
world areas can contribute to peace and universal 
prosperity. 

Another important problem to be handled is that of 
Kace. Linked inseparably with both the problem of 
world government and that of world trade, it is placed 
fifth in the series, and it will take its theme from 
the fact that 
fensible and that tremendous political, economic and 
social losses result from the failure to provide op- 


racial discrimination is morally inde- 


portunity for all without regard to race, creed, or na- 
tionality. 

While such problems are immediately pressing, they 
cannot be permanently solved until youth has been 
trained to think and to act in accordance with the de- 
mands of the new atomic age. Consequently, this 
first Public Service program will end with a film on 
education of the individual for his new and great re- 
sponsibilities as a world citizen. 

It is, however, clear to anyone who reads newspapers 
that to achieve such citizenship there are individual 
countries to be considered no less than such broad 
considerations as world government, trade and race. 
treat- 


then, will be given film 


Included 


Key countries, 
ment in the second series, titled The Nations. 
are the U. S. S. R., The U. S., Britain, China, India, 
France, and the Nations of the Middle East. 

From 1942 to 1946, Ragan turned out forty 
dealing with many different phases of Canadian war 
effort. 


variety of subjects, ranging from need to mail Christ- 


filins 
These films brought home to the public a 


mas parcels early to an understanding of economics 
in peace and in war. 

As a precursor for Vorld Trade, Ragan has already 
produced Mutual Aid, a film dealing with Canada’s 
Lend Lease and visualizing flow of 
Coupled with Money, 


form of trade 
throughout the world. 
and Prices, it provides excellent background material 


for the Problems of Peace series. 


Goods 
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Ragan animation grew out of serious, informative 
subject matter, and from its inception it has taken the 
their own that 


stand that facts have a drama all 


can be made visually effective. Its objectivity js 
the animation of facts without recourse to a fictional 
indirection that tells an amusing story and hopes an 
audience will absorb the message as a by-product of a 


laugh. 





From NCAT film, “One World or None” 
The international evolvement of the theories of atomic 
energy is shown graphically through the use of animation. 


Ragan points to recent scientific developments as 
proof of the dramatic force of facts. Atomic energy and 
radar, for instance, are outstanding examples of facts 
that pack a punch and have direct audience appeal. 

\Vhen Ragan feels that an actual documentary shot 
is more telling than animation he uses it. His One 
World or None has many such pertinent shots. But 
the burden of its message is carried by the animation. 
Ragan also believes in collaboration, and his associates 
are made up of a group of individualists, each a spe- 
cialist in his own right. 

The group, with its different egos, Ragan claims, 
tends to retain objectivity, and to produce visuals that 
And what is intelligible 


to a group, rather than to an individual, can be com- 


are intelligible to it as a group. 


municated readily to that larger group which is the 
world audience. 
accurate and 


Since public service films must be 


authoritative, Ragan is seeking as a sponsor for each 
the organization most vitally concerned with the par- 
ticular problem. Through it, he reaches top authori- 
ties, and with their technical aid, he develops his visual 
sequences and his resulting story board. 

Horld or None, he had 
Albert Einstein, consulted with 
and was in constant touch with 
Dr. Leonard L. Randall Morgan Physics 


Laboratory of the University of Pennsylvania. Ray- 


In producing One several 
conferences with Dr. 
Dr. Harold C. Urey, 


Schiff of the 


mond Swing contributed the commentary. 

\t no time in the world’s history has mankind 
SO desperately needed a direct technique for intercom- 
What Philip 


therefore, of the greatest potential importance as a 


munication. Ragan has developed 1s, 


contribution to universal human understanding 














Seeing and Doing 
In the Vacation School 


iy CHARLES W. TYRRELI 
The Significant Use of Sensory 
Materials in The Church 


N the second day of vacation churcl school, m 
O daughter came home with two snails in a sack 
My curiosity was aroused. What did snails have to do 
with religion? Perhaps the letter which came with the 


it the teacher reminded us 


snails would explain. In 
Earth's crammed with heaven 
\nd every common bush afire with God 


1 


Then she went on to explain that in the lowly snaul ts 
exemplified one of the most significant principles of 
the universe. the spiral pattern. Life tends to move 
out, around, and up toward God. For our own edif 
cation, we were reminded of Elizabeth Barrett Brown 
ing’s What Is Art and Oliver Wendell Holmes’ 7 /i 
Chambered Nautilus 


At the Church 
The next day, I went to the church to observe what 
use the teacher was making of other sensory materials 
The room was arranged around an exhibit center. On 
one small table covered with a gray cloth was the 
1 folder, 
pine cones, a snailery, 


teacher's exhibit, consisting of a picture-poet 
fern, large shell, small spring, 
black paper for the snails to crawl over, and a magni 
fying glass. On another table were the children’s es 
hibits, consisting of shells, shell-bead 
and various articles which suggested the spiral pattern 
Around the room were pictures cut from magazines 
or drawn by the pupils. In another part of the room 
was a book browsing table. By the number of children 
referring to the pictures and book table. I could see 
hat it was a significant part of this well planned unit 
of study. 

In addition to the exhibits, there were projected 
colored slides which illustrated certain days’ lessons 
When appropriate slides were not available, the teache1 


produced her own handmade lantern slides in color 


strings, cones 


What Keeps the Stars from Falling? 
_ During the second week, the sound of children hav 
Ing a happy time on the church playground took me 
te the window. In response to my inquiry, the teache1 
told me that the pupils had been studying “What 
reny the Stars From Falling.” I observed that each 
child had a string, one end of which was held by the 
child in the middle. They were all moving in a certait 
*Director of 


Church, 


Religious | ducation. first Presbvterj 


Evansville. India 
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PAR LYLE. 


@ 
a ®@ 
Monthly Sewe4ce 


WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 





:elation to the middle person. As the teacher continued 
the conversation, the strange game took on meaning. 
lhe center child was the sun who held the planets in 
sition by the pull of gravity. 

Here was visual education at its best. In an area of 

terest where there are few good prepared visual ma- 
terials, the teacher produced her own from things near 
Most of the materials she used were of such 
as to promote pupil participation. 


at hand. 
charactet 
Develop Visual Materials 

[t is rare to find prepared sensory materials which 
ieet the requirements of a course of study. In most 
cases, the materials must be adapted, and the course, 
revised to provide for the use of such aids. Here, 
however, the sensory materials were developed to fit 
the needs of the unit. Good integration was the result. 

\t this point, visual materials produced by the 
teacher and pupils have a decided advantage. They 
an be designed and introduced according to the needs 
of the hour. Pupils do not get the feel that these ma- 
terials are dragged in, but that they are integral part 
of the unit of study. 

Such materials are easily accessible. The only cost 
tor the aids used in this nature course were the snailery 
nd rental on a set of slides. The snails were collected 
by an older boy who is interested in nature study. All 
of the exhibits were picked up by the teacher or sup- 
lied by the pupils. Since one of the considerations in 
the use of visual materials is cost, here is an answer 
in the use of home-produced aids. 


Active Participation 


oo often what passes for visual education is in the 
mood. Children are invited to observe but 
not to do anything about what they observe. This is 


Dasslve 


There are many kinds of boundary lines. This painting 
from the film, BOUNDARY LINES, shows the boundary 
line between wealth and poverty. 
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A “still” from the 16mm film, THE BLIND BEGGAR, 
showing Jesus and the beggar. 


especially true when the medium is projected pictures. 
But the visual method used by this teacher required 
active participation on the part of the pupils. The 
children became the planets on the playground. They 
went on field trips to discover the spiral pattern of the 
universe. They learned to see God’s handwork in the 
snails they cared for. 

At best, the classroom is an artificial situation. Little 
real learning takes place there unless the teacher 1s 
sufficiently creative to bring the ideas expressed into 
a meaningful life situation. Through the use of sensory 
materials, so that the pupils actively participate, the 
situation becomes a learning experience. 

The last verse of a song composed by this group 
expresses best what the vacation school experience 
meant to the children: 


What do you think, dear God? 
Down in the woods I found 

A snail dressed in brown, 

And I found it by a pond. 


Emory Seminar Report 

The report of The Emory Seminar, conducted by 
the General Board of Education of the Methodist 
Church, and the Candler School of Theology of I¢mory 
University, is now available. This 176-page report 1n- 
cludes all the principal addresses and discussions, and 
presents the findings of the several specialized work 
groups. Approximately 40 pages are devoted to de- 
tailed statements of four seminar groups—children, 
youth, adults, and the general church school. Each 
one is characterized by clear thinking and a lively 
awareness of the place of visual methods and materials 
within the total educational work of the church. Here 
is convincing evidence that “the churches have made 
more progress in three years than the school has made 
in fifteen,” as Mr. Dennis R. Williams is reported on 
page 25 as saying. Schoolmen can learn many help- 
ful things from this report, and church officials will 
do well to ponder its pages. 


Church Interest Extensive 

According to Mr. Ralph F. Peck, a Presbyterian 
elder who founded the Selected Films Release Sheet 
Service, his church clients stretch across this country, 
into Canada, and inquiries come from Belgium, Eng- 
land, Holland, Hawaii, the Philippines, and Dutch 
Guiana. This Whittier, California, concern supplies 
free a standardized descriptive sheet on all the religious 
films and can book just about any film a church would 
desire. 








The Pastor Makes a Movie 


By HAROLD E. WAGNER* 


OR something over twenty years I have been a 
K camera enthusiast but I did not acquire a movie 
camera until 1945 when | bought a Cine-Kodak Model 
B, £/3.5 lens. I began to think up ways and means of 
making it useful in my educational program. The first 
result was the filming last summer with my vacation 
Bible school of a 350 foot film entitled, The Seven 
Sacraments 

Our modern emphasis on visual education is most 
excellent, but far too many children still look upon 
pictures as entertainment. My experience has been that 
even with planned discussion before and after films they 
sull fail to obtain maximum teaching values. I got the 
idea that if the children helped to make a film on a 
religious subject that they would be more interested and 
would learn more than in several months of lectures or 
even in “visual” sessions. With this thought in mind, |] 
adapted a religious mystery written by Reverend F. J. 
Powell, of Cambridge, Mass., and enlisted the coopera- 
tion of the boys and girls of the Junior and Senior 
departments of the vacation Bible school. 

We pastors talk quite gibly about the various sacra- 
ments and rites of the church to our children. How 
many of our children and young people have ever wit- 
nessed an ordination? To give the children the oppor- 
tunity to see and take part in each of the sacramental 
rites, as well as to learn something of the technique 
of taking movies, was the underlying purpose in mak- 
ing the film. 

All the roles were taken by members of the church 
school. The Bishop was my son, then aged 19; the 
Angel of the Sacraments was 16, and the priest a lad 
of 14. The children helped with the script, the lighting, 
and the costumes. 

The film opens with a sequence showing a group of 
children playing on the green, taken in a neighboring 
country park. On the horizon appears a strange lady, 
who proves to be the Angel of The Sacraments. The 
children inquire who she is and are told that she can 
tell them of “means of grace’ which can aid them in 
their everyday life. She gathers them around her under 
a tree and tells them of the various sacraments. The 
film then is a series of flash-backs, first to baptism, then 
to Holy Communion, Confirmation, Penance, Ordina- 
tion, Matrimony, and Unction. The epilogue is a repe- 
tition of the opening scene, only in reverse 

| did the photography and the main titles. The chil- 
dren, however, helped make all the sub-titles. We made 
two “on location” trips: to the park for the prologue 
and the epilogue, and to a home for the scene of the 
Unction sequence. All other scenes were taken in the 
church. 

The film was shot on Kodachrome, and is silent. | 
edited it to 350 feet. It has been very well received. 
Our Bishop has recommended it for diocesean showing 
and the Photoart people (Milwaukee) are using it as a 
regular feature in their weekly institutes on visual ed- 
ucation. Our national office in New York (281 Fourth 
cavenue, N. Y. 10) will review it for possible national 
use, 

The film has rather obvious defects, such as the 

opening pan being too fast and the dolly shot made 


*Vicar, St. Peter's Episcopal Church, West Allis 


Wisconsin. 
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without a dolly. It was filmed entirely with five floods, 


the only special equipment in addition to my camera 
| had no faders; no back winds. In my next picture, 
j will use my new Cinklox camera with an f 2.5 lens, 
fast and slow speeds, and a coated lens. I will use 
Kodachrome again, and | may undertake filming Marie 
{, Hobart’s drama, The Book Beloved, teaturing those 
sections of our Prayer Book dealing with the consecra 
tion of a church, the institution of a minister, etc 

The rental of The Seven Sacraments to churches 
outside Wisconsin is five dollars per showing and re 
quests should be addressed to me. 


Wheaton College Conference 
On Audio-Visual Materials 


By GROVENER C. RUST* 


HE smaller, more localized type of audio-visual 
conference for the church worker had its worth 


demonstrated in a _ seven-session conference here at 


Wheaton College. Many personal problems were 
threshed out, and many valuable reports on utilization 
gathered. 


Seven topics were considered, one at each meeting 
The topics represented areas of usage full of problems 
and questions for those enrolled: young people’s work, 
worship programs, missionary promotion, the church 
school, constructive recreation, and education for the 
entire church family. 

One interesting and stimulating report covered the 
“church field-trip,” or “school journey,” as public ed 
ucation calls it. They were considered excellent pro 
jects for young people's groups. One minister indi 
cated that they helped to hold interest by giving his 
youth something stimulating and worthwhile to do 
These “church field-trips’ can be made to country 
homes, orphanages, country churches, hospitals, sana 
tariums, blighted urban areas, reform schools, rescue 
missions, and other similiar intstitutions. These trips 
served outstandingly to inform and create attitudes in 


*Director of Visual Instruction, Wheaton College, and 
co-director, with Mr. Donald C. Boardman, of the con 
ference. 
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the minds of the pre-adults and made the fields of 
Christian service dramatically living to them. 
In considering the area of the “produced” audio- 
visual aids, the following “findings” were set down: 
1. More films on Christian living, with the Bible as 
1 behavior text, are wanted. Some of the parables— 
‘The Sower,” “The Prodigal Son,” “The Good Sa- 
maritan,’ and others—should be done in modern rai- 
ment with the modern counterpart of the life they 
portray so that they will “strike closer to home.” 
(One film-user reported that the Baptista film, The 
Prodigal Son, made a greater impression than the 
Cathedral film of the same name, even though it 
vas inferior in technical and dramatic quality. ) 


2. Churchmen want slidefilms on doctrine from the pure 
biblical point of view. 


It was generally held that the producers of materials 
for the church should have had practical experience 
in the work of the church. Theological seminaries, 
it was held, should give courses in audio-visual aids. 


4. Hymn films in color with high-quality musical scores 
and very closely correlated pictorial material were 
considered very effective. (Editor’s note: Wish we 


had a few!) 


5. It was felt that motion pictures belonged to the older 
groups of the church school, and _ slides, filmstrips, 
flat pictures, etc., were considered more effective with 
the children 

6. The church is making too little use of graphic ma- 
terials, which have excellent possibilities in religious 
education 

7. The conference held that more local film depositories 
were needed to increase availability. A 48-hour ship- 
ping radius was suggested as the maximum for efh- 
ciency. 

In this type of conference, needs were defined, and 
individual problems dealt with clinically. Those attend- 
ing expressed a general feeling of satisfaction with 
ihe intention and method of the conference. The “pub- 
lic’ afternoon sessions were well attended and the dis- 
cussions indicated a high level of interest. The morn- 
ing training classes gave practical “know-how’ instruc- 
tion to neophytes and helped the others extend their 
familiarity with materials and equipment. This type of 
conference is commended to other denominational 
schools of the country as an effective way to serve their 
constituencies in visual education. 


ig 


Jag a 
Church Screen Productions 


BOY MEETS GIRL is a wholesome, Christian approach to some of the initial problems of boy-girl friendships. After 
boy meets girl, he dates her over the phone. (Filmstrip, consisting of 40 frames, complete with script and discussion guide.) 
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Correspondence 


Dr. Arthur O. Rinden, Director of Audio-Visual 
Aids for the National Christian Council of China, 
with offices at the University of Nanking, after five 


months in his work, writes that he reads with profit 


and enjoyment every issue of THE SCREEN. He 
Says: 

“We can get some excellent materials here locally 

For instance, we are nearing completion on a set ot 

color slides on “Amos,” and are well started on a set 


depicting the story of “Silent Night.” In two more weeks, 
we will have two more artists begin work to speed up 
production a bit. 

Only a week ago, we finished our First National 
Christian Council Audio-Visual Aids Workshop, held 
here at the University of Nanking. Since we had so little 
(due to delays at and 
wanted to have it as a pilot 


equipment Shanghai customs), 
because we 


preparation for a more ambitious effort next year, we 


workshop in 


did practically no advertising. On account of travel 
difficulties and high costs, we expected an attendance of 
10, but 23 came. (I am enclosing a picture), They 
want a longer program next year. 

It is obvious that there will be a large demand for 
filmstrips, because of their economy and ease of use 
Already we have started to make our own. There 1s, 
also, a real demand for movies. We have just recetved 
the 2000 Years Ago series We find a clear-cut 
story film like The Healing of M’vondo very usetul 
Keeping informed on new films is very difficult for us 


The Church will be a big help.” 

Before returning to China, where he had served as 
a missionary ten years prior to the War, Dr. Rinden 
was director of visual aids for the Congregational- 


Christian churches. 


Department 


New Materials 


@ How to Use Bible Slides In The Sunday School, 
a set of 24 full-color 2x2 slides, by Church Craft Pic- 
tures, designed to help the teacher make effective use 
of the Bible slides of this producer, were released in 
July. 

@ Church Craft's kodachrome slide set, The Ten 
Commandments Visualized, whose production was de- 
layed, was released during the summer. 

@ /nto All The World, a 20-minute black and white 
sound film on world evangelism, was produced for the 


Northern Baptist Convention (152 Madison Avenue, 
N. Y. 16) and released early this summer. It presents 
dramatic material from Protestant missions in many 


lands and at home. 
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@ Boundary Lines, produced by the International 
lilm Foundation (1600 Broadway, N. Y. 19). is a 
19-minute sound color film which makes a plea for 
eliminating the boundary lines which divide 
from each other and nations from nations 

& Vot By Bread Alone. hite 
sound film, is the first of the films on European recon 
struction which actually shows church-supported relief 
and rehabilitation under way. | 
National Council of the Protestant Episcopal Church 
281 Fourth Ave., N. Y. 10). 

@ During the summer the Methodist (150 Fifth Ave., 
N. Y. 11) four-reel color film, Go Ye, ito 
« shorter film by Harry Spencer, Director of Visual 
Aids for the Board of Missions. 


pe yple 


a 20-minute black and w 


It was produced for t 


) 
1¢ 


was revised 11 


News Notes 


@ [n June about four thousand leaders of The Church 
The Brethren met in Orlando, Florida, for their 
l6lst national annual conference. Visual education 
was brought to the attention of the delegates by Dr 


at 


I. G. Hoff, Dr. Mary Leigh Palmer, and Mr. Robert 
Knechel, by means of addresses, conferences, demon 
strations, and exhibits of equipment as well as the 
screening of films. 


@ Dr. Mary Leigh Palmer, formerly Director of Visu- 
al Education for the International Council of Religious 
Kducation, taught the course on audio-visual aids in 


religious education in the summer school of Union 
Theological Seminary. 
@ The Christian Education Committee of the Mani 


toba Conference (441 Somerset Building, Winnipeg, 
Canada) has issued a bulletin on visual aids and pro- 
vided the churches of the conference with a catalocue 
of visual materials which it can supply. The Reverend 
Peter Gordon White is secretary of the committee 


In Production 


@ Church Craft Pictures is planning to produce the 
Passion Story in both slide and film form this fall 

@ Church Screen Productions (5622 Enright Avenue, 
St. Louis 12) will bring out this fall a filmstrip on 
how to use hilmstrip. It will be called How To UU 
Lilmstrip In The Church. Order from your 
education dealer. This firm is also doing a 
hlmstrip in full color. 


SC 


visual 


a Christmas 
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The First Audio-Visual 
Aids Workshop of the 


National Christian 
Council of China, held 
at the University of 


Nanking in May, 1947. 
Dr. Arthur O. Rinden, 
Director, is in the cen- 
ter of the back row. 
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In every subject field, at every 
grade level, there’s a CORONET 
Instructional Film to fit your teach- 
ing need. Produced by CORONET 
in collaboration with leading sub- 
ject matter specialists for use in 
the nation’s schools, CORONET 
brings you the largest, newest 
library of 16mm. educational films 
in sound, motion, black-and-white 
or color. 


LANGUAGE ARTS 
How To Read A Book 


Improve Your Reading 
We Discover the Dictionary 
Spelling Is Easy 


BASIC STUDY SKILLS 


How To Study 

Know Your Library 
Maps Are Fun 

Global Concept In Maps 
Measurement 


GUIDANCE 


Aptitudes and Occupations 
I Want To Be A Secretary 
Shy Guy (Overcoming Shyness); 


Are You Popular? 


BUSINESS EDUCATION 


The Secretary Takes Dictation 
The Secretary Transcribes 
The Secretary's Day 


Bookkeeping and You 


SOCIAL SCIENCE 


How We Elect Our Representatives 
Political Parties 

Parliamentary Procedures In Action 
What Is Money? 

Fred Meets a Bank 

Sharing Economie Risks 

The Work of the Stock Exchange 
City Fire Fighters 

Paper Making 

Science and Wood Utilization 
Forests and Conservation 

Life On a Dairy Farm 

A Letter to Grandmother 

Ancient World Inheritance 

How Man Made Day 

The Colorado River 

The Mighty Columbia River 








Rivers of the Paciti Slope 

Natural Resources of the Pacific Coast 

Seaports of the Pacific Coast 

Trading Centers of the Pacific Coast 

Rural Life In Mexico 

Schools of Mexico 

Hand Industries of Mexico 

People of Saba 

The Apache Indian 

The Supai Indian 

Hopi Arts and Crafts 

The Hopi Indiat 

Phe Navajo Indian 

Panama, Crossroads of the Western 
World 

Jack’s Visit to Costa Rica 


GENERAL SCIENCE 
W hat Is Science ? 


Science and Superstition 
Life Ina Drop of Water 


Our Common Fuels 


PHYSICAL SCIENCE 


Air In Action 

Properties of Water 
Magnetism 

The Nature of Color 

Matter and Energy 

Sulphur and Its Compounds 
Oxygen 


The Halogens 


NATURAL SCIENCE 


Camouflage in Nature by Pattern 
Matching 

Camouflage in Nature by Form and 
Color Matching 

The Growth of Flowers 

Butterfly Botanists 

Snakes 

Birds in Winter 

Birds of the Dooryard 

The Red Winged Blackbird 

Birds of the Marshes 

Birds of the Inland Waterways 

Rirds of the Countryside 

Birds of the Woodlands 

Five Colorful Birds 

The Bobolink and the Bluejay 

Rubv Throated Hummingbird 

Our Animal Neighbors 

Pigs and Elephants 

The Deer and it Relatives 

The Bear and its Relatives 

The Cow and its Relatives 

The Horse and its Relatives 

Mammals of the Countryside 

Mammals of the Western Plains 


(Coronel INSTRUCTIONAL FILMS 


COVER THE CURRICULUM 
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Mammals of the Rocky Mountains 
Color Categorizing Behavior of Rhesus 


Monkeys 


HEALTH AND SAFETY 


Clothing for Children 
I Never Catch a Cold 
Joan Avoids a Cold 
It Doesn’t Hurt 

Safe Use of Tools 


Playground Safety 


PHYSICAL EDUCATION 


Swimming Techniques For Boys 
Swimming Techniques For Girls 
Springbard Techniques 

The Broad Jump 

The High Jump 

The Pole Vault 

Beginning Tumbling 
Intermediate Tumbling 
Advanced Tumbling 

Simple Stunts 

Volleyball For Boys 

Soccer For Girls 

Basketball Fundamentals 
Batting Fundamentals 
Catching Fundamentals 

Social Dancing 

The American Square Dance 





The majority of CORONET In- 
structional Films are one reel 
in length and available at 845 
a reel in black and white, $75 
a reel in color. You may pre- 
view any title before purchasing. 
CORONET Films may be pur- 
chased outright or under the 
Lease-Purchase Plan, under 
which payments may be spread 
over as long as five years with 
all the advantages of film ewn- 
ership immediately. CORONET 
Films are also available on a 
rental basis by all leading frlm- 
lending libraries. 











FOR FURTHER INFORMATION OR FOR 
OUR LATEST CATALOG, JUST WRITE TO: 


(Coronel 


INSTRUCTIONAL FILMS 
CORONET BUILDING 
CHICAGO 1, ILLINOIS 
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The Story of 





_ Menstruation 


A 10-minute color movie with sound 
by Walt Disney Productions 


SPONSORED BY KOTEX*® PRODUCTS 
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Very Personally Yours, a book- 
let based on the film, illustrated in 
color with scenes from the movie. 
Contains supplementary material 
for review and reference. Order 
one for each student seeing the 
film. 


GET THESE 
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FREE 
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' Educational Department (ES-9-7) 
' International Cellucotton Products Co. 
919 North Michigan Avenue 
; Chicago 11, Illinois 
: Please — me free, with the compliments of Kotex, the following 
’ material : 
t : ; 
' Full details on the movie, C] copies of the new book- 
7 i The Story of Menstruation. let,““Very Personally Yours.” 
Menstrual Physiolo ! 
y rhe ! One full-color, jumbo-size Menstrual Physiol ; 
large, full-color chart for ' eylentnggaae size Menstrual Physiology Chart for 
‘ Classroom use 
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EXPERIMENTAL FILM TECHNIQUE 


@ Art in Cinema—Frank Stauffacher, ed., Art in Cinema 

Society, San Francisco Museum of Art 1947. 104 pp. 

An extremely attractive brochure prepared as a_ back 
ground for the series of avantgarde films, “Art in Cinema,” 
presented at the Museum 

The articles by leaders of the experimental film move- 
ment explain the motivation and intent of some of the 
productions. Included are statements by Hans Richter 
(a very illuminating history of avantgarde film workers in 
various countries), Elie Faure, Man Ray, Luis Bunuel, 
John and James Whitney, Erich Pommer, and others 

The ten programs in the series were arranged in collab 
oration with the Museum of Modern Art Film Library 
Included were the classical Cabinet of Dr. Caligari, Ballet 
Vecantque, Skeleton Dance, Meshes of the Afternoon, Berlin 
Symphony of a Great City, Blood of a Poet, and many others 
whose authors attempted to use the film medium for intre 
spection, fantasy, and non-objective expression Detailed 
program notes are given for each of the ten programs 

This booklet should be of great assistance to the many 
other individuals who have the ability and creativity to 
stretch the canvas of the motion picture medium, for it 
brings together the statements of avantgarde producers, as 
well as the titles and descriptions of noteworthy films 


BOOK REVIEW 


@ Magic and Myth of the Movies—Parker Tyler. Henry 

Holt & Co. 1947 283 pp. $3.50 

This appears to be the second volume by the author in 
which he indulges in a psychoanalytical study of the per 
sons that have been depicted in Hollywood films Che 
critical dissection of the: Hollywood product is not intended 
so much as a criticism of the industry as of its methods 
The author, it would appear, has been so completely pro 
jected into the situations shown in movies that he engages 
in a prolonged analysis of why certain characters behaved 
as they did 

The book could not be recommended for students of 
photoplay appreciation in high school, and it might leave 
their teachers as confused as it did this reviewer In his 
preface, Mr. Tyler explains that he intended to give som 
voice on the positive side to Hollywood's films through 


this book 


His thesis is that the movies, similar to much 


else in life, are seldom what they seem In this sense 
movies are dreamlike and fantasti The author re 
gards the cinema as contemporary myth, rather than art 


‘ + 


because each film is a composite of group action and often 
does not resemble the original literary work, and therefore 
lacks any form (or art), but rather attempts to mirror 
public superstition and belief 

To further this thesis, Mr. Tyler then goes through 12 


1 } 


chapters of most unconventional movie analysis not criti 


cism as it is usually found in newspapers, periodicals, or 
even in previous books on this subject t the psvcho 
analytical interpretation of why Mildred Pierce, or Neff o1 
the soldiers in war films behaved as they did 


Mr Ivlet has obviously been read with mixed reactions 
before At the beginning of chapter 10 he writes: (p. 211 
“There have been critics of my method of interpreting 


r 


movies who claimed tha 
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ETTA SCHNEIDER RESS, Editor 


analytical basis bore little resemblance to the actual Holly 
wood product; the more literate if less acute have implied 


that my criticism was but a superoptical rationalization of 


visible reality 


‘1 don’t mean to apologize by justifying myself on the 
basis of Granted, so what? I want to carry my theory of 
neaning as essence rather than as form to the point where 
the senses themselves are in question, in just as much ques 


tion as though we were dealing with magic psvchology 


rather than rational or scientific psychology 


( 

It seems to the reviewer that the book may ive a basis 
for endless discussion among the sophisticated students 
of the cinema.” But if | may be allowed to represent the 
onventional educator, | would conclude that it is not a 
very useful book for an educator's bookshelf 

RADIO YEARBOOK 
@ Education on the Air—!I. Keith Tyler and Nancy Mason 

Dasher, editors 16th Yearbook, Institute for Education 

by Radio Ohio State Universitv. Columbus 1946 

524pp. $3.50 

rhe total impression of the proceedings of this, the first 
postwar conference of the Institute, is that the persons 


engaged in education by radio have attained a maturity 


and self-confidence which can lead to greater and more 
effective rowth. First, there were addresses by radio 
minded contreres around the world that brought ine the 
ritical problems ot keeping the masses of peopl informed 
and mutually interested in the affairs of the rest of the 
world Secondly, under the top “Radio Fac es the | uture 
administrators debated with the Federal Communications 
(Commission on the newest policy it has adopte g 
what public service on the air should mean 

Educators got down to business as thev described actual 
programs and community efforts to use radio as a socia 
rorce Outstanding representatives. for example f rious 
social and religious groups told of the achievement and 
roblems still ahead These addresses were followed b 
section meetings where radio educators we i ¢ 
to exchange ideas 

rough panels, round-table discussions, demonstrations 
and section meetings, the Institute attacked s1 ot 
topics is the etrect eness of Internationa 1 
Meeti gs radio workshops, the adequac\ Oo! miversity 
training tor radu sO ( new te i es it i r ( re 
actions and the like Phroug! out the transcript o iebates 
and discussions, there is implicit a mutual respect betweet 
those radio workers who are emploved by the i tl 
il t s¢ vVho are col ed wit eal iti 
SOURCES 

@ Educators Guide to Free Films, 7th Annual Editior 

f<ducators Progress Service, Randolph. Wiscot 4] 

1947. $5 

| ook is com ( of six secth la ol 

erent colored paper ubject ine t £ eas 
titl cle ource ( cross 11 efer g t 

ited el nda i ulabilit I eC t ¢ 
mci ded lohn \\ Ditto Vis ial Kd iti 1 ir na 
olp Hig Schoc fandoly Wiis sin, 1 


September, 1947 


Page 385 


r the first time..... 


the complete story of wheat! 








Pikes is a Classroom film you have 
waited for...a single film that presents 
the complete and fascinating story of our 
nation’s most important grain. 

Produced in three parts, ““‘Wheat: The 
Staff of Life” is a factual step-by-step study 
of all the highly interesting operations 
required to bring wheat from the farm to 
the homes of America. The subject is 
treated so extensively, it will interest and 
inspire city and rural students alike. 


Scene from *‘Wheat: The Staff of Life”. This film is available in either full 
color or black and white ...sound . .. 3 reels, 33 minutes ... comprehensive 
study guide supplied with each print. A Jones & Kellog Production. REEL |— Wheat-Growing : An absorbing demon- 
stration of the growing of wheat: preparation 
in plowing and discing ; planting and growing; 
reaping and threshing; and delivery to local 
grain elevators. Especially outstanding micro- 
photo sequences showing germination of wheat. 


SPECIAL DISCOUNT! 


Because Simmel-Meservey believes 
that this film is most effective only 
when presented in its entirety, a 
special discount has been made 
available for purchase of all three 
reels at one time. Write today for 


REEL !1— Milling: Following wheat through one 
of the world’s largest mills ; laboratory tests are 
detailed ; then the process of cleaning, temper- 
ing, milling, grading and packaging of wheat. 


REEL I11— Wheat uses for men and animals: All 
the interesting bakery processes for bread, cakes, 
cookies, etc.; the making of macaroni and 
spaghetti ; and the use of wheat as a food for 
domestic and farm animals. 


complete details. 


LATEST RELEASE BY 


a —_ individual reels may be 
—_ Sa used independently for special emphasis 
ST XEIS ss il y P Pp 
on a particular phase, the three sequences 
are realistically woven into one consistent 
PRODUCERS 
DISTRIBUTORS 
BEVERLY HILLS, CALIFORNIA 


treatment of this all important subject. 
Order for preview today. 
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TWO SOUND FILMSTRIPS 


Based on the famous 
stories of 
the Brown and Gay families 
by 
James Ellenwood 
Produced by 
Alexander Ferguson 
and 
Everett C. Parker 
Lively cartoons augmented 
by music and sound effects. 











TWO DOLLARS 


with frames in full color, tackles the 
problem of how to handle money. 
Filmstrip, records, and script, $15.00 

er ; 


Cjmror 


a 





a) 
IS YOUR HOME FUN? 


dramatizes some of the problems in- 
volved in family life relationships. 
Filmstrip, records, and script, $10.00 


THE PILGRIM PRESS 











@ Sources of Information on Teaching Aids—John Puli- 
man Kishler—Visual Education Consultants, Inc., 47 W. 
56th St.. New York 19. 10pp. mimeo. 25c. 

A guide for the beginner, including books, organizations, 
periodicals, and master lists. 

@ Audio-Visual Aids Catalog, Vols. I and II—Board of 
Education, Dept. of Libraries, Visual Aids, and Radio, 
31 Green Street, Newark 2, N. J. 379 pp. 1947. $2. 

The Newark Board of Education has recently issued a 
complete list of teaching aids, covering 2,000 motion pic- 
tures, 1,800 filmstrips, 30,000 lantern slides, and 800 records. 
Items are arranged by subject heading and also by title, 
running strictly alphabetically. A system of abbreviations 
indicates the type of material; e.g., L for lantern slides, 
M for motion pictures. A very complete introduction con- 
tains many suggestions for classroom use of audio-visual 





aids and bibliographic references. 

@ Motion Pictures—Basic Information Sources—Inquiry 
Reference Service, U. S. Department of Commerce, 
Washington 25, D. C. 

A list of published material on motion pictures, both 
fictional and nonfictional. Foreign marketing material is 
included in one section. The booklet is divided into the 
following parts: I. Governmental Publications, II, Non- 
Governmental Publications, III. Directories, IV. Trade 
Journals. 


Educational Screen 


PERIODICALS 


@ Look and Listen—Vol. 1, No. 6, June, 1947 30 Fleet 

St., London E.C. 4, England. Monthly 

\ new publication of broad scope, whose editorial staff 
is not credited by name. 

Che articles tend to be provocative, rather than pedantic 
In ‘‘New Methods for New Teachers,” 
how much was accomplished in an Emergency 


E.B. Peet de scribes 


lraining 
College course for teachers through a film society tor film 


appreciation as well as through a methods and materials 
course 
“Sorting Out the Visual Education Muddle” by G. Pat 


rick Meredith is part of a series on principles and methods 
of visual education It is an interesting criticism of the 


1 


status of the visual aids movement today, with particular 


emphasis on the kind of research still needed 

Chere are other thoughtful articles on the filmstrip (con- 
trasted with the slidestrip which is a series of slides put 
together for the convenience of an off-screen narrator) on 
the unfulfilled possibilities of broadcasts to schools, and so 
on 


UTILIZATION 


@ A Group of Class Projects—New York State Education, 
34:441, March, 1947 
Che “World’s Fair Exhibit” at the John F. 
School in Utica, under the direction of Mrs. Marjorie 
Wagner, the teacher, was the outgrowth of the social 
studies class work in the 6th grade. The class was divided 


Hughes 


into seven groups, each selecting a country for study. Each 
committee prepared a program for presentation to the 
class, with pictures, maps, costumes, speakers, films, and 
the like. A colorful 20-foot mural showing tl 
of each country, with typical architecture in the _ back- 


1e natives 


ground was prepared in the art class. A variety of interest- 
ing activities were included in the unit which correlated 
arithmetic, language, art, music, and the other school sub- 
jects. The culminating World’s Fair Exhibit was held for 
two days and over one thousand people visited the room, 
including classes from parochial and public schools in 
nearby towns 


SPONSORED FILMS 


@ Sponsored Films in Education—Wilfred F. Howard, J. 
Walter Thompson Advertising Agency, N.Y. Film and 
Radio Guide, 13:7 Feb. 1947. 

A digest of a report prepared last year which was cir 
culated on a confidential basis. It represents a thorough 
and open-minded investigation of the possibilities for pub- 
lic relations in the educational motion picture and the needs 
of education which such films would fill. 

The author found in talking to “leading figures in edu- 
cation, the Services, and business” that sponsored films 
would be welcome to the schools provided they fulfilled 
certain requirements: they must have tangible value in 
the curriculum; they must be aimed at a specific group; 
they should cover only one subject, have clearly descrip- 
tive titles (not ‘cute’ or ‘tricky’), and run less than 20 
minutes As to advertising, it must be short, honest, ac- 
curate, and readily identifiable; it should not try to put 
over a political, social, or economic point of view 

Next is discussed the potential outlet for sponsored 
films and some of the areas in which such films would be 
useful But to be truly educative, they must be used in 
schools where films are used effectively. 

[he two possibilities for the future are 

“Poor films, poorly produced, poorly utilized, will dis 

courage educators, disillusion the public, discredit the 

use of films in the schools, and weaken if not destroy 

a valuable medium of advertising and public relations. 

or 

‘The right kind of educational films, many 

sponsored bv responsible elements in business—by men 


f them 


capable of civic leadership and willing to accept it—will 
become a powerful force in creating the kind of world 
we want to live in.” 
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to help you establish your visual aids program at very modest cost... 


YOUNG AMERICA FILMS ant Vcaboacinc 





TO BRING YOU AN UNUSUAL “PACKAGE” OFFER 


Finest visual education projector—ideal for classroom and auditorium—plus quantity of excellent Young 
America slides or slidefilms—both together for dollars less than any comparative quality projector itself! 
A marvelous opportunity for schools to establish visual education at very modest cost! 


PLAN 





y 4 ts de 


5 —— 
LE 


MODEL YAF ALL-PURPOSE PROJECTOR 


with 5’’ Anastigmat Luxtar color-corrected lens 


+ $55.00 of slidefilms 


and slides (your choice) 


MODEL YAt ALL-PURPOSE PROJECTOR 


with 5’’ Anastigmat Luxtar color-corrected lens 





MH $30.00 of stidetims 


os | and slides (your choice 


on $7950" 


on $9Q3"° 


*case extra ... regular $8.95 case with package plan #1 or #2... only $6.00 


the superb Viewlex YAF all-purpose projector: 


Provides ultra-brilliant projected images. Exclu- 
sive floating glass film retainers guarantee no film 
tear! Quick, easy 5-second threading made pos- 
sible by unique, edge-lit , self-threading film 
channel design. 


Go forward, backward — full reverse—you have 
positive framing always—no jamming! Built-in 
slide carrier does away with loose, easily lost or 
mislaid parts—enables you to project slides or 
slidefilms instantaneously! 


Most important, the Viewlex YAF can be operated 
by anyone, including children who've never used 


Young America slidefilms and 2X2 slides: 


Highly recommended by leading educators! For 
all educational levels from first grade through 
high school! 


Each YAF slidefilm is a well-planned visual teach- 
ing unit, consisting of specially prepared illustra- 
tion and explanatory text. Each is built in a most 
desirable teaching pattern, with the assistance of 
experienced teachers and subject-matter special- 
ists! Each is geared to the curriculum needs and 
student interests of a specific school level. 


A FREE teacher's guide is included with every set! 





@ projector. 


Get all details now on this sensational offer 
which helps you establish your own visual 
oids program. 

Write today for four-page illustrated bro- 
chure describing all Young America Slide- 
films and Slides available to you as part of 
Plan 1 or Plan 2, and complete descriptions 


YOUNG AMERICA FILMS, INC.— Dept. es.9 
18 East 41st Street * New York 17, N, Y. 

Please send me details on your sensational “package” deal, and 
brochure describing all Young America slidefilms and slides, and de- 
scription of Viewlex all-purpose projectors! 





of sensttional new Viewlex YAF all-purpose Name 
Projector, and other superb Viewlex projec- 


tors. No obligation. Address 


City 





State 
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The 
Forgotten 
Village 


A dramatic 
documentary 
picture of 
Mexico 





John Steinbeck’s story of a Mexican village and 
the people who live in it where the past slips into 
the future makes a curious, true, and dramatic 
film. Here is the clash between magic that was old 
in Aztec days and modern medicine that has come 


in within the lifetime of living men. 
Showing time: 60 minutes, 16mm., Scund 
Available on 3 year lease 


Order through Arthur Mayer and Joseph Burstyn, Inc. 


Vew York City or 


THE RELIGIOUS FILM ASSOCIATION 


Department E, 45 Astor Place, New York 3, N. Y. 















ADD SOUND 


“xk 
IT’S EASY AND 
ECONOMICAL WITH A 





For most effective presentation, your films need 
continuous background music and narrative. Write 
Dept. E for your FREE copy of “Melodious Accom- 
paniment” and literature about FIDELITONES. 


“GEORGE K. CULBERTSON COMPANY 


5133. Juanita Ave., Dept. E, Minneapolis 10, Minn. 





Educational Screen 


Films of the World Festival 
Is Announced for Chicago 


The Chicago Film Council has completed arrange- 
ments for a “Films of the World Festival” to be held 


for seven consecutive Saturday afternoons at the 


Surf Theater beginning October 11 and continuing 
through November 22. Outstanding short documentary 
ind informational films will be selected by a panel of 
judges from the films submitted to the contest com- 
mittee. These select films will be screened for the 
benefit of the public, including especially teachers, 
church people, and leaders of community and adult 
groups. Through the “Films of the World Festival,” 
producers and distributors of the world have an op- 
portunity to gain public recognition of the importance 
of their industry,” stated Ralph Creer, president, Chi- 


Cx 


go lilm Council 


USDA Sees Need for Festivals 


Experience gained at a local Chicago Film Festival 
last spring indicated that there was a true demand 
ior something larger for a festival patterned after 
those held in many countries in Europe. Even the 
United States Department of Agriculture, important 
producers of serious films, issued a festival plea in its 
newsletter of June. “How about holding some informa- 
tional film expositions in this country ?”’ 


A Civic Enterprise 

The “Films of the World Festival” is truly a civic 
enterprise. Supporting this festival are many of the 
leading civic and educational organizations of Chicago 
and of the nation, including the General [| ederation 
of Women’s Clubs, the Parent-Teacher .\ssociations 
of Chicago and of Illinois, the University of Chicago, 
Northwestern University, the Junior Red Cross, and 
the Film Council of America as well as many producers 
and distributors of documentary and informational 
films. Wesley Greene is ‘Festival’ chairman. 


Surf Theater 


KIlmer and Harry Balaban, leading Chicago 
theater owners, have donated the use of the attrac- 
tive Surf Theater for the festival and wil 
an award for the outstanding amateur 
during the festival. 
Conditions for the Entry of Films 

There wili be seven categories or areas of subject 
matter covered by the festival: (1)Arts, Crafts, and 
Music; (2) Sponsored Films (on any subject. must 
have been made as public relations films. financially 
sponsored); (3) Peoples and Lands of the World; 
(4) International Interdependence; (5) Physical 
Sciences; (6) Biological Sciences; (7) Amateur 
(l6mm. any nonfiction subject). An entry fee of 
$10 per title in all categories except amateur will 
be charged to defray the costs of the festival. The 
amateur fee is $5. Producers desiring to enter films 
should act at once and write the Chicago Film 
Council, 222 North Michigan Ave., Chicago 1, IIl- 


inois, U. S. A. for complete rules and entry blanks. 








en September, 1947 Page 389 
7 a 
Wh t Startling Difference sak os Ge 
— 
id 
e m Radiant Screens for 1948 offer 
me Exclusive New you a host of important, basic im- 
; Radiant Screen provements that bring: vewsharp- 
: > lez SS, et lliance 
; Features ness, vew clearne new bri ce - 
; AGNIFIEC 
‘ : to black-and-white projection no OF 
‘ 1 Self-Opening Tripod Legs a new rich, natural beauty to all Radiant's 
€ —— ceseore on color pictures. Quick and easy to en apm 
“s 2 a . ‘og set-up with the screen flowing face of 
4 Feather Touch Adjusting ; > millions of 


t Handle (U. S. Patent) smoothly into proper position 
Fully Automatic Auto-Lock* 
Built-In Shock Absorbers * 
Automatic Leg-Lock 
Rubber-Ball Tripod Feet 


Triangular Steel Tube 
f Construction 


10 Automatic Leg Adjustment 
11 Fingez Grip Carrying Handle 
12 Streamlined Design 

13 Automatic Leg Closing 


14 Complete Range of Screen 
Heights 
15 Unconditional Guarantee 


readily adaptable to a wide va- 


riety of projection conditions. 
these 


Sturdy and trouble-free, 


modern, precision-built Radiant 


O©mMnooW 


Screens bring out the best in 
any pictures! 


booklet, 


PROJECTION 


jection and many 


The complete Radiant line 
includes Wall, Ceiling and 
Table Models in sizes 22 
inches x 30 inches to 20 
feet x 20 feet ond larger. 











* Pot. Pending 


eg -U-$. Per OW 





Send for FREE Screen Guide Today! 


“Secrets of Good Projection,” a 
gives proper screen sizes, correct 
projection lenses, tips for improving pro- 
other 
Mail coupon for your FREE copy. 


RADIAN TT SS 


PROJECTION SCREENS 


glass beads 
imbedded 

in pure 
white plas- 
tic. These 
REFLECT light 
instead of 
absorbing it! 





—— 


——_—_ 
\ ana Ce ee 

RADIANT MANUFACTURING CORP. 
1215 S. Talman Ave., Chicago 8, Ill. 
Send me FREE copy of “Secrets of 
Good Projection’’—also latest Radiant 
Catalog showing complete line of Ra- 


diant Portable, Wall, Ceiling and 
Table Screens. 


32-page 


valuable facts. ' 


\ 
\ 



















City 





My Dealer Is 





ae 








UN Film Production Assigned 
To Ten Countries 


The Uni Nations Film Board at its third quart 


terly meeting at Lake Success today assigned ten 
films to ten different countries for production. The 
| ‘ — ; : 

meeting also elected the United Nations Educa 


tional, Scientific and Cultural Organization (UN 
ESCO) to the chairmanship of the Board for one 
year. UNESCO's” representative, Mr. Gerald 
Carnes, presided today’s session. 

Mr. Benjamin Cohen, U Assistant Secretary 
General for Public Information, opened the mec ting 
as chairman and conducted the election of his 
successor. He also welcomed the representative 
of the International Labour Organization (I1O 
which today became a formal member of the Board 
and pledged its full cooperation. 


The Board's Ex 
Benoit- ley Y; 
Millikan, Chairman of 
tor the Uni Nations, 
emphasizing that 
in the U 
and all 
to the 

The Board 
appreciation 
full 

Following 

ternationalizing production of United 


Director, Mr Jean 
arl 


ecutive 
from Ge 
Film ( 
the | 
1 
ONIN 
the | 


and offering its 


read a message yvernor 
ommittes 
Board, 
committes 


nited Natiens 


utmost support 


the U. S. 
creeting ilm 


will be 


serve 


ted 


there one 


nited States to 


iwenc 1e S 
Board. 


passed a resolution expressing its 


for this assurance of the Committee's 


coope! ation. 
its policy ot 11) 


adopted 


previ UST 


Nations films, 


the 
iting Jur 


ihe Film Board made following assignments: 
BELGIUM, Combe Delinquency, inter- 
national efforts to solve the problem of juvenile delin- 
ANADA, of the World, accurate 
napping of the earth’s surface is only possible by in- 


renile 


quency; ¢ Surface 


ternational cooperation, exchange of information, and 
tandardization of geographical and geological con- 
CZECHOSLOVAKIA, 
ion problems and aims of youth throughout the world; 


PRANCE, Irom Lighthouses to 


Young Ideas, the com- 


cepts. 


Radar, international 


cooperation to insure safety at sea; MEXICO, The 
Fight Against Illiteracy, world etforts to combat 1il- 
literacy in promoting human welfare and international 
mderstanding; POLAND, The United Nations in 
iction, how the United Nations works on a problem 
pointing up the necessity for individual action by every 
United Nations citizen, using the International Chil- 
dren's Emergency Fund as an example; SCANDI- 


NAVIA, Tiniber, 
common problems of timber shortage and transporta- 
tion, effects UNITED 
NINGDOM, Common Ground, how pepole of different 
and together on the 
f common crafts and skills; UNITED STATES, 


production of agricultural surpluses 


world forestry programs, showing 


n climate and soil erosion: 


nationalities backgrounds work 


basis o 
n The Long Run, 
benefit the farmer as well as the consumer in the long 
New 


extended 


ran: L.. &- S00 lrontiers of Science, how 


scientific research is through international 


coordination and exchange of information. 
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Announcing 


an integrated series of eight motion pictures on 


FRACTIONS 


Designed primarily to aid the elementary teacher 
in summarizing basic concepts of fractions. 


introduction to Fractions 
How to Add Fractions 

How to Subtract Fractions 
How to Change Fractions 
How to Multiply Fractions 
How fo Divide Fractions 
Decimal Fractions 
Percentage 


The First Four Pictures of the Series Are Now Available 


Each one reel in length, with sound. 
In color, $75.00—in black and white $45.00 


For Preview Prints, Write To 


Johnson Hunt Productions 


1133 North Highland Avenue, Hollywood 38, California 














A Selected Library 
of 16mm Sound Films for 


SCHOOL -- CHURCH -- INDUSTRY 


Covering an outstanding group of 
educational subjects including: 


GEOGRAPHY LITERATURE SOCIOLOGY 
HISTORY NATURE SAFETY 
MUSIC SPORTS INDUSTRY 


Also Religious and Entertainment Films 


Write for complete information and catalog. 


COSMOPOLITAN FILMS 


3248 Gratiot Ave., 
DETROIT 7, MICH. 














Fidelity of Report, A Film for the 
Psychological Lab 


(Concluded from page 374) 


take place in the classroom. The difficulty with this is 
that such an event can never be repeated exactly with 
another group of students. A movie of some event 
could, however, be used as often as desired; norms 
accumulated, different groups compared, or other 
studies made with such a repeatable experiment. An- 
other advantage of the movie is that observers’ reports 
can be checked by looking again at the movie, which 
is obviously impossible in the case of a quarrel with 
the janitor. 

The script of this film was prepared by the present 
author and the film produced by a commercial com- 
pany. The production was financed by the Helen 
Hartly Jenkins Fund, a fund for research in Psychel- 
ogy at Trinity College, Hartford, Conn. The action 
which occupies sixty seconds, is an armed robbery of a 
woman by a man, the man being in turn held up by a 
second man. The film is silent. 


Educational Screen 


After the film is shown to the class (or to an indi- 
vidual if in a psychological laboratory), a prepared set 
of question is read with the observers writing down 
their answers. The questions must be read to the 
group to prevent hints from one question about answers 
tc other questions. This questionnaire contains just 
over 100 questions and has been revised three times on 
the basis of results secured from several groups of col- 
lege students. It is planned to publish the questionnaire 
with the answers which were given and the number 
of times each answer was given by the final standard- 
ization group of 100 college students, and with indi- 
cations as to which answers are acceptable. 


For Police Training 


As the result of an invitation to use the film in the 
training school of the Hartford Police Department, a 
second, shorter questionnaire has been prepared. This 
cne is a quarter of the length of the one described 
above, has (we hope) no questions which give hints 
about others, and can be mimeographed and handed 
out for the answers to be written. 


Standardized Questionnaire 


In use with a group of people, the film is shown, the 
questions answered, discussion permitted, and then 
the film is shown again. The action is printed twice 
on the same reel for this purpose. The second showing 
has, of course, no effect on the answers, but is done to 
satisfy the interest and curiosity of the group. If the 
long questionnaire is used, there is not time in an ordi- 
nary class period for scoring the answer sheets, but 
with the shorter form, the answers can be read out : the 
sheets, scored by the class; and the whole thing finished 
luring one fifty-minute period. 


é 


The Observer Cannot Be Certain 


One of the main benefits of the film is to convince 
the observer that he cannot be as positive about what 
he “knows” as most of us usually are. He is requested 
to underline those items about which he is certain 
enough that he would swear to them in court. All sub- 
jects find that they have sworn to the correctness of 
some wrong answers. If this value is to be secured 
from the film, we count only the definitely wrong an- 
swers, omitting blanks, partial answers, and those about 
which there could be an argument. If the student 1s 
otftered norms, he has a chance to rationalize his errors 
and comfort himself by saying that there are others 
who are even less accurate than he. Using norms. thus, 
destroys the effect of convincing him that he should 
not be so sure of himself. 


Many Uses 

Ithough this film was prepared with psychological 
laboratory courses in mind, it can, of course, be used 
with a class in Elementary Psychology, or with other 
high school or college classes. It has shown itself use- 
ful and interesting with embryo policemen and could be 
used with various types of groups. The author wi!l be 
very happy if it can be used to demonstrate to people 
that they are not always correct and that maybe, some- 
times, the other fellow may be right. If this is so on 
the level of simple facts, it is much more so on the 
more complicated levels of judgment, conclusions, eco- 

nomic and political predictions, and similiar matters 
The film has been accepted for distribution by the 
Psychological Cinema Register at Pennsylvania State 
College, from whom it may be rented or purchased. 
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nstruments of the Orchestra 


With the London Symphony Orchestra Conducted by Dr. Malcolm Sargent 
AN EASTIN SCHOOL FILM RELEASE 


Of the British Information Services Film Produced by the Crown Film Unit 
Iémm. Sound ¢ Length, 20 Minutes * Purchase: $37.50 ¢ Rental: $2.50 


PRS NGC, Ot 


EASTIN PICTURES pavenponrr, io 


Visual Education in Canada 
(Continued from page 308 

and photography, in order not to confuse the young 
minds; the use of characters within the children’s ow1 
age group; minimum, purely functional use of music, 
commentary, and sound effects; and recapitulation at 
the end of the film. 


The Film Advisory Committee of the C.E.A. has 


performed another very useful function in working out 
a scheme for centralized and co-operative film evalua 
tion. A form has been issued for the use of panels of 
educationists in every province; the films are to be 


graded as suitable for primary, elementary, intermed1 
ate, or senior grades (if suitable, that is, for Canadian 
schools at all); and comments are requested as to the 
teaching value, relation to the provincial curriculum, 
photography, sound, and so on. The evaluations are 
then sent to the C.E.A.., 
Canada. The aim is to evaluate every film acquired by 
provincial visual education departments or by schoo! 


boards, and to enable the schools to build up a continu 


who distributes them all across 


ous catalogue of films which have been evaluated bi 
Canadian educators in relation to Canadian needs 
Revising Films for School Use 

In addition to the visual units produced, the National 
Film Board has recently been engaged in revising for 
school use certain of its films originally meant for get 
eral distribution. Alexis Tremblay, for instance, a four 
reel colour film ab 
rather on the long side 


tormed into a set of three shorter films on Sumer 


1 
L1l¢ 


French-Canadian rural 


for school use 1S being trans 
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* Colorado Springs, Colo. Chattanooga, Tenn. 














ALL-WAYS A SHADE BETTER 














X-L UNIT of Black Shades Hung on Wall above 
Tan V-Double Roller Shades 


— SHADES ARE OFFSET 
i MOUNTED TO A BRACKETS 
HEAVY GAUGE GIVES SHADES 
= STEEL SHIELD 6'' OVERLAP 


DURABLE DUAL SHADING 


This complete ROLL UP shading gives best service and does not 
encroach upon window, wall or aisle space, or constitute a hazard to 
health, safety or cleanliness. 








Write for full information. 


LUTHER O. DRAPER SHADE CO. 


Dept. E.S. 9 Spiceland, Indiana 
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It is vital that today’s youth, our citizens of tomorrow, 
receive the benefits of the best visual education avail- 
able. What they see on the screen leaves a lasting im 
pression and will be a vital factor in the moulding of 
their young lives. 
Through the medium of NU-ART 16mm sound and silent 
films, your school may be assured of the best subjects 
for youthful audiences. Both our educational and en- 
tertainment films are selected with the school audience 
in mind: examination of our catalogue will clarify your 
planning program and fill all your requirements. 
na following are examples of films you need and should 
@vVe .«-s 

@ PUBLIC LIFE OF ABRAHAM LINCOLN 

@ CHEERS FOR MISS BISHOP 

@ PECK'S BAD BOY 

@ PRISONER OF ZENDA 

@ OUR TOWN 

@ SEVEN HISTORICAL DRAMAS OF 

UNITED STATES 

Over 60 excellent geographical films. More than 200 
miscellaneous short subjects, sports, cartoons, comedies, 
novelties, musicals and historical films. More than 150 
full length feature films of both educational and enter- 
tainment value. 


and other information 
will be forwarded, free 
of charge, upon re- 
quest. 














For 


PERFECT 
SOUND 
PROJECTION 


It's the New 
Victor 16mm. 
Sound Projector 
Easy to set up and oper- 
ate. Equipped with many 
new operating features. 
Film library of over 2,000 
subjects available for 

rental. 





Send for Latest Catalogue 


Ray Swank, Pres. 


WANK MOTION PICTURES, INC. °'*..° Stis*s, “Mo: 








SCHOOLS 


Book Now for 1948 Season 
Newest — Largest Selection of 
Educational—Religious—Entertainment 
16mm. Sound Films 


Write for New Catalog 


SOUTHERN VISUAL FILMS 


686-9 Shrine Building Tel. 8-4870 Memphis, Tenn. 











Educational Screen 


Autumn, and Winter on a Quebec Farm. Birds of 
Canada, a colour film about three of our commonest 
birds, with some remarkable shots of nests, fledgings, 
and feeding habits, has been cut down to include only 
the robin and the red-eyed vireo—a_ simplification 
which will greatly increase its value in the classroom 
\s this re-editing was originally undertaken for schools 
in Britain, where many teachers much prefer the silent 
film, the new version is silent and will be provided with 
detailed notes. It may turn out to be an interesting 
experiment in the use of silent films*in Canada, where 
fil 


i or a silent 


most teachers demand either a sound 


filmstrip. 


Recent Productions 


The National Film Board’s recent productions in 
clude a number of very useful filmstrips for schools 
In addition to those forming part of a visual unit, there 
have appeared in the last few months filmstrips on the 
maple sugar industry, on the Royal Canadian Mint, 
and on the capital city of Ottawa (the first, it 1s hoped, 
of a series on Canadian cities). Canada Stamp )) 
Stamp is a sort of history of the country told in postage 
stamps, which will be as useful for philatelic clubs as 
for social studies classes. Perhaps the most valuable 
of all is Canadian Journey, a series of coloured draw 
ings and maps showing the geography and chiet re- 
sources of each of the provinces. In order to make the 
strip as widely useful as possible, names and other text 
have been deliberately omitted, but copious notes, with 
suggestions for use and sample quizzes, will accompany 
the strip. Here too it is hoped that the strip now issued 
will be but the first of a series on all the different 


regions of Canada. 


The New Era 


We stand at the beginning of a new era in education ; 
for who can deny that the camera, projection equip 
ment, and particularly the stereoscopic devices of the 
future are in essence as revolutionary as the discovery 
of printing? They are the next great advance in our 
methods of communicating ideas and information from 
man to man. Just as in our day radio and airplanes 
have shortened the distance from China to Peru, so 
visual education has shortened the distance between 
the child who learns and the matter he studies. The 
inner nature of education remains of course unaltered ; 
the more it seems to change to meet changing condi 
tions, the more it ought to remain the same. But the 
old methods, the old curricula, cannot stand up against 
the dynamic new tools that visual education places im 
our hands. Everything depends however, upon how 
we go about using them. There must be the closest 
co operation between the people who make the visual 


tools and the people who use them; there must be con 


stant experimentation and constant research, if visual 


education is to fulfill its vital possibilities. And through 
it all the central, most important figure will remain 


what it always has been in education: the teacher. 
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Walter Wanger’s 


SUNDOWN 


Gene Tierney, Bruce Cabot 


Communicate with your Film Library for rentals or 
write to us. Send for latest catalog of other big fea 
tures, musicals, short subjects and serials 


EXCLUSIVE IGMM 


COMMONWEALTH 


729 Seventh Avenue 


INTEGRATION of Instructional Materials 


(Continued from page 364) 
own share of the teacher's attention and effort, eacl 
striving to build up its own importance and extending 
its own scope. That is a perfectly natural development 
a development not without its virtues as well as its 
weaknesses. Specialization does enlist great enthu 
siasm, highly technical competence, a rapid expansiot 
of effort. These are virtues. At the same tim 
however, it creates a distortion of emphasis. It be 


comes a thing unto itself rather than a part of the 
sreater whole. It loses sight of the main ends of ecu 
cation in the preoccupation with methods and devices 

The time has come to bring the pendulum back to 
center. That center today is the same it has always 
been, namely, the maturation of the child, a single 
organism with limited powers of perception and a com 
paratively slow rate of development, a newcomer into 
a strange, complex, and somewhat terrifying world, 
and one who is easily bewildered. If pushed too tar o1 
too fast, he sets up intellectual and emotional blocks 
which act as barriers against all our efforts 


The Child 


In all this multiplicity, we must never forget that 
the child, though complex, is indivisible. His mind 
cannot be separated from the rest of him. It cannot 
be transplanted from one place to another and from 
one experience to another too rapidly any more than 
a plant in your garden can. It takes time to grow roots 
It takes time for the child to integrate within himselt 
all of the various stimuli to which he is exposed. He 


Major Company Productions 
Especially Suited for School Showings 


John Ford’s 
STAGECOACH 


John Wayne, Claire Trevor, 
Thomas Mitchell, Andy Devine 












THE KANSAN 


Richard Dix, Jane Wyatt 


The LONG VOYAGE HOME 


J 
ohn Wayne. Barry Fitzger 


ald, Thomas Mitchel; 


YOUNG AND WILLING 


’ « yward 
Eddie Bracken SITES an Ha 


DISTRIBUTORS 


PICTURES CORP. 


New York 19, N.Y. 


; 
must unify those stimuli into concepts which he can 
understand and which he can use for future instruction. 
Integration 

lo help him do this, we are beginning to integrate 
rather than departmentalize. We are discarding too 
reat a specialization in school organization and cur- 
riculum. We are restoring him to one teacher, and we 


are asking that teacher to unify his curricular expe- 


riences for him so that he may be able not only to 
understand them but also to use them in his future be- 
havior. That unification must be extended to instruc- 
tional methods and also to instructional materials. 

Of course, in doing so we shall not discard any of 
the hard won advances in the techniques of education. 
\Ve shall not discard or weaken any of the instructional 
aids which the last decade has made available to the 
teacher. We shall not only continue to use the present 
text and supplementary materials but we will buy much 
more so that each school may have adequate reference 
libraries and each class may have a sufficient variety 
of books to satisfy each type of reading interest and on 
each level of achievement. We will still supply every 
tvpe of map and globe which may help the child to 
acquire some notion of this wonderful earth on which 
he lives. \Ve will still make every effort to build up a 
film library that will take every child into every corner 
of the globe, into every factory, and every laboratory 
in order that he may see the world itself and not just a 
word picture of it. We will still insist that every 
school have adequate receivers, reproducers, and _ re- 
corders so that the best music of the world may become 
part of the spiritual experience of each child. We will 
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PAUL HOEFLER PRODUCTIONS 


Pioneers in 16mm. Educational Films 


Ever since Paul Hoefler produced the first 16mm color 
and sound picture, his work has been distinguished for 
photographic excellence, high sound fidelity and accuréte, 
interesting presentation. Current releases, in full color and 
sound, are outstanding in their field. Preview prints are 
available, charges prepaid. Prices include cans and reels. 


WESTERN AIR TRAILS No. 1: 22 min.--$150.00 


Yellowstone-Grand Tetons. Magnificent 
ground and aerial scenes of natural wonders, 
wild life, fishing and dude ranching. 


WESTERN AIR TRAILS No. 2: 22 min.--$150.00 


Glacier Park--Canadian Rockies. Unsur- 
passed mountain scenery, trail riding, Indians, 
cowboys. (November release). 


TUNA FISHING. ......................... 11 min.--$75.00 


A teaching film featuring exciting fishing scenes 
aboard tuna clippers in Central American waters. 


TUNA PACKING ......... qusnnieneie 11 min.--$75.00 


A companion teaching film of merit detailing the 
complete tuna packino process. 


PAUL HOEFLER PRODUCTIONS 


Sales Division—612'/2 So. Ridgeley Drive 
LOS ANGELES 36, CALIFORNIA 











continue to maintain our radio station, perhaps chang- 
ing it over to FM when the opportunity and the facili- 
ties permit, and I confidently expect that in time a 
children’s museum will be created which our pupils 
might visit and from which specimens may go out to 
all the schools in a constant stream. 


Tools for the Teacher 


All these instructional materials and equipment will 
still be available to the teacher. But making them 
available will not be enough. It will be necessary to 
do something more. It will be necessary for all of us 
to keep in mind that textbooks or films or radios are 
but tools which modern science has made available 
for the teacher’s use. They are not in any sense a sub- 
stitute for the teacher any more than the tools in a 
carpenter's chest or the instruments in the little black 
bag are substitutes for the carpenter or the doctor. 
These tools have their special uses, and they are not 
interchangeable. The better they are, the more skillful 
must be the one who uses them and the more intelligent 
must be the selection of the right one for the job. In 
selecting the right tool, the teacher must think not only 
of the subject matter she wishes to teach, or of the 
fact that certain films or certain radio programs are 
available just at that time, but she must think first of 
all of what will best advance the program of learning 
experiences she is conducting. Only then is she ready 
to choose the type of instructional aid which best fits 
into that program. 


Educational Screen 


Glamour 

I'm afraid this has not always been done. There 
has been such glamour in the motion picture, such a 
build-up for radio instruction, such a natural interest 
in field trips, that teachers have often been inclined to 
assume that any motion picture, any radio program, 
any field trip is worth the time and effort spent on it. 
In other words, these things have been made substi- 
tutes for teaching. They have lost their real character 
as mere instruments and have become ends in them 
selves. Part of that may be due to the glamour of these 
new instructional materials; part of it to the lack of 
integrated planning; part undoubtedly to the eager 
stimulation from the various departments eager to 
expand the use of their particular specialties. 

The time has come now to put all instructional ma- 
terials in their proper places and to train our teachers 
in their proper use. One way to do this is to integrate 
the various departments supplying instructional aids to 
classrooms into one unified center. People working in 
these departments need not fear for themselves or for 
the importance of their services. The use of books or 
audio-visual equipment or classroom supplies or radio 
programs will not be lessened. In fact, integration 
would increase their use. It would make each one of 
them not something to be regarded as an extra to be 
used or not, as a sudden inspiration may prompt 


in 
structional aids center as the place to which she must 


Instead, each teacher would come to look upon at 


turn before undertaking any unit of work in order to 
find what learning tools will be of the greatest help 


The Materials Center 


\t the head of such a unified instructional materials 
center will be somebody who will think, not of this or 
that type of material to the exclusion of any other, but 
of all of them in relation to the learning process and to 
the classroom needs of the particular teacher. 

Of course, there must at the same time be a similar 
integration in the teacher’s mind. All lesson planning 
should contemplate the selection of the proper instruc- 
tional aids before and during the lesson experience. 
There are some learning experiences which can best 
be vitalized through books, others through the motion 
picture, still others through models or dioramas or 
radio programs or field trips. The teacher must think 
the problem through before deciding which of these 
learning tools should be brought into the classroom and 
used in promoting the development of the child. An 
integrated instructional aids center would simplify her 
task by offering suggestions, assembling supplies, de- 
livering them to the class, and assisting the teacher in 
using them. 


Integration of the Curriculum 


And finally, there must be an integration in the cur 
riculum itself. Very happily we have come to see the 
curriculum with its variety of subject matter in a new 
and better light. We still have arithmetic and language 
and geography and history and science and music and 
art and civics and health, but they no longer exist of 


and by themselves. Where integration has become 
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CHILDRENS PRODUCTIONS’ 


pr esent 
for see release 
two new color films 


SCHOOL COURTESY 


THE PRINCESS AND THE SEVEV SW 
C, oming Yoon 
THE BOY KNIGHT OF REIMS 


CHILDREN'S =< PRODUCTIONS 


PO. Box 1313 Palo Alto, Calif. 
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the common practice, they are woven together into a 
curriculum unit which is more an experience of living DIRECT 
and doing, than it is one of memorizing and reciting i6mm SOUND... 


Into such an experience, instructional materials entet with MAURER RECORDING SYSTEM 
not for their own sakes but only as they ht into the lite for the 
of the classroom. Producer of 16mm business, educational 

It was with the idea of helping teachers to look upon and religious films. 

; @ WORK PRINTS 

education as unified experience and instructional ma @ @ RECORDING 

: ’ , @ @ @ SYNCHRONIZED STUDIO PHOTOGRAPHY 
terials as means rather than ends, that we planned a © @ © © CONFORMING 
department of instructional aids in the Portland Public RELEASE PRINTS . . . COLOR & BLACK & WHITE 


DUPLICATE NEGATIVES 


Schools. This department includes in its general re PRINTING MASTERS 


sponsibility such things as textbooks, supplementary 
books, reference books. librarv books. maps and globes GEO. W. COLBURN LABORATORY, Inc. 
j 164 North Wacker Drive, Dept. E State 7316 


flat pictures, slides and films, exhibits, comn 
pi € 1c\€ in 11m exhibits, ¢ unity re CHICAGO 6, ILLINOIS 


sources, and radio programs as well as the general list 








ot instructional supplies which are customarily found in 





school storerooms. It is possible through such a center MAKE YOUR OWN 


TYPEWRITER SLIDES 


to present to schools and to teachers a unified approach 


a TALK from your screen 


to the whole problem of instructional materials. It is S| WITH your quickly Use Radio-Mats—Regular Size 3'/4''x4" 
. TYPEWRITTEN [Ee rouge 
possible to economize on delivery service and make it MESSAGES or the NEW SUPER 2°8 
m ff; : A | : 86 RAntO-MATS 21.80 on sale by Theatre Supply Dealers 
ore efficie S C ' ache : - . 
' cient. It 1 possible to economize on teacher Fe nggrtarcanpienp- sem Wiuten Sew Bese etek 
time because principals and teachers needing advice Accept no cubstitute, 


RADIO-MAT SLIDE CO., Inc., Dept.V 
222 Oakridge Blvd., Daytona Beach, Fla. 





or materials find them through one headquarters 





) . ‘ 6 ; 
Publicity, in-service training, purchasing, and distr 





bution come under one management. In time, | hope, 


IN PITTSBURGH AND TRI-STATE AREA 
it's 
KAREL SOUND FILM LIBRARY 


for Motion Pictures and Visual Aid Supplies 
410 Third Avenue, Pittsburgh, Pa. 


this integrated center will find such a degree of coop 
eration between the schools and itself that its staff will 
be welcomed in every classroom, not as strangers ot 


as Overseers, but as friends and helpers in a common 








task—that of making education more effective. 








| 
| s 


The twenty-first Oklahoma State Legislature ip 


° { Oklahoma A-V Appropriation | 
in its performance 
propriated $125,000 for the development Ot a_ state 1] 


7 e 

1s the basis of wide audio-visual program. Earl Cross 1s State ( 
\ rdinator of the new Division of .\udio-Visual [duca 7 
the preference for 2 | 
i 11 
HOLMES Of this amount $40,000 will be used for the pur . 

° chase of motion picture films for deposit at the State 

Sound-on-Film University at Norman and seven regional libraries 
PROJECTORS The films will be assigned by the University to the / 
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regional college depositories 
Every Holmes machine is built to give the same \ total of $68,000 will be set aside to match funds 
sharp, unvarying film projection—the same dis- with district school systems or such schools as desire 


i : to establish their own local f braries 
tinct, unequaled sound reproduction—the same » establish their own local film librarie 


enduring service that insures years of continu- ' ’ ; eS , 
ous, efficient, trouble-free operation. Film Advisory Service for Public Libraries 


The American Library \ssociation has at 
nounced that Mrs. Patricia Blair, working under a 


fai () J M E S erant from the Carnegie Corporation of New York, ; 
TI h Labra- 


is now adviser on “Film Service hroug 
P R @] J b S T @] o 11es. with headquarters at the \ssociation omces, 
COMPANY 50 East Huron Street, Chicago 11, Illinois 


- Diwite a esa hrariec ‘4 eohlem< of | 
Manufacturers of 16mm and 35mm Sound-on-Film Mrs. Blan will adv e hibrarie 7 ee og ; 4 : 
Projectors for over 25 years to Dealers and Users establishing film collections, the training of film 


librarians, building requirements, and film. selec- 











1813 ORCHARD ST. CHICAGO 14, ILL. , were 
tion. Much of her time will be devoted to field 
work in which she will work directly with the 
brary entering this field. Her office will be a clear- ( 
ing house of information on films for such libraries 

Make \t present, between 75 and 100 libraries in the 
United States and Canada loan informational films 
to service clubs, women’s) groups, discussiot 

OCCUPATIONAL INFORMATION forums, and adult classes. Many other libraries 
have expressed interest in adding films to thet | 

More Effective collections as a part of their community service 
Mrs. Blair is especially suited to this work 
YOUR LIFE WORK FILMS having been former Director of the Film Bureau 
Cleveland Public Library and a board member of 
16mm sound—35mm. silent filmstrips the Educational Film Library Association of .\ 
ica (EPLA) 

i see wears eet e bol Art and Photographic Contest for Students 

2. Authentic presentation of the World of Work er : 

The Conde Nast Publications—\ogue, House 

3. Films on 32 vocations now available Garden, and Glamour—announce their annual 
and photography contests for students in higl 

Can be purchased or rented schools, colleges, or specialized schools who are not 
working full-time. The contests are designed to 

Write for complete information vive students an opportunity to express ther 
and photographic talents. Each contestant is re 
quired to prepare the answers to art or photo 

VOCATIONAL GUIDANCE FILMS, INC. graphic questions which will be sent him on receipt 
of an enrollment blank. The deadline for enroll 

International Distributors ment is October 1, 1947. Awards include eithet 

a year’s job in the Art department of one of the 

Carl F. Mahnke Productions Conde Nast Publications or money for further art 
training. For an enrollment blank, write: Contest 

2708 Beaver Avenue Des Moines, lowa Editor, The Conde Nast Publications, 420 Lexing- 
ton Ave., New York 17, N. \ 
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les 


National Audio-Visual Education Week 

National Audio-Visual Education Week will be 
inaugurated during the last week of October under 
the auspices of the Department of Secondary 
National 
it has been announced by Dr. John E. Dugan, Pres 


ident of the 


Teachers of the Education Association, 


Department. 


Audio-Visual Awards Endorsed 
By ANFA, NAVED, FCA 


The Board of Directors of the \llied Non-Theat 
at their regular June 


rical Film .\ssociation, ie 
ing..in New York City, 


the program of Special Merit Awards fot 


went on record in favor of 
chools 
excelling in the use of audio-visual materials and 
methods. This project, announced by Dr. John ] 


Dugan, president of the National Education Asso 
ciation’s Department of Secondary Teachers, is 
being administered by Dr. William Lewin, of Wee 
quahic High School, Newark, N. J., from whon 


participation forms can be obtained. 
William F \NEFA president, stated that 


1 


Dr. Lewin’s program deserves the support of every 


Kruse, 


member of ANFA and of the non-theatrical lm 
industry ere rally, because of complete 1l¢ and 
breadth of vision “Tt combine Ss some of the Le =} 


teatures of programs worked out in the past and 


of special interest to our industry,” he said, “b 
cause it correlates the usual primary factors of 
classroom utilization, selection and evaluation pro 
cedures, pilot schools, res¢ rch, and teacher train 
ing with such phases as the stimulation of reading 
by photoplay study, the development of communit 
children’s programs, encouragement of critical ap 
preciation of theatrical as well as documet 
iims, and support of freedom of the scree on 
censorship.” 

The National Association of Visual Educ 
Dealers, headed by Olson Anderson. has also hi 
ily endorsed the project. The Film ¢ 111 f 
America, through its president, C. R. Reag has 


ottered enthusiastic cooperation 


The Awards 


At the end of the 
Department of 


academic year 
Secondary Teachers will present 
audio-visual awards to schools and colleges doing 
“Pilot” 


schools in a series of states from coast to coast are 


outstanding work in audio-visual education 


being selected to compete for the awards. To qual 


ity, schools and colleges must have a majority of 


teachers at all levels making curricular use of 


audio-visual materials of various types \fter the 
awards are made, winning schools will serve as 
demonstration centers for the advancement of 
audio-visual methods in teaching. Schools desiring 


1 


to participate should write for application forms, 
addressing Dr. William Lewin, Weequahi 
School, Newark 8. New Jersey 
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COLOR FILMS 
© Chinese Shadow Play 


© Smile with the Children of China 
© Five Films on Chinese Painting 


Write for Catalog — 


CHINA FILM ENTERPRISES of America, Inc. 


35 PARK AVENUE, NEW YORK 16, N. Y. 











New...1000 Watt Projector 


Gives you Everything 







ALL-PURPOSE 
MODEL 


ANOTHER 





DOUBLE 


; GoldE ALL-PURPOSE now brings you 
, unmatched versatility in high efficiency, 


long range projection of color and black 
an rhite slides 5 -strip. 

MimEstiiitiw~ « = d white slides plus film-strip More 

basic GoldE units which « ight per watt... yet cooler! Attractively 

1oy be purchased indi- . Priced. Immediate delivery. 

Write for Bulletin No. 473 


Showing adaptations of °® 


vidually e 


GoldE Manufacturing Co. ‘Chicago 7, U.S. A. 


OL laa ‘~ 
1220-C W. Madison St. 


: BLOWER COOLED 
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The 22 Year Old Name of 


RAY-BELL FILMS, INC. 
was changed on July 1, 1947 to 


eid At. tay 


INDUSTRIES, 


INC. 














The same technical staff writers and directors, camera- 
men, sound engineers, artists, animators, laboratory staff 
— remain ready to serve as in the past. We’re proud of 
our staff of 72 employees. Those who have been with us 


more than 5 years are: 


Howard W. Cress 22 yrs. Charles T. Kennedy 11 yrs. 
A. M. Griswold 22 yrs. Charles A. Nyquist 11 yrs. 
C. A. J. Abbott 21 yrs. Brooks Henderson 11 yrs. 
Herbert C. Oslund 19 yrs.  F. Verner Dahl 10 yrs. 
John W. Pavel 19 yrs. Bernard H. Schleiter 10 yrs 


Melvin K. Schleiter 14 yrs. William H. Ringold 9 yrs. 


M. L. Allen 12 yrs. L. H. Gustafson 5 yrs. 
Leonard M. Eichten 12 yrs. Lloyd G. Law 5 yrs. 
Melvin J. Fortmann 12 yrs. E. R. Peters 5 yrs. 
Lawrence J. Fuehrer 12 yrs. Hazel B. Wilson 5 yrs 


Ellsworth H. Polsfuss 12 yrs. 





ACH year many of our Business Motion Pic- 

tures are documentary or educational in 
content. These films are distributed to schools, 
colleges, and civic organizations. Write for list, 
and if you qualify as an outlet our lms 
will be booked free. Address inquiries to Miss 
Griswold. 


Producers of ... 


MOTION PICTURES © SLIDE F'LMS © SCREEN ADVERTISING 


id A. Keay 


FILM INDUSTRIES, INC. 
2269 FORD PARKWAY ST. PAUL 1, MINNESOTA 














Second Ten General Interest Films—USDA 

With the cooperation of the Film Council of Ameri- 
ca, the U. S. Department of Agriculture has selected 
a second group of ten films from 
USDA titles. The selection of 20 films was a part 
of the plan of distribution of USDA motion pictures 
that can be taken up by libraries generally. For de- 
tails, see “New Distribution Policy for USDA Films,” 
the April Screen, page 229. 

These films are: Canning the Victory Crop (2 reels, 
color), The Cicada (2 reels), For Health and Happi- 
ness (1 reel, color), Harvests for Tomorrow (3 reels), 
Heritage We Guard (3 reels), Lifesaving (2 reels), 
Men Who Grow Cotton (2 reels, color), Poultry—A 


Billion Dollar Industry (3 reels), Realm of the Honey- 
(2 


general interest 


bee (5 reels, silent), and Sugarcane reels ). 


Annual Film Festival at Cannes—Sept. | 2 to 25 

The Film Festival at Cannes, France will take 
a slightly different form this year, judging being 
done by the public itself instead of by jury. Films 
will be divided into categories: (1) psychological 
and love: (2) adventure and detective: (3) social; 
(4) historical; (5) musical comedies; (6) animated 
drawings: (7) short subjects. The producers of the 
various countries entering the Festival will select 
their films for entry. 

A special theater has been constructed for the 
Festival at Cannes—the “Palais des Festivals,” 
which includes an auditorium for 1,800 spectators. 
Tourists as well as the profession are invited 


Six international conventions will meet. at 
Cannes during the course of the Festival. The 
International Congress of Cine Clubs with mem 
bers from 15 countries will show their films. An 


exhibit of “Fifty Years of the French Cinema” 


will also be held. The Ninth Coneress of the Sci 
entihe and Technical Film will be under the direc 
International Dav of 

It is hoped that an 


tuon of Jean Painleve. An 

Films for Youth will be held 
Internationa! Committee on the Cinema for the 
Youth may be organized. The International Federa 
ion of Newsreel Photographers will hold their first 
convention as planned at the Festival of Brussels, 
and an International Convention of Publicity Men 


will also meet at Cannes. 





16mm SOUND FILMS 


EDUCATIONAL 
te ne came «(LEED FURS SERVICE 
COMEDIES (Dept. of Lawrence Camera Shop) 


Write for free copy 


New 2nd Edition 
1947 Catalog 


149 No. Broadway 
WICHITA 2, KANS. 








OUICK PROFITS! 
We have ready for immediate delivery nationally known |6émm 
Sound Projectors, at a vary attractive price in combination with 
frea film offer. 


Write today for full particulars regarding this outstanding deal 


SAMUEL SOLOMON, Sales Manager 





2407 Garrison Boulevard Baltimore 16, Md. 
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Are You Prepared For ... 


1600 Broadway 





UNITED NATIONS WEEK? 


If so, you have in your Film Library these films on 


INTERNATIONAL UNDERSTANDING 


Boundary Lines --- Poland 
Peoples of the Soviet Union 
Italy Rebuilds - - - Artisans of Florence 


Bread and Wine --- and other subjects 
If you do not have these films ... there is still time if you order TODAY. 


International Film Foundation 


JULIEN BRYAN, Executive Director 


September 14-20 


NEW YORK 19, N.Y. 








Stephen Corey, New President, 
DAVI Holds Summer Meet 


ft 


(Continued from page 3/} 


Two Major Sessions 


One of the two major sessions was dé signed 
provide information and guidance to teachers, and 


the other was planned to be of special assistance 
to school administrators. The discussion in these 
two sessions was based primarily questions 


\pproximately 100 persons 


upon 
raised by the audience 
attended the Conference. Special communications 

On Sunday Evening, July 6, a group of 26 motion 
pictures of special interest to teachers because ot 
PTA, and local 


trom 


their appropriateness for NEA, 
education association meetings was available 
which to make selections for presentation. James 
R. Brewster was in charge of the screenings 
At a Business Meeting held Monday 
fuly a the following topics were considered 
(1) Procedure for most expeditious change from 
the zonal system to more localized divisions. 
Most of the discussion centered around the pro 
posal that the 
DAVI should be that of the audio-visual sections 
of state education associations. 
(2) Advisability of holding a national conference 
on architectural provisions for audio-visual pro- 
grams. 


The main suggestions were that such a confer 


morning, 


basic divisional organization § ot 


ence be held at the earliest practicable time, that 1 


and that it 


be preceeded by a thorough review of all available 


information on the subject, and that it include plans 
tor adapting existing buildings. A motion was car- 
ed to the effect that the study be made by DAVI 
the request of some organization such as the 
School Administrators, 


include recommendations on both mini- 


\merican \ssociation of 


] 


mum and desirable standards. 


(3) Use of existing publication channels and 
development of any additional special publications. 

It was recommended that DAVI begin to publish 
t series Of yearbooks, and opinions were expressed 
n regard to the content of such publications. 


(4) Preliminary planning for the Atlantic City 
Conference to be held next February. 

lt was urged that the secretary follow through 
on his proposal that one or more joint discussion 
meetings be held with the American Association 
of School Administrators. It was further suggesied 
that the Conference be of the workshop type and 
that it include extensive use of audio-visual ma- 


terials 


(Concluded on page 400) 





35™_MM. SCIENCE SLIDE 


FILMS 
MADE BY TEACHERS FOR TEACHERS 


PIOLOGY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 


Descriptive Literature Sent on Request 
VISUAL SCIENCES, E99E Suffern, New York 
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On Monday, July 7, 10:30 a.m., a Discussion 
Meeting was held on the topic, “Audio-Visual 
Problems of the Classroom Teacher: Selection, 
Utilization, and Evaluation of Audio-Visual Ma- 
terials.” Childs, 
Providence, 


Chairman was Henry E. Super- 
Visual Public 
Schools, Providence, R. I., who was aided by the 
Wilbert Emmert, Director, 
Film Library, State Teachers College, Indiana, Pa.; 


visor, Education, 


following consultants: 


Evelyn Hoke, Director, Bureau of Teaching Ma- 
terials, Ball State Veachers College, Muncie, !n- 
Mills, Western Michigan College 


of Education, Kalamazoo, Mich.; Grace F 


diana; George E. 
Ramsey, 
(urator of School Relations, American Museum of 
Natural History, New York, N. Y David E. 
Strom, Text-Film Department, McGraw-Hill Book 
Co., New York, N. Y.; V. L. Tatlock, Director of 
extension, Indiana State Teachers College, Terre 
Haute, Indiana; Thurman White, Director, Audio- 
Visual Education Department, University of Okla- 
homa, Norman, Oklahoma. 


Major Areas 


Following introductory remarks by Carolyn 
Guss, Co-Chairman of the Cincinnati Conference 
Committee, Mr. Childs presided over the meeting. 

Some of the major areas of discussion included: 
the necessity for alloting sufhcient time to audio 
visual coordinators to accomplish their work ade 
quately; the need for developing a broad view of 
the audio-visual field so as to include consideration 
of non-projected as well as projected materials; 
the need for enlisting the active cooperation of 
teachers in selecting audio-visual materials; what 
constitutes adequate personnel and physical facil 
ities for the audio-visual program; the desirability 
of the teacher having constant access to th 


y 
> 


more 
basic audio-visual materials; the use of educational 
resources available in the classroom, school build 
ing, home, and museum; the desirability of teach 
ers becoming acquainted with current sources of 


I 


information such as Educational Screen: sources ¢ 
equipment and materials for teaching reading; 
the need for closer cooperation between producers 
and users of audio-visual materials: the inclusion 
of pupil preparation and motivation in films; the 
relative merits of the concepts of “visual commu 
tication” and “audio-visual education.” 

Following a luncheon, two talks were heard: 
“The Role of the Teacher in the Audio-Visual 
Program” by L. C. Larson, Director, Audio-Visual 
Center, Indiana University. Bloomington, Indiana; 
and “Educational Radio and its Development in 
Post-War Germany” by I. Keith Tyler, Director, 
Educational Radio, Ohio State University, Colum- 
bus, Ohio. 


The Pupil in World Society 
Mr. Larson stressed the need for using instruc- 
tional materials as a means of developing the pupil 
along lines which are most advantageous to both 
the pupil and society, the need for relating learning 
to experience, the necessity for using audio-visual 
materials to provide real and functional learning, 


and the relationship between the budget appropri- 


Educational Screen 


ation and the degree of excellence a_ particular 
school or community wishes to attain. Mr. Larso; 
drew several interesting analogies between the in- 
adequacy of current audio-visual programs and 
some of the more adequate, common! 
conditions in everyday life. 


Radio Pre-educating Germany 


Mr. Tyler's talk was based largely upon his ex- 


perience in Germany as an advisor to the Army 


with reference to the development of educational 


radio. After a description of the general conditions 
in post-war Germany, he stressed the contribution 
which radio can make in re-educating the people 
and in establishing the goals of peace and demo- 
cracy in a devastated country demoralized by ar 
He stated that in Germany radio is considered 
authoritative: that there is an average of one radio 


receiver to each house; that radio listening’ is 
ready a common practice there; and that an in- 


adequate supply of teachers and instructional ma 


terials, plus the responsibility of educating an in 
creasing school population in the American zone, 
places a great emphasis upon the use of radio. He 
turther stated that provisions are being made for 
(serman radio personnel to come to the United 
States for training, and that a great need exists 
in Germany for equipment and resource materials 


tor educational radio programs. He expressed the hope 
that the Americans will remain in Germany lot 


iough to educate a new 


Cl generation. 

\udio-Visual Problems of the School! “ 
rator’ was the discussional topic ( Von 

( OOon) the chairman was Walte S 7 |) 
rector, Andio-Visual Edueatior \ 
Schools, Atlanta, Georgi 

Following introductory remarks b Yorotl ) 
\nthony (‘o-chair1 n ot the ( ( ( f 
nce Committee, M Bell presided Ove ( e( 
ne Phe I Nn OD) 1¢ Ciscusset ere 
1 julate more ere In audi 31 ] ( 
on the part of school adn strators ( : 
this subject was role plaved by M1 
superintendent and Miss Iyman as teach 
the minimum cost of an adequate audio-visual 
program; the advisability of submitting to the 


uperintendent detailed plans for the establishment 


of the audio-visual program; sources of audio 
visual materials: the necessity for close cooperation 
between the audio-visual director and the teachers: 
the need for much more extensive use of audio- 


visual materials at the teacher training level: the 


desirability of a comprehensive master-film library 
in each state, with smaller libraries in colleges and 
-chool systems throughout the state; the pecial 
need for assisting and encouraging new and young 
teachers in the use of audio-visual materials: the 
difficulty of scheduling films on short notice for 
immediate use; methods of increasing film life 
through proper handling and storage; the urgency 
of making available existing information and, in 
addition, preparing an architect's manual to pro- 
vide guidance in planning new school buildings to 


accommodate the audio-visual program 
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DE REVIEW 


NAVED Convention Introduced New Products 
And Discussed Dealer Problems 


During Chicago's hottest weather in half 
Association of Visual Education Dealers hel 
rganization’s history \pproximately 100 
manufacturers exhibited their latest products 

More than 1,000 conventioners listened t 
University of Chicago; Arthur H. (Red) 
ind to Floyde EK. Brooker, Cl Visual Edu 
the keynote speakers 

Predicting that “the widespread dis 


tribution of educational films might do 


more than any other single thing to 
unite the world and save us from de 
struction,” Chancellor Hutchins called 
upon NAVED members to recognize 
their grave responsibilities and their mis 
sion, which he said transcends that. of 
any ordinary business 

Hutchins warned that “the simulta 
neous explosion of two of the atomi 
bombs which*can now be manufactured 
could make the United States uninhabit 
able.” 

The task of our generation, he de 
clared, is to establish peace. “It is 
possible to exaggerate the urgency 


hat task We know that some 
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ROBERT E. SCHREIBER, Editor 


atomic bomb or any super-duper atomic 
bomb that will be developed in the next 
100 years,” he stated, urging his audience 


realize the possibilities of their me- 


dium. “In the field of education, prog- 
ress in the years ahead will depend upon 
you people persuading everyone of the 


real power in pictures.” 

that by films 

we are not to sink into 
“We must remember,” 


Brooker said education 


imperative if 


i new dark age. 


he said, “that we are never more than 

generation from darkness. If we 

not educate the younger generation 
in all the knowledge mankind has 
amassed up to today, we will fall back 
on the march of civilization. We cannot 
afford to do that. There is so much 
knowledge that must be learned today 


that films, which are quicker and better, 
must be utilized.” 


the convention 
three preview 


theaters in the hotel, at which the indus- 


Greatest innovation at 


as the employment. of 


try screened nearly 300 of its latest in- 
formational films. Most exciting feature 
of the convention was the Trade Show 
with 100 booths where the product of 
the field was displayed. Several new 
projectors were displayed: the Empire 


i 


NAVED members assembled to hear the feature convention speakers: Robert M. Hutchins, University of Chicago; Arthur 
H. Motley. Parade Publication; and Floyde E. Brooker, Visual Education Section, U. S. Office of Education. 
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Sound King projector weighing 38 
pounds; the Kolograph projector fea 
turing an intermittent sprocket in place 
of the usual claw mechanism for moving 
film; and the RCA Model 400 projector, 
weighing 39 pounds. New magnetic re 
corders of both the wire and paper tape 
types, manufactured by Webster-Chi 
cago, WiRecorder Corporation, and the 
3rush Development Company, attracted 
considerable attention. 

Angle Products displayed the new 
Messner Phonoscope which employs a 
beam of light to synchronize a musical 
(or verbal) score with a phonograph 
record. Berndt-Bach Inc. displayed for 
the first time a new Auricon single 
system, sound-on-film camera Other 
items introduced to the public for the 
first time included splicers, carrying 
cases, record players, and other items 

Twelve discussion groups met to con 
sider the problems with which the visual 
education dealer is faced. The dealers 
agreed unanimously not to release prod 
ucts for television, this being a matter 
strictly for the film producers to handle 
One panel recommended that a film to 
sell audio-visual education be produced 
A. panel discussing problems of film 
distribution recommended that films be 
sent via parcel post, special delivery, and 
asked that NAVED investigate forms 
for uniform booking procedures. Sug 
gestions for the establishment of a clear 
ing house for credit and reference in- 
formation were put forward. The need 
for personnel training was strongly em 
phasized both in the church panels and 
in the industrial panels. Dealer sales 


e 


| 


ll 





WITH YOUR CAMERA 
Take color pictures with your 
present camera. Essenkay adap- 
ter kit consists of mask and 
film spool extensions for using 
Bantam (828) color film. Easy 
to install and remove. Enjoy 
the extra fun of color. 
To Fit These Cameras 
Argofiex - Rolleiflex - Rollei- 
cord - Super Ikonta B and BX- 
tkoflex - Korelle Reflex - Ciro- 
flex - Wirgin Reflex - Super 
Sport Dolly - Speedex - 
Kodak Duo 620 Exacta and 
other 120 and 620 size 
cameras. 
NOW $475 SEE YOUR 
ONLY DEALER 


BURKE G JAMES, Inc. 


321 So. Wabash Ave., Chicago 4, 
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New NAVED 
officers. Front, 1. 
to r.: Douglas 
Hammett, New 
England; Hazel 
Calhoun, second 
V. P.; Olson An- 
derson, president; 
and Ernie Ryan, 
Plains States. 
Back, 1. to r.: BE. 
E. Carter, South- 
eastern; Merri- 
man Holtz, first 
V. P.; and How- 
ard Smith, West- 
ern. 


men must know the customer’s needs 
before calling on him \ recommenda 
tion that NAVED issue a manual of 
procedures for the holding of competi 
ive demonstrations was put forward. 

Many dealers objected to the selling of 
equipment under the competitive dem 
onstration method which has become a 
relatively common request of church 
and school purchasing committees. The 
dealers were especially anxious that 
the NAVED bluebook of trade-in allow 
ances for used equipment be issued as 
soon as possible 

\ significant recommendation made 
by the Education Committee called for 
the establishment of a National Training 
Institute for dealer employees. North 
western University has agreed to co 
operate in holding a one-week training 
institute on the week preceding the an 
nual convention. Under this plan, sales 
men and members would receive train 
f audio-visual 
education with possibly some educational 


ing in practical matters « 


theory and some emphasis on specialized 
applications in schools, churches, and 


industry 


NAVED Elects Officers 


Olson Anderson of Bay City, Michi 
gan, was unanimously elected president 
of the National Association of Visual 
NAVED con 


cluded the biggest convention in_ the 


Education Dealers as 


organization’s history 

Anderson, who has been engaged in 
audio-visual education for the last 17 
years, succeeds Bernard A. Cousino of 
Toledo, Ohio, as chief executive of the 
association 

At the same time NAVED members 
elected Merriman H. Holtz of Portland, 
Oregon, as first 
Hazel Calhoun of Atlanta, Georgia, as 


vice-president, and 


second vice-president. Both are visual 
education dealers in their own cities, 
while Miss Calhoun is outgoing secre- 
tary-treasurer of the organization, and 
Holtz has been a regional director of 
the association. 

Mrs. Roa Kraft Birch of Milwaukee, 
Wisconsin, was named_ secretary-treas 
urer for 1947-48, while directors at 
large selected are: M. L. Stoeppelwerth 
of Indianapolis, Indiana, and E. H. 
Stevens of Atlanta, Georgia 

All the above officers will serve for 
one year. At the same session four 


Educational Screen 


zone directors were named for terms oj 
three years each. They are: Ernie Ryan 
of Davenport, Iowa, for the Plains 
States; E. E. Carter of Raleigh, North 


Carolina, Eastern States; D. K. Ham 
mett of Portland, Maine, New | ngland 
States; Howard K. Smith of Los Ap- 
geles, California, Western States 
NAVED members voted to hold their 
1948 convention during the last week 


of June next year 





People 





Monson, | 6mm. Pioneer, 
Retires 


The retirement from active duties of 
\xel Monson, for over 32 years head of 
the Ampro Corporation of Chicago 
and its antecedent company, has _ just 


been announced 
As one of the early manutacturers 
in the field, Mr. Monson has been closely 


lopment and 


associated with the deve 
production of the modern 16mm. silent 
and sound-on-film projectors and Smm 
silent projectors. He is widely known 
throughout the motion picture industry 
as a pioneer in the building of improved 


non-theatrical projection 


A. J. Palmer 


Mr. Monson will be succeeded as 
President and General Manager of 
\mpro Corporation by Mr. A. J. Palm 


er, former Vice-President of the General 


the 


Precision Equipment Corporation, Am 
pro’s parent company. Mr. Monson will 
retain his connections with Ampro as 
Chairman of the Board and upon his 
return from a trip to Europe wil! act 


in a consultant capacity 


Keeping Post-ed 


Post Pictures Corporation has at 
nounced the association of Milton Salz 
burg and Harold Baumstone with its 
organization, effective August 1, 1947 
Under the new set-up, Post acquires 
the exclusive distribution rights to all 
of Academic Film’s products, consisting 
ot its features and short subjects. Milton 
Salzburg and Harold Baumstone, heads 
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of Academic, become sales executives 


of Post Pictures, will operate 


whic 


from its new offices at 115 West 45th 
Street, New York City The new offices 
provide for larger quarters for the ex 
panded operation and house the 4 “OCI 
tive ofhces, screening roo shipping 
and stock rooms This association brings 
together three individuals who have long 
heen engaged in the 16mm industry and 
have become recog! 1 leader ‘, 
field 
NATCO Promotes Yankie 

Natco Inc.. Chicago nnounces _ th 
promotion ot Russell H. Yankie, Sout 
ern district sales ager. to the newl 
created position of Nat Educational 


Director tor its moti i pre 
tion equipment With Mr VYankie , 


this new post, Natco ill be i 
sition to render increasing personal as 
sistance to the ever growing number 





Russell H. Yankie 


of educational dealers who handle Natco 
equipment throughout the country In 


addition to his new duties, Mr. Yankt 


will continue as Southern district sale 
manager for Natco 
United World Appoints 

James M. Franey, President 
World Films, Inec., ann es the a 
pointment of Erwin H. | es to. the 
Managership of its Non-theatrical | 
tertainment Film  Divisior Mr. Ezzes 
who since the formatio1 t] compa 
has been in charge of Branch Opera 
tions, will visit leading 1l6mm_ f 
dealers and libraries, a1 will super 


vise the work of the L'nited W orl 


field representatives 


Visual Education 


Inc., Adds Cook 


Announcement of the appointment. of 


C. C. Cook as Manager of the Dallas 
Office of Visual Education Inc line 
been by ( R. Reagen. President o } 


company 
Cook was 


the University of Texas in th niversi 


dudio-Visual Trade 
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t ( } Texas Me tors not only covering the educational 

n Muse Student Publ field but also industrial and business 
| P c Relator establishments 

Of 


Ampro Appoints Three 


With the addition of three new repre 





{ é bal sentatives to its sales staff, \mpro Cor 
é t ( Convent poration of Chicago, is continuing a sales 
t t ing he uf exp?nsion program designed to give 
Toronto, Ontar Vestern se dealers more intensive assistance in de 
t egina, S tche atter veloping the movie projection business 
by t let ( in) their territory. Lou H. Walters has 
St ( rtal been appointed Ampro’s sales representa 
held is the tive for the South Western Division; 
evel t George [. Schectman is now sales repre 
( sentative for the mid-western division ; 
t ci t iles Rep and James J. Craven is Ampro’s new 
Een Br nica 11 sales representative for the central di 
¢ ere { >: 2 é vision 
ind M1 These new sales representatives re 
ral cently completed a period of intensive 
M ' Wil r ol training at the Ampro plant to espeGally 
b “ron . U1 quaint them with the various dealer 
Detroit Ledyard and territory problems. They will spend 
es Beselet yractically all of their time in the field, 
is Mr. H rs. Ne and so will be available for direct con 
Cres President ; ke sultation with dealers to help them with 
re Vic tograph Co their own particular selling and mer 
yan v t indising problems 
‘ —e ates 
the ( I 1 s ( discus 
Dr. M. I ‘° of ( Focus on Reflection 
Educati Jepartm Mathew J Betley, RADIANT’S 
newly appointed Plant Superintendent, 
Da-Lite Brightens the covers his new assignment with the con 
Price Picture idence that stems from complete know 
ledge of every phase of his work. Mr 
Chie C. esident) of th Betley is charged with the full respon 
v screen | Ii has al sibility of production, production meth- 
| that pric most models and ods, service and personnel. Mr. Betley 
SCI wr the dur f 1947 will re has served more than thirteen years in 
| to or be prices charged similar executive capacity with manu 
t I and facturers of precision built products 
t treamlining 
taarit 9 Ti r bly methods 
al in ¢ enditur 1arter-millio 
re on machu ccount or Da 
if Ditiie. 4 , pa ein 
ts ic¢ ( Ole 
¢ LITI¢ | ete \ 
Vic a i { t y 
r r () 
N \ t eT ( 
{ t Da-Lite ( bas 
( ( é 
t t i) | ‘ t 


Klein Opens Sales Office we 


George Long 


addi 
execu 


With the announcement of the 


George Long to its 
Radiant Manufacturing Corpo- 
active 
Mr. Long, 


tive stafi 
ration extends its unusually sales 


from coast to coast 


i as structure 
( ‘ fice at 27 East vho will cover the Mid-Western area, 
M Stre [linei \ has come a long way in the photographic 
acturers’ 1 tive of a ili trade with a background that includes 
t f a equipment years of experience in sales promotion 
evict M ll represent and management, motion picture writ 
cts. thr und distrib ng and production 
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RCA Ends Long “Weight” 


Introduces New Projector 


Weighing 39 pounds (some 20 pounds less than the PG 201) and newly styled and 


engineered throughout, the widely-heralded new RCA “400” projector has been in 


troduced in conjunction with the Sixteenth 


Anniversary of l6mm Sound celebrating 


RCA’s development of the first 16mm sound-on-film projector in 1931. The separate 


speaker weighs 27 pounds. 


A material reduction in the overall 
size of the new projector was accom 
plished by the use of a new “L” shaped 
amplifier mounting. Styled with a strik 
ing blue-green hammertone finish, the 
unit embodies the results of 16 years of 
RCA research in the l6mm field. Two 
models will be available, one providing 
both sound and silent speeds, the other, 
sound speed only. 


Among the new operational features 
of the projector is a new tilt-wheel 
which permits rapid raising and lower 
ing of the projector by fingertip oper 
ation of a small dial, “cushion-action” 
sprocket shoes, and an embossed guide 
line for easy threading. Rewind of film 
is an automatic operation and does not 
require changing reels. The RCA “even 
tension” take-up, which maintains the 
proper tension on the film regardless of 
the amount of film on the reel, has been 
further improved in the new model. 


Changeover from sound to silent speed 
in the sound-silent model is accomplished 


by simply turning a knob. The cooling 
system for the 1000-watt lamp in the 








unit needs no adjustment, since the 
changeover merely shilfts the drive belt 
from one pulley to another and_ the 
motor speed remains the same 


Newly designed, the 
stage amplifier in the projector delivers 
a full 10-watt output at less than five 
percent distortion throughout the 16mm 


powerful four 


recording range. \lso of new design 
is the “400” speaker, utilizing the super 
sensitive RCA MI1-6333-B mechanism, 
which is engineered to deliver an optimum 
of high-quality l6mm_ sound reproduc- 
tion, regardless of speaker location \ 
rubber gasket around the speaker case 
lid assures an acoustical fit for the cover, 
eliminating the “barrel” effects caused 
by loose-fitting covers 


Die casting of the main frame, back 


plate, and lamp house of the new pro 
jector—a departure from the usual sand 
casting of structural parts—permits 
even greater accuracy of assembly and 
closer control in fabrication It is be 
lieved that the PG 201 will continue 
to be available for heavy-duty applica 
tions 


The new RCA 
**400’’ 16mm 
sound projector 
weighs 39 pounds, 
offers a choice of 
sound and silent 
speeds if desired, 
includes a new 
tilt-wheel for 
raising and low- 
ering the front of 
the projector, and 
has the features 
of its predecessor. 


Educational Screen 


GoldE Is Where You Find I+ 


\ double-blower-cooled 1000-zwat all- 
purpose projector has beet 
and produced by the GoldE Mar ufactur 


developed 


ing Company, Chicago. This 
plete projector handles everything from 
3-1/4x4 down to 2x2 (35 mm) slides 






plus single and double frame filn strip 
It provides extremely high-power illumi 
nation for professional and visual aid 
use in auditoriums, schools, industria] 
organizations, clubs, theatres, etc,—with 
lower operating temperaturt 

lotal light output is directed throu 
the smallest slides and filmstrips, and a 
stream of cold air is forced over the 
small slides or filmstrips by the front 
blower. Maximum cooling and_ prote 
tion are thus obtained 

\ spiral-focusing thread permits crit- 
ical focusing to hairline sharpness Che 
lens 1s easily removed for cleaning Ac 
curate positioning of heat-proof pre 
focus socket aligns filament on correct 
Simple | 


optical axis control adjusts 


heam spread—no dark corners. Ground 
and polished condensing lens plus heat 
absorption filter are present. Low center 
of gravity on rugged base prevents 
shaking or tipping. The base has rubber 
legs to prevent surface scratching. Posi 


tive tilt control 





GoldE projector, for all sizes of slides 
and filmstrips, has 1,000-watt lamp 
capacity with double blower. It may be 
used in large auditoriums and theaters. 


And Still Another 


W. C. DeVry, president of the DeVry 


Corporation, 34-year old Chicago manu 


facturer of motion picture equipment. 


announces that his firm will soon 1 
troduce a new, lightweight, low priced, 


lomm. sound motion picture 


Color Facsimile Reception 
For the Home 


In a demonstration before the press, 


full-color pictures were transmitted 

a color facsimile system ented by 
W. G. H. Finch. The new device pet 
mits colored comics and newspapers 
to be received directly in the ome via 
radio The pictures are nted on 
ordinary white paper, and the system 


1s said to be low in cost 
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Vicor Anounces New "Lite-Weight" 
aeder wih Dememntatle Species 


A quality, light 
wmnounced by the Victor Animatograph Cory itio \ Divis 
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Corporatio! Davenport, lo Victor Foe, Pon 

ill distributors and dealer sy ae. Bias Ns 
“We in) the l6mm mdustry have long 

realized the existing nee d for a portable 

sound projector,” declare Samu e 


Rose, president ot th lLite-W 
tion, “but it has taket vears of pains exclusiv safety 
taking development to perfect such a 180 
piece of equipment Therefore, it 1s exclusive framing 
with pardonable pride that we announce “Spira-drait” 1; 

the new “Lite-Weight” which should Sexo” nawie 

bring the benefits otf this modern tool of ture Che 750 itt 
education, training and entertainment to “Lite-Weight” 

many new millions of people throughout mounted reel art 
the world.” 2000-foot reels 





tested Victor fea 
1 t1 ' } 


The new Victor 
‘“*‘Lite-Weight” 
sound projector 
weighs 33 pounds 
with the demount- 
able speaker. Vol- 
ume is ample for 
home, classroom, 
church Sunday 
school, or _  busi- 
ness office. 





The Victor “Lite Weight” is 52 per 


cent lighter in weight, and 69 per cent 


smaller in size, than earlier projectors 
and is housed in a_ streamlined single 
unit aluminum case The demountable 
speaker fits snugly inside the projector 


case tor carrying purposes and is 





mounted on the front of the projector 


Production 
Activity 
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during operation 
Designed especially tol LIS¢ in the 


home, in the school classroom and for 


Charter Oak Films 


the innumerable uses of business train H. Lash Bau ( 

ing and selling, the “Lite-Weight” is as Film Service, N H Co ( 

versatile as it is portable wmounces the tor ta ew I 
The new “Lite-Weight” is not in ducing company t is, Cha 

tended to replace the Victor “Triumph Oak Films 

60” which was introduced by the con Charter Oal 

pany last March color filmstrips nal 
The “" ite Weight” produces sound Q)1 package \ ( 

ot remarkable fidelity ample tor the re | ind 1 

home, school classroom, and for sales CHARTER O IS 

conferences. It contains clutch-controlled porarily be locat Cy St 

rewind, the unIque “Tnstantilt.”” reverse N Havet ( ] 

operation, has the advantage of. still lealer inquiri 





The Best 
From the Best 


Educational 
Film 
Producers 


Academic Films 

Academy Films 

Arthur Barr Productions 

British Information 
Service 

Castle Films 


Coronet Instructional 
Films 


Dudley Productions 


Encyclopedia Britan- 
nica Films 


Films of the Nations 
Frith Films 
Knowledge Builders 
March of Time 


National Film Board of 
Canada 


Official Films 

Pictorial Films 
Simmel-Meservey Films 
Teaching Films, Inc. 


United States Govern- 
ment Films 


Vocational Guidance 
Films 


Young America Films 
AVAILABLE FOR RENTAL 


Write for our new 
Educational Catalogue 


IDEAL 
PICTURES 
CORPORATION 


28 E. Eighth St. Chicago 5, Ill. 


LIBRARIES 
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school films made in cooperation with 


Ray-Bell Films Inc. 


Ne "Oo SCHOO eCTSONTMK ar ran 
PLANE GEOMETRY | ::: vece ee ee ae oe In Name Change 


A SERIES OF NEW AND Present plans include a series of kit \ change in the name of one of 1 

ORIGINAL 16MM SOUND dergarten and lower elementary school oldest commercial motion picture 
FILMS DESIGNED TO AID level films, as well as a series of lan lucers in th intry | 

: ducers he coun \ las just heer ' 

ruage teaching films : we 

THE TEACHER guage eachin un nounced Sines 1925 vhet Reid H 





ze e ° ) — “a + tH f +] 
**LINES AND ANGLES —It is the purpose DeVry Sells Film Rental Library Ray purchased interes 1 ( et 
of this sound film to help the student vis- named company Mill © Bell Mot 

° ° ° . . aie Ile rAllV, ‘i S Cl Otror 
ualize the mathematical applications of basic The DeVrv (¢ orporation, 34 vear old . 

Geometry. Beginning with the erection of ’ a one cba 5 Pictures, this company has beet now! 
a perpendicular, the film illustrates the re- Chicago manufacturer of motion picture R Bell Fil I rl] 

; j > > > icular 7} > . . as \ay Te ‘1iIms, Nn ¢ rn c 
lationship of the perpendicular with the equipment, has disposed ok its tem . | C Va 
ordinary plumb bob, level and = square. film rental library to the American Filn originally located on University Aven 

. . . . « atl | 1¢ ericall im . 

“ANGLES"—This film will help the Geometry Registry. 28 E: Jacl 51 <a in St. Paul and in 1936 moved to its 
student understand all the various types of vegistry, << vast Jackson Blvd., Chica : t 
angles —_ — relationship to ms —. 20, operated by Mr. Lee Robins. widely own studio laboratory on Ford Park 
After the student has become amiliar , : ; 

with the construction of angles by means known throughout the l6mm. film it Wa) 
a ae ee dustry With the retirement of Mr. Charles 
with a protractor. I ; ; 

n announcing the transfer of the E. Bell fr ba! a — 
9s . 5 ‘ . tt r¢ trom the company and the ae 

“CONGRUENT FIGURES''—A Concise dem- Library to its new owners, Mr. W. ( og | 
onstration of the geometric principles for . ae ; aS ks quisition of his interests by the present 
findine and proving that triangles with De\ ry, president, stated the reasons for manage ‘nt. the , th . . . 
“equal sides,”” “‘equal angles’’ or the com- | 3 “on: , aoe lanagement, le Name of the corporatio 
ne rae = 5 enuen the sale First and foremost was_ the 3 
binations of both are equal and congruent. 1 : ; : was changed July 1. 1947. to Reid H 
a rir urgent need tor increased manutactur +: re 

SIMILAR TRIANGLES''—Presents Similar a ray <a 5 Ray Film Industries, Inc The — filn 
Triangles in a graphic manner. Begins by ing facilities. Secondly, we felt that it : 
rn ng qrections uses. pomes eS was only a matter of time before the company produces advertising institu 
Similar riangles, and demonstrates 1e : a : ; ; : a eee or ne? 
‘two angles equal’ proposition. DeVry Corporation would have to con tional and educational motion pictures 

- : a ; tn: te 

“QUADRILATERALS''—It is the purpose of | Centrate its vast resources exclusively aNd slide films. A division of the firm 
this film to illustrate and explain the chief te the manufacture of its extensive line also sells and distributes theatre scree 


proverties of the important quadrilaterals, 
such as: parallelograms, rectangle. rhombus, 
square. trapezoid and trapvezium. This visual 
method of presenting this important phase 
of geometry will prove very helpful to 
most students and will enable them to dis- 
tinguish readily each type of quadrilateral. 


*"LOCUS''—The entire concept of Locus is 
clearly visualized and explained by this 
combination of Animated Drawings, regular 
photographic motion and the spoken word. 


“THE CIRCLE'’—The circle is a rather sim- 
ple geometric figure, yet it presents many 
problems to the geometry student. In this 
film such important phases as radii, diam- = 
eters, chords, tangents, secants, ares and 
central angles are presented and clarified. 


*“*CHORDS AND TANGENTS OF CIRCLES''— 
This is a further advanced phase of our 
film on “The Circle’ and is intended to fol- 
low it as the next lesson. It deals with the 
theorem on a perpendicular to a chord with- 
in the circle. All types of tangents are dealt 


of motion picture products advertising in ten Mid-West states 





Nea ey 


LG ye 


wt. evs | 

“ANGLES AND ARCS IN CIRCLES''—This Educational Television Recognize distinguished work in edu 
film deals with the measurement of central cational television broadcasts by pres 
angles, arcs, inscribed angles and angles Can Be Good ” 


ay ntations of awards and citations 
formed by two chords. Theorems and proofs Ed at al biect | iain = = award eel vei 
are effectively introduced and demonstrated. ~ducationa sciins salem cinion a — He described the status of television 
sented to the expanding American tele ears: Saat 


today, stating that “‘new stations may 


*"AREAS''—Presents the needs and uses for ae ‘ ; 
finding Areas of various figures. Shows vision audience in the form ot appealing 
clear graphic demonstrations of recognized 
methods for the computing areas of Rect- : : 
angles, Parallelograms, Triangles and Cir- petition with soap operas, film com 


. - ve expected to come on the air at the 
entertainment, holding their own com I : 
rate of almost two a month for some 











cles. The film will help the student fix fun- edies, and vaudeville. according to months _to come.” In summarizing 
damental principles in his mind by show- : the achievements of various. schools 
ing how relations in the figures result in Richard H Hooper, Promotion Man . ‘ 
relationships in the formulas. ager of the RCA Victor Division. and colleges which have experimented 
Purchase Price—$40.00 per reel Radio Corporation of America with television programming, Mr 
Rentals—$2.00 per day “Certainly nobody would say that recoper sre fertcetes eae gacrage 
Write to education is uninteresting or without my work done by the New York Cit 
- Board of Education i presenting 
KNOWLEDGE BUILDERS its entertainment aspects, Mr. Hoop ali ee a ee ee 
er said “There are those who have 
625 Madison Ave., New York 22, N. Y. sold much potential worth-while at Ve 
tainment down the river through the he speaker asked the educators to 
Florman Organizes Se Produce belief that idealism and impracticality Sede cost the ' ni > if Betas sees 
are inseparable companions programs teaching how products ar¢ 
A new motion picture production o1 Some of his suggestions to help win made, the role of these products 1 
ganization, specializing in educational an important role for education in our national economy, and how to 
films has been formed by Arthur Flor television are “Master facts about buy them properly, are often educa 
man, who has recently been released by television equipment, its capacities and tional problems, too 
the Army Signal Corps where he served limitations, so that vou know the ma He described closed-circuit television 
as Officer-in-charge of Motion Picture terials with which vou will work facilities as the best means of pre 
Production in the European Theater Strive for teamwork between educa senting those educational television 
[he organization is called Arthur Flor tors and local television broadcasters programs which cannot interest large 
man Associates with offices at 70 West so that each other’s problems may be cross-sections of the publi his type 
45 Street, New York understood and solved by cooperation of television will permit superior in 
Arthur Florman, one of the pioneer \void amateurishness in educational structors to teach all the = students 
educational film producers, is the pro productions. Study scripts and pro taking a given course in a community, 
ducer of the “Handicrafts Teaching duction methods to learn how to build allow the operation of costly facilities 


Films” series as well as numerous other programs along professional lines such as electron microscopes, which 
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could not practically be duplicated 1 
each school, to be observed in. the 
various classrooms, and permit the 
educational system to determine the 


hours ot the television presentation 
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Transcriptions 


and Recordings 











@ RCA VICTOR, ( amae n, N ] . has 
released a number of fine recordings 
made by the Boston Symphony Or 
chestra. Serge Koussevitzky, conduct 
ing. Some ot these such as the Bach 
Suites, Vo. 2 in B Minor and No. 3 in D 
were recorded at Tanglewood, Lenox, 
Mass., during the Berkshire 
Vo. 2 in B Minor is 


scored for flute, strings, and basso con 


Festival 


Concerts. Sutte 


tinuo. Georges Laurent gives a distin 
guished treatment to the prominent flute 
part which is heard either in unison with 
the first violin or as an unaccompanied 
solo. Sutte No. 3 in D is somewhat 
heavier, being scored for two oboes, 
three trumpets, 
basso continuo. ‘Fhis Suite contains the 


timpani, strings, and 


famous .4ir for the G String 


For Children in the Grades 
Pan the Piper (Album Y 331)—the 


story of “The Reed That Grew Into 
an Orchestra.” This is an achievement 


in children’s recording, written and 


narrated by Paul Wing with an imagi 
native symphonic score by George 
Kleinsinger. The development of the 
woodwind, the brass, the string, and 
the percussion instruments is told sim 
ply but interestingly against an illus 
trative background of musical exam 
ples. A slightly humorous story main 
tains interest, and the examples dem 
onstrate the characteristic sounds of 
each type of instrument The two 
records (four sides) are pressed on 
non-breakable stock and packaged in 


a neat record-story album 


For the Drama or English Class 
Henry V (Album DM-1128)—star 


ring Laurence Olivier with music by 
William \W alton plaved by the Phil 
harmonic 


Orchestra oft London and 


Chorus, conducted by the composer 
On eight record sides, the most 1m 


portant excerpts and soliloquies from 
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(CHURCH-CRAFT 


BIBLE SLIDES in NATURAL COLOR 


Intensify interest in your DVBS classes by using dy- 


namic natural-color slides depicting stirring stories from 
the Bible. Over 300 Bible slides com- 


prising 45 complete stories and more 
than 100 hymnslides in simple color 


now available. 












708! 
aint "9 


Reg. U. S. 


CHURCH-CRAFT 


the play alternating with = sufficient 
musical episodes trom the film, pro 
luce a work of extreme value Phe 
sattle of Agincourt represented by 


the speech wherein Henry V_ exhorts 
is troops, “Once more unto the 
breach, dear friend once more: of 
close the wall up with our Englisl 
dead * Her also 1s the deeply 
moving Night Soliloquy, beginning, 
Lpon the king! In which Henry 
oO! the eve of battle, contrasts the 
veightyv responsibilities of his crown 
( ( ife o imple peasant 
Photographs from the film and seven 
rages oft Oo! ent by the note 
Shakespeareai iuthority [1 } Dur 
i Spaeth complete the albun 





Slidefilms 


and Slides 





visual 


Trade Mark 





meee RES, ‘St. 








THE SOCIETY FOR VISUAL 
EDUCATION, INC., 100 East Ohio 


Street. Chicago. mpleted a num 
texthlm Glmectrit eo} ~ 
textnit ill (rips correlated 

it} textbooks \lt ough the film 
strip isted below vere made espe 
, , , 

oO ise witl i given DOOK, the 

tea 11 material is presented in suc! 

1 manner that it an be used advan 

‘ seal : | ¢ » I | 1 

ax Cu sty Wit 2 { AS 1¢ textDookKs 

r wmwect tt reas indicated 


Write your 
dealer for a FREE list 
of Church-Craft Bible 
slides and hymn- 
slides in natural color. 


Contact Your Dealer Now 


Prompt action will assure you of obtaining a full 
set of these powerful teaching aids for your 
library and this summer's DVBS. _ All 
Church-Craft slides are 2 x 2 inches in protec- 
tive Glass Binders. Bible slides, 60 cents each; 
Hymnslides 50 cents each. 


Off. 





Louis 3, Mo. 





The filmstrips below are also evail- 
able through Row, Peterson and Com 


pany 

Tell Another Story (64 frames)—to 
aid the child in retelling a sequence of 
events in logical order and with a 
ready flow of words. Utilization frames 
for the teacher are included at the 
beginning. Stories included are The Prn- 
cake, The Three Billy Goats Gruff, The 
Three Little Pigs, The Old Woman and 
Her Pig, and The Elves and the Shoe- 
maker 

I Live in the City (54 frames and a 
Teacher's Guide). 

I Live in the Country (54 frames 
and a Teacher's Guide)—both strips 
intended to review, clarify, and enrich 
children’s experiences with country or 
city life. They were prepared in cor- 
relation with Alice and Jerry Basic 
Readers of Row, Peterson and Com 
pany 

Skip Along (40 frames and a Teach- 
an additional reading film 
for vocabulary learning, prepared in 
correlation with Skip Along, the first 
pre-primer of the new Alice and Jerry, 


er’s Guide) 


Basic Reading Series, Row Peterson 


and Company 


Simple Machines (74 frames and a 
leacher’s Guide)—the principles of 
the inclined plane, lever, pulley, wheel 
and-axle, wedge, and the screw. Cor- 
related with Doing Work (3rd and 4th 
Simple Machines (junior 
high), Basic Science Education Series, 


years) and 


Row, Peterson and Company. 
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Current Film News 





M@ INTERNATIONAL FILM BU- 
REAU, INC., 84 East 
Street, Chicago 1, Illinois, has acquired 
the United States distribution rights 
from the National Film Board of Can 
ada to the following educational sound 
films in color: 

Great Lakes (22 mins.) 
for one of the greatest industrial re 


Randolph 


highway 


gions on earth. An immense amount of 
diversified cargo moves along these 
lake routes, which constitute some of 
the world’s busiest shipping lanes. The 
shipping theme is used to link short 
sequences on steel production, pulp 
making, shipbuilding, 
and the workings of canals and locks 


grain storage, 


Fur Country (22 mins.)—story of 
an Indian trapper on one of his peri 
odic visits to his trapline in the region 
of James Bay. Winter travel by sled 
and snow-shoe; camping in the snow; 
various ways of setting traps and the 
hest way to dry a pelt are all shown 

Eskimo Arts and Crafts (22 mins.) 

arts and crafts of Baffinland Eski 
mos. Their kyaks are marvels of 
craftsmanship and speed. Their deco 
rated skin garments, carved ivory and 
hand wrought implements are prod 
ucts of traditional skill, and their 





Film Strips 
for the Church 





Two New Releases... 


@ A CHRISTIAN AND HIS MONEY (40 
frames, manual $2.50) Christian steward 
ship forcefully visualized. Photos and car- 
toons. For young people and adults. 

@ USING FILM STRIPS IN THE CHURCH 
(60 frames, manual, $3.00) How to use 
film strips in all phases of a church pro- 
gram. Interesting, practical. 

@ Order these and other Church Screen 


Productions from your visual aids dealer. 


Charch Screen Productions 


Produced by Paul R. Kidd 
5622 ENRIGHT AVE. ST. LOUIS 12, MO 


] 


egends, drumming, dancing and sing 
ing have been handed down for ge 
erations 

Vegetable Insects (22 mins.)—clos: 
ups of the common garden pests that 
vegetable crops 


do so much damage to 


(heir colors, markings, and eating 
habits are clearly shown and emphasis 
is laid on how each species does its 
damage, and how it may best be de 
stroyed. Some helpful insects are also 
shown. Modern entomological researc] 
is described and a number of practi 


cal control measures demonstrated 


@ TEACHING FILMS INC., 2 West 
20th St., New York is distributing sev 
eral groups of films for 1 
Social Studies, 
education: 
Rhythm Is Everywhere 


of a student on his way to school to 


ise in the 
music, and physical 


responses 


the rhythms about him 

Musical Instruments: the Strings— 
the relationships among stringed in 
struments, demonstrated at a quintet 
rehearsal. 

Fundamentals of Swimming and 
Fundamentals of Diving 
value in physical training classes in 


two films of 


junior and senior high schools. 
Understanding Basketball and Prob- 
lems in Sports: Basketball—the for 
mer is for the spectator; the latter, 
presents problems and their solutions 


MFILMS OF THE NATIONS, 
INC., 55 West 45th Street, New York 
is distributing three films produced 
abroad: 

Historic Switzerland: the Rhone 
Valley (2 reels)—a view of Switzer 
land, a democracy for over 650 years 
Because the Rhone River Valley has 
been the setting for much of Switzer 
land’s rich history, this highly educa 
tional film on the Rhone Valley reveals 





“PUPPY TROUBLE 


The First of the series, TRAINING 
YOU TO TRAIN YOUR DOG. Three 
16mm Sound Films in Color or Black- 
and-White. 


Demonstrating 
the Puppy's 
First Lesson in 
House Manners. 





Helen Hayes & Lowell Thomas, Nar- 
rators. Blanche Saunders: Director. 
Louise Branch: Producer & Photogra- 
pher. 


UNITED SPECIALISTS, INC. 


{merica’s foremost producers of 
Dog Films 
PAWLING, NEW YORK 











Educational Screey 


niu of +t country’s a nt 
modern history ts sce lag, 
ind cities, traditions, ag 
) the reople ir ctur oT 
etl 
The Wind From the West (2 ree! 
a unique film on the land of + 
| ipp I rnim Ss ss W ¢ ¢ 
i il lg ) 1 t i nta 
é tells the st m 
lLapps, thet traditions an de 
Ing Phe rile s N is 
OY oO a ea n rsio 
northern count SCe ¢ t al 
grandeur, of reindeer, and of people 
whose habits and costumes a pear 
strange and exotic to the uninitiate 


@ AWARD FILMS, 115 West 444 
Street, New York 18, has acquired the 


exclusive 16mm distribution rights 
a recent British Information Service's 
film 

Does It Matter What You Think? 
(15 minutes)—a provocative film 
the subject of “you and public opi: 


10n surveying not only the various 


media through which we see, hear 
and think but cleverly examining tl 


larger question, “Do we think what 
we are told to think, or do we com 


to independent conclusions 


@ ENCYCLOPAEDIA BRITAN. 
NICA FILMS, INC., 2 North Wacker 
Drive, Chicago 6, has released for dis 
tribution two art films 

The Making of a Mural (1 reel, 
color) showing Thomas Hart Benton 
creating a 22-foot mural entitled “Ache- 


lous and Hercules” for a Kansas City 





store The techniques and _ processes 
necessat to create a mural of this 
re are shown Benton, long not 
as one of America’s greatest contem 
porary irtists 1s especially imed as 


Missourian 
Painting Reflections in Water (1 


reel color) tive technic L¢ ot watt 
color painting Eliot O'Hara, a dis 
tinguished America irtist | cl 
el demonstrates ( od 
untin i w of Glou er Harb 
( a de s1 1é tT <ft11 1¢ 
ippl it1o OID 


nm 


pear 


ited 





September, 1947 


@ UNITED WORLD FILMS, INC., 


RCA Bldg., Rockefeller Center, New 
York 20, has added 37 Universal titles 


heretofore distributed through other 
channels to its library Included in this 
group are such films as The Invisible 
Van with Claude Rains, Three Smart 


irls Grow Up with Deanna Durbin, 
The Sun Never Sets with Basil Rath 
hone, Douglas Fairbanks, Jr., Tower of 


London with Basil Rathbone and Boris 
Karloff, When Tomorrow Comes with 
( harles Boyer, Vou're a Sweetheart with 
\lice Faye and Andy Devine, and many 
others including three to be released 
early in 1948: Destry Rides Again (James 
Stewart, Marlene Dietrich); 100 Men 
and a Girl (Deanna Durbu bas 
Stokow ski): and ] Stolk , Villion 
(George Raft) New films include the 
following 

Tangier (8 reels) —a mystery-drama. 
At the cross-roads of the world, a 


group of international agents tangle, 
with Maria Montez, Preston Foster, 
Robert Paige, Louise Allbritton, Kent 


Taylor, and Sabu . . . mature 

The Seventh Veil (93 minutes)—a 
psychological drama with the popular 
James Mason and Ann Todd. A cele 


brated concert pianist is rescued from 





James Mason and Ann Todd 


suicide and is treated by a psychiatrist 
who is able to delve into 


her past life 
and obtain the facts which enables him 


to solve her present problem 
mature. 

Ideal Girl (6 reels) behind the 
scenes in the music publishing game 


with Jess Barker, George Doenz, Alan 


Mowbray lively tunes family 


Scarlet Horseman (a serial in 13 epi 
sodes of 2 reels each) story laid in 
the Texas of 1875 


@ PICTORIAL FILMS, INC., RKO 
Building, New York 29, announces 
that 40 full-length Hollywood produc 
tions will be released to the 16mm 
field during 1947-48. Five features will 
be in color. Among the 40 films are 
the following 


Danny Boy (66 minutes the story 
ota boy and his dog with Robert 
“Buzzy” Henry, Ralph Lewis, Sybil 


Merritt, Helen Brown, and Walter 


Soderling 
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PIL jon BRITAIN 





CAMBRIDGE 2 reels — 17 mins. 
This is o portrait of one of the oldest universities in the world. The film shows the surround- 
ing landscape and many of the historical colleges. It explores lecture halls and labora- 


tories, and presents sequences of famous professors in session. 


DOES IT MATTER WHAT YOU THINK? 2 reels — 15 mins. 
This is an amusing and provocative film for both adults and teen-agers, which arouses 
many questions in the mind of its audience. Do you think what you are told to think or 
do you form independent conclusions? Do you reod a newspaper becouse it expresses 
your ideas or because you accept its editor's ideas? When you form an opinion, what 


2 


use do you make of it? 


GENERAL ELECTION ‘ 2 reels — 20 mins. 
Shot at Kettering during the election of 1945, the film begins with the formal proposal 
of the candidates and ends with the drama and excitement of polling day. The voters are 
coaxed and cajoled by the oratory of each candidate. Detailed scenes of polling day 
show the mechanics of voting and stress the importance of an election in a democratic 


society 


THE GREAT GAME — SOCCER 2 reels — 23 mins. 
All over Britain men from factories and offices spend Saturdays playing their favorite 
port—soccer. Children play it in fields, schoolyards, and even in the streets. Famous 
nternational amateurs and professionals teach football tactics to the young enthusiasts. The 
film also shows the excitement of the finals of the Cup Competition. 


HISTORIC ST. PAUL’S ; 2 reels — 14 mins. 
This is a picture of St. Paul’s Cathedral, past and present. St. Paul’s rebuilt by Sir Christo. 
pher Wren after the Great Fire of London and St. Paul’s the Shrine of a Nation’s heroes— 
Nelson, Wellington, Roberts, Kitchener, Jellicoe and Beatty. The film shows recent historic 
occasions and the great Dome riding high above the blitz of 1940. 


INSTRUMENTS OF THE ORCHESTRA 2 reels — 20 mins. 
The famous British conductor, Dr. Malcom Sargeant, is the commentator of this brilliant 
film. He demonstrates the sound of each instrument, and then conducts the London 
Symphony Orchestra in Benjamin Britten’s Variations and Fugue on a theme by Purcell. 
The director is Muir Mathieson, permanent conductor of the London Symphony Orchestra. 


MYRA HESS . 1 reel — 10 mins. 
Since Dame Myra Hess first appeared on the concert platform with Sir Thomas Beecham in 
1907, she has become one of the supremely great British pianists. It has been justly 
claimed that no other woman pianist in the world can equal her rendering of the work 
of Beethoven. In this film she plays the first movement of Beethoven's Sonata in F Minor— 
the Appassionata Sonota 


PROUD CITY 3 reels — 26 mins. 
This is a plan for London. The great damage wrought by the blitz can now be turned to 
good advantage, for the plans for rebuilding are the result of careful study and investiga- 
tion, and will prevent haphazard regrowth. Here is the opportunity for the huge straggling 
metropolis to become a planned and practical city. 


SHRINE OF A NATION . 2 reels — 14 mins. 
The history of Westminster Abbey is the history of England. Here Parliament once met; 
here for centuries the Kings and Queens of England have been crowned; and here are 
buried illustrious Englishmen of all times—sovereigns, statesmen, poets, scientists, musicians. 
Westminster Abbey is a lovely example of Early English architecture. Shots include the 
coronation of King George VI. 


YOUR CHILDREN AND YOU 3 reels — 31 mins. 


This subject concerns the care of young children from the first months to the age of four 
or five. It realistically portrays the struggles of average imperfect parents and average 
imperfect children. Although the film is mainly a counsel of perfection, the suggestions are 
practicc!l and parents could adopt them all without growing wings. 


BRITISH INFORMATION SERVICES 


Offices . 
30 Rockefeller Plaza, New York 20, N. Y. 360 North Michigan Ave., Chicago 
391 Sutter St., San Francisco 8, Calif. 907 15th Street, N.W., Washington 5, D.( 
AND FROM BRITISH CONSULATES AT 
Atlanta - Boston * Denver * Detroit * Houston * Kansas City 
los Angeles - Miami * New Orleans - St. Louis -* Secttle 


ww 
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Films available in Canada through United Kingdom 
Information Office: 10 Albert St., Ottawa, Canada 
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The Enchanted Forest 


Educational Screen 


The Enchanted Forest (77 minutes 


color) the Story of a bov lost in . 
forest The many animals living thers 
and a hermit are his friends 
includes Billy Severn as the boy, Eq 
mund Lowe, and Brenda Joye: 

The Wife of Monte Cristo (80 mi; 
utes) a screen adaptatio1 t tl 
\lexander Dumas story, starring Joh; 


Loder and Lenore Aubert 


Down Missouri Way (75 minutes 
1 hill-billy musical with tunes by Kin 
Gannon and Walter Kent, starring 
Martha O’Driscoll, John Carradin 


Eddie Dean, and William Wright 


Club Havana—featuring Carlos Mo 


lina and his “Music of the Americas 
band, playing such songs 
and Tico Tt The film. stars 


Margaret Lindsay an 











Films for United Nations Week 


mpl 


yirer? 


FILMS ABOUT THE 
UNITED NATIONS 


Now the Peace (2 reels) BR 

The People’s Charter (2 reels) UN 

Round Trip (2 reels) IFB 

Watchtower Over Tomorrow (2 
reels) C 

We the Peoples (1 reel) YA 


TROUBLE AREAS 


Atomic Energy (1 reel) EBF 
Atomic Power ( reel) MOT 
Greece (2 reels) MOT 
One World or None (1 reel) FP 
Out of the Ruins (3 reels) NFB 
Palestine (2 reels) MOT 
Spotlight on the Balkans (1 reel 
BR 


HUMAN AND INTERNA- 
TIONAL RELATIONS 


Airplane Changes the World Map 
(11 min.) EBF 
Boundary Lines (1 reel) IFF 
Brotherhood of Man (1 reel) FAA 
Food—Secret of the Peace (1 ree! 
BR 
Freedom and Famine (1 reel 
USDA 
Global Air Routes (1 reel) BR 
The Great Circle (2 reels) IFB 
The House I Live In (1 reel) YA 
Man—One Family (2 reels) BIS 
Our Shrinking World (1 reel) YA 
The Pale Horseman (2 reels) BR 
The Peacebuilders (|! reel) BR 
Seeds of Destiny (2 reels) FON 
Story of Money (2 reels) IFB 
Suffer Little Children (1 reel) 
USDA 


PRIMARY SOURCES 


BIS—British Informatior 
Rockefeller Plaza, N. Y. 20 

BR--Brandon Films, Inc., 1600 Broadway, 
N. Y. C. 19 

C Carnegie Endowment for International 
Peace, 405 W. 117th St., N. Y. C 

EBF— Encyclopaedia Britannica Films 
Inc., 30 W. Wacker Dr., Chicago 6, Il 


Service, 30 


September 14 to 


20 


iran 


FILMSTRIPS ON THE 

UNITED NATIONS 
Foreign Trade PAC 
How to Live With the Atom FP 
United Nations Charter FP 
We Are All Brothers PAC 
World Control of Atomic Energy 

FP 

U.N. at Work UN 


FAA-Film Alliance of America 
Broadway, N. Y. C. 19 

FON—Films of the Nations, In¢ 1s W 
55th St., N. Y. C. 19 


FP—-Film Publishers, Ine., 25 
m2. G4 

IFB—International Film Bureau, 84 East 
Randolph St., Chicago 1, Ill 


IFF— International Film Foundatior 1600 
Broadway, N. Y. C. 19 
MOT—March of Time, 169 Lexington 


ews. Bec. Be G BS 

NFB—National Film Board of Canada, 84 
FE. Randolph St., Chicago 1, Ill 

PAC Public Affairs Committees Inc 
Rockefeller Plaza, N. Y. C. 22 

UN—United Nations, Films and Visual In- 


formation Division, Rm 6300 C, Empire 
State Bldg., 350 Fifth Ave., N. Y. ¢ 

USDA United States Department of Ag 
culture, Motion Picture Se ice Wasl 
ington 6, D. C 


YA-—-Young America, 32 F 57th 
mm. Eo Se BO 











THE T FORMATION 
by VISUAL EDUCATION 
AVAILABLE NOW! 


in 16mm Color, Sound 


Reel 1 . Basic T Plays 
ground attack of the Bears, Rams and 
Cards, with fundamentals at the start of 
each 

Reel 2. Open T Plays 
open plays, trick and pass plays, etc 
These plays taught by the T masters, Luck- 
man, Waterfield and Christman have 
proven a big help to coach and players 

List Price is $89.50 per reel. 
Special net price to schools, coaches, 
etc. $79.50 
Both reels purchased together—$150.00 


GALLAGHER FILMS 


shows the 


shows the 








113 S. Washington St., Green Bay, Wis. 
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FILMS Geo. W . Colburn Laboratory, Ine. 
164 Wacker Drive, Chicago 6, Tl] 
Association Films (See advertisement on page 395) 
347 Madison Ave., New York 17 ollins Motion Picture Service 
19 S. LaSalle St., Chicago 3, Tl 0215 & 506 St. Paul St., Baltimore 2, Md. 
S Cn 4 Race St., Cambridge, Md 


— 


$51 Turk St San Francisco 
1700 Patterson Ave., Dallas 1, Tex 


‘ommonwealth Pictures Corp. 

729 Seventh Ave., New York 19, N. Y¥ 

Y (See advertisement on page 393) 

‘oronet Instructional Films 

919 N. Michigan Ave., Chicago 11, Il 
(See advertisement on page 381) 


Astor Pictures Corporation 
30 W. 46th St., New York 19, N 
(See advertisement on page 410) 


_ 


Pray Studios, Inc. 
729 Seventh Ave., New York 19 


Cosmopolitan Films 
British Information Services 3248 Gratiot Ave. Detroit 7, Mich 
80 Rockefeller Plaza, New York 20 (See advertisement on page 390) 
(See advertisement on page 409) Eastin Pictures Co, 
Castle Films, Div. of United World Davenport, lowa 
Films, Ine. (See advertisement on page 391) 


380 Rockefeller Plaza, New York 20 


tastman Kodak Stores, Ine. 
Catholic Movies 56 Madison Ave., New York 17, N. Y 
220 W. 42nd St., New York 18, N. Y. 


tneyclopaedia Britannica Films, Ine. 
20 N. Wacker Drive, Chicago 6, II 


Children’s Productions : , 
(See advertisement on page 345) 


P. O. Box 1313, Palo Alto, Cal 


(See advertisement on page 395) Films, Ine, 


330 W. 42nd St., New York 18, N. Y 


China Film Enterprises of 64 East Lal St.. Chicag Ill 
America, Ine. : ge pametias Frame re: 
< Park Ave ee ae 611 N. Tillamook St., Portland, Oreg 
_ — larvae otis bi EE 109 N. Akard St Dallas 1, Tex. 
(See advertisement on page 397) 101 Marietta St Atlanta 3. Ga 
Church Film Service 1709 W. 8th St., Los Angeles 14, Cal 
2595 Manderson St., Omaha 11, Neb. 6S Post St., San Francisco, Cal 
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Films of the Nations, Ine. 
55 W. 45th St., New York 19 
Fryan Film Service 
Film Building, Cleveland, Ohio 
Gallagher Film Service 
123 S. Washington, Green Bay, Wis. 
639 N. 7th St., Milwaukee 3, Wis. 
(See advertisement on page 410) 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
General Pictures Productions 
621 Sixth Ave., Des Moines 9, Ia. 
Hoefler Productions, Paul 
612% Ridgeley Drive, Los Angeles 
36, Calif. 
(See advertisement on page 394) 
Hoffberg Productions, Ine. 
620 Ninth Ave., New York, N. Y. 
Ideal Pictures Corporation 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 405) 
International Cellucetton Products Co. 
919 North Michigan Ave., Chicago 11, 
Ill. 
(See advertisement on pages 382-3) 
International Film Bureau 
84 East Randolph St., Chicago 1, Il. 
(See advertisement on page 356) 
International Film Foundation, Inc. 
1600 Broadway, New York 19, N. Y. 
(See advertisement on page 399) 
Johnson Hunt Production 
1132 North Highland Ave., Hollywood 
38, Calif. 
(See advertisement on page 390) 











FREE OFFER... 


(1947 - 48) 


Training, and all who use films. 


Pre-Publication Offer 


be about October 15. You must fill out and mail the coupon. 


EDUCATIONAL SCREEN 
64 East Lake Street VOID AFTER PUBLICATION DATE 


Chicago |, Illinois 
[] Send me one free copy of "1000 and ONE". | am a paid subscriber 
in good standing. 


[] Send me one free copy of "1000 and ONE" and enter or renew my 
subscription for 


[]) One Year $3.00 (Canada $3.50, Foreign $4.00) 
[] Two Years $5.00 (Canada $6.00, Foreign $7.0) 


[} Check Enclosed [] Send Bill 
Name Address 
City Zone State 











The new 23rd edition 
““1000 and ONE’”’ 


Over 6,500 films and their sources are listed in this 
“Blue Book of Non-theatrical Films" 


An indispensable aid to Directors of Audio-Visual Education, School Administrators, 
Supervisors, Teachers, Program Chairmen, Church Leaders, Directors of Industrial 


YOUR copy with our compliments? You'll 
have to hurry. Press time is near. 


All NEW subscribers to EDUCATIONAL SCREEN and all current subscribers will be sent a 
FREE copy IF they fill out the attached coupon and mail it BEFORE publication date which will 


AFTER PUBLICATION, the price of "1000 and 
ONE" will be $1.00. We've sold thousands 
upon thousands for one dollar—why not get 
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(Concluded from page 411) 


Iinrel Sovnd Fil» Library 
410 Third Ave., Pittsburgh, Pa 
(See advertisem*nt on page 395) 
Knowledes Builders 
625 Madicon Ave... New York 22, N. Y 
(See advertisement on page 406) 
Kunz Mot'ton Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Paltimore 2, Md. 
1905 Sanderson Ave., Scranton, Pa. 
Lewis Film Service 
1145 N. Market St., Wichita 5, Kan. 
(See advertisement on page 398) 
Mogull’s Ine. 
68 W. 45th St., New York 19, N. Y. 
National Film Service 
14 Glenwood Ave., Raleigh, N. C. 
309 TE. Main St., Richmond, Va. 
Nu-Art Films, Ine. 
145 West 45th St., New York 19 
(See advertisement on page 392) 
O’Conton Tilms 


$22 Pen’eld [Pldg., Philadelphia 7, Pa. 


Official Films, Ine, 
25 W. 45th St., New York 19, N. Y. 
Photoart Visual Service 


844 N. Plankinton, Milwaukee 3, Wis. 


Pictorial Films, Ine. 
625 Madison Ave., New York 22 
(See advertisement on page 353) 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. J. 


Reid H. Ray Film Industries, Ine. 


2269 Ford Parkway, St. Paul 1, Minn. 


(See advertisement on page 398) 
Feligious Film Association, Ine, 
15 Astor -T’lace, New York 
(See advertisement on page 388) 
Religious Film Service 


5121 W. Devon Ave., Chicagg 30, Ill. 


Simmel-Meservey 


9538 Drighton Way, Beverly Hills, Cal. 


(See advertisement on page 385) 
Southern Visual Films 


686-9 Shrine Bldg., Memphis 2, Tenn. 


(See advertisement on page 392) 
Swank’s Motion Pictures 
620 N. Skinner Blvd., St. Louis, Mo. 
(See advertisement on page -392) 
Teaching Films, Ine. 
2 West 20th St., New York 
(See advertisement on page 354) 
United Specialists, Inc. 
Pawling, N. Y. 
(See advertisement on page 408) 
United World Films, Ine. 
145 Park Ave., New York 22 
(See advertisement on page 351) 
Vocational Guidance Films, Ine. 
2718 Beaver Ave., Des Moines, Ia. 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa. 
Young America Films, Inc. 
18 E. 41st, New York 17, N. Y. 
(See advertisement on page 387) 
Art Zeiller Visual Education Service 
157 Washington, Newark 2, N. J. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


The Ampro Corporation 

2839 N. Western Ave., Chicago 18 

(See advertisement on page 347) 

Bell & Howell Co. 

1815 Larchmont Ave., Chicago 13 

(See advertisement on inside back cover) 
Calhoun Company 

101 Marietta St., NW., Atlanta, 

1110% Taylor St., Columbia, S. 
Collins Motion Picture Service 

502% & 506 St. Paul St., Baltimore 

4 Race St., Cambridge, Md 
Comprehensive Service Company 

245 W. 55th St., New York.19, NizyY. 


DeVry Corporation 
1111 Armitage Ave., Chicago 14, Tl. 
(See advertisement on page 360) 
Eastman Kodak Stores, Ine. 
356 Madison Ave., New York 17, N. Y. 
Gallagher Film Service 
123 S. V’ashington, Green Bay, Wis 
639 N. 7th St., Milwaukee, Wis 
General Films, Ltd. 
15°4 13th Ave., Regina, Sask 
156 Kine St., W. Toronto, Ont 
General Pictures Productions 
621 Sixth Ave., Des Moines 9, Ia 
Hirsch & “aye 
239 Grant Ave., San Francis: o 
Holmes Projector Co. 
1813 Orchard St., Chicago 14, Il. 
(See advertisement on page 396) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa 
432 N. Calvert St., Baltimore 2, Md 
1905 Sanderson Avs Scranton, Pa 
Luther O. Draper Shade Co. 
Spiceland, Indiana 
(See advertisement on page 391) 
Mogull’s Ine. 
68 W. 4°th St., New York 19, N. ¥ 
National Carbon Company 
30 E. 42nd St., New York 17, N. ¥ 
(See advertisement on page 350) 
Photoart Visual Service 
844 N. Plankinton, Milwaukee 8, Wis 
Radio Corporation of America 
Educational Dept., Camden, N. J 
(See advertisement on pages 358-9) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal 
fyan Visual Aids Service 
409 Harrison St., Davenport, Ia 
Ss. O. S. Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. \¥ 
Southern Visual Films 
686-9 Shrine Bldg., M 
(See advertisement on page 392) 
Victor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover) 
Visual Edueation Incorporated 
12th at Lamar, Austin, Tex. 
2010 N. Field St., Dallas 1, Tex 
1012 Jennings Ave., Ft. Worth 2, Tex 
3905 S. Main, Houston 4, Tex 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa. 
Art Zeiller Audio-Visual Aids 
157 Washington, Newark 2, N. J. 


emphis 2, Tenn 


RECORDERS—RECORDINGS 


George K. Culbertson Co. 
5133 Juanita Ave., Minneapolis 10, 
Minn. 
(See advertisement on page 388) 
Wileox-Gay Corporation 
(Charlotte, Mich. 
(See advertisement on page 355) 


SCREENS 


Da-Lite Sereen Co., Inc. 
Chicago 39, Ill 
(See advertisement on page 349) 
ryan Film Service 
Film Building, Cleveland, Ohio 
General Pictures Productions 
621 Sixth Ave., Des Moines 9, Ia 
Hirsch & Kaye 
239 Sixth Ave., San Francisco 8, Cal 
Mocull’s Ine. 
68 W. 48th St., New York 19, N. Y 
Radiant Manufacturing Corp. 
1215 S. Talman Ave., Chicago 8 
(See advertisement on page 389) 
Society for Visual Education, Ine. 
100 E. Ohio St., Chicago 11, Ill 
(See advertisement on outside back cover) 
Southern Visual Films 
656-9 Shrine Bldt., Memphis 2, Tenn 
(See advertisement on page 392 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa 


Educational Screen 


SLIDEFILMS 


Church Screen Productions 
5622 Enright Avs St. Lo 
(See advertisement on pag 
Pilgrim Press 
(See advertisement on page 
Society for Visual Education, tne. 
100 E. Ohio St., Chicaro 11, | 
(See advertisement on outsid* back cove 
Visual Research Compar 
>) N. Dearborn St i 
Visual Sciences 
Suffern, New York 
(See advertisement con prge 399 
Willinms, Brown and Farle, Ine. 
SIS Chestnut St Philadelphia, P 


SLIDES (KODACHROME 2 x 2) 


Chureh-Craft Pictures 
St. Louis 3, Mo 
(See advertise 
Hirsch & Kaye 
239 Grant Ave 
Kiein & Goodman 
IS S. 10th St., Philadelphia, Pa 
Society for Visunl Edueation, Ine, 
100 KF. Ohio St Cnhica~o 11, Ti 
(See advertisem rt on outside back 
Visual Resear Comprry 
(0 N. Dearborn S Chicago 


SLIDES (Standard 3!/, x 4) 


Keystone View Co. 
Meadville, Pa 
(See advertisement on par 
Radio-Mat Slide Co., Ine. 
22 Oakridge Blvd 
Davtona Beach, Fla 
(See advertisement on page 3! 
Ryan Visual Aids Service 
10% Tlarrison St Davenport, Ta 


SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 


American Optical Co. 
Buffaio 15, N. ¥ 
(See advertisemert on pace 
Rausch & Lomb Optical o. 
Rochester 2. N. Y 
(See advertisement on page 
Beseler Company, Charles 
245 East 23rd St., New York 10, N. ¥ 
(See advertisement on pave 357) 
Burke & James 
321 S. Wabash Ave., Chicago 4, Ill 
(See advertisement on page 402) 
Comprehensive Service Co. 
245 W. 55th St., New York 19, N. ¥ 
DeVry Corporation 
1111 Armitage Ave., Chicago 
(See advertisement on page 3 
(;eneral Films, Ltd. 
1534 13th Ave., Regina, Sask 
156 King St., W. Toronto, Ont 
GoldE Manufacturing Co. 
1220 W. Madison St Chicago 
(See advertiscment on page 
Hirsch & Kaye 
239 Grant -.v« San Fran 
Keystone View Co. 
Meadville, Pa 
9 


(See advertisement on page 352) 


Society for Visual Edueation, Ine. 


100 E. Ohio St... Chicago 11, Ill 

(See advertisement on outside back cover) 
Ralke Company 

829 S. Flower St., Los Angele 
Ryan Visual Aids Service 

109 Harrison St Davenport 
Southern Visual Films 

686-9 Shrine ji |lde ny | n; | 

(See advertisement on page 

Visual Research Co. pany 

30 N. Dearborn St hi 
Williams, Brown and Earle, Ine. 

S18 Chestnut St., Philadelphia 





